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With the set subject for this month being “Photog-
raphy Masters of the 50’s and 60’s” I thought it a
good time to talk about these masters of yester-
year and what makes them great.

So, why are they considered great? After all, when 
you look at their photos today, they often seem to
be of fairly poor quality and sometimes not even 
that well composed. Let’s consider these two
points.

1. Poor in quality – we cannot compare the quality 
of the images taken then to the quality of today as 
technology has progressed in leaps and bounds. 
One does not need to know anything about the 
photographic process at all to be able to take 
photos that are technically near perfect in terms of 
exposure and focus, just think of your cell phone. 
They were however at the forefront of the technol-
ogy available or used the technology in their own
way to capture the images as they wanted them to 
be.

2. Not that well composed – I would argue that 
they were very well composed, telling the story that 
they wanted to, getting the message across and 
did not become slaves to compositional
norms and rules.

I think this quote from a book by Pat Booth (Master 
Photographers – published in 1983) sums it up 
quite well. “First and foremost, all these photogra-
phers agree that it is necessary to master the 
mechanics of what they often refer to, with false 
modesty, as the craft rather than the art of photog-
raphy. Once assimilated, however, it must never 
be allowed to interfere with the mind’s eye, with 
the creative vision.”

So while they all knew their craft exceptionally 
well, content and subject matter were the over-
riding criteria.

It is also important to realise that their photos live 
on because they had a unique individual style and 
were, by and large, also prepared to push the 
boundaries, just as well known artists of other 

CHAIRMAN’S
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GEOFFFELDON

genre were known to do. It is their body of 
work that made them what they are and not 
just one or two great photos. Their work told a 
story, captured life or defined a styl and-
pushed the viewer to think. The images are 
filled with emotion and storytelling.

Have we become too engrossed in achieving 
technological perfection at the expense of the 
content and subject? Making sure everything 
is “just right “and discarding those photos that 
actually have a stronger emotion? Do we 
ignore the story and concentrate only on the 
lighting, the colours and composition?

We are probably all guilty of this to a greater 
or lesser degree. I must however reiterate that 
the masters were masters of their craft but did 
not let it interfere with their creative vision. It is 
not only the old master who applied this 
mindset but also modern-day masters. Two of 
the best examples are Obie Oberholzer (ww-
w.obieoberholzer.net) and Matthew Willman 
(www.matthewwillman.co.za), both South Afri-
can photographers with international 
acclaim. Have a look at their work – you may 
be surprised what you find and there is 
certainly food for
thought.

“Masters of photography have all fallen in 
love with what they are photographing. The 
camera is merely a light-tight box recording 
what the mind is seeing” 
– Matthew Willman



SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found in the PSSA section of this months SNAP magazine along with 
other PSSA news.

image entry
Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for promotional pur-
poses. Previously entered work, either wholly 
or partially, may not be entered without sub-
stantial, content transforming  modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
Computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecutive frames repre-
senting the same scene or activity will be 
viewed as the same image and can only be 
allowed for submission once for judging. 
  
Due to time constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submitted they 
will both be judged the following month as 
normal.

digital submissions
Digital images to be submitted electronically 
via PHOTOVAULTONLINE. 

IMAGE SIZING 
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors’ names may 
NOT be added to the digital images when 
submitted. Images to be named with the 
image title only. eg: Beach Sunrise

CLUB BADGES - R50

generalclub info
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June WORKSHOP
8 June (Wednesday)
VENUE: ZOOM
TIME: 18h50 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

08westville camera club

      STREET PHOTOGRAPHY

Street Photography, Photojournalism and Travel Photography

Evelyn Gibson – FPSSA. APSSA (Vers), EPSSA (Mille-Platinum) EFIAP, ARPS, SPSA, SPSSA

Evelyn has travelled extensively throughout South Africa and overseas and has vast knowl-
edge and experience in the genres of Street, Photojournalism and Travel photography, 
amongst her many other photographic talents.

Evelyn is also currently the PRO for PSSA and has served the PSSA at club, regional and 
national level for many years. She finds the time to build up an amazing portfolio of photog-
raphy while giving back to the photographic community more than almost anyone else.

Evelyn’s talks are always interspersed with her unique sense of humour and stories of her 
travels and endeavours.

ON
ZOOM



June JUDGING

June  OUTING

15 June  (Wednesday)

VENUE: Your home office
TIME: 18h45 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!
DETAILS: Will be sent on WhatsApp within 24 hours of the meet.

Keep an eye on the Socials as we 
will confirm soon!

ISTOCK
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Salon acceptances

5TH NELSPRUIT SALON 2022
         Acceptance              COM Catagory winner        
 
Howard Gilli�   4
  
Shirley Gilli�   6  3  

Jurgen Huse   1  

Ben Myburgh   4  

Andrew Pike   1

Kazale�e Pike   3

Des Porter   2

Bridgid Wickham    5

Dave Wickham   1  

Wayne dos Santos Niz  4    
    

congratulations!
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01  Bee Brodie
02 Alex Stewart
05  Alta Neetling
13  Jen Adam
21  Sashen Naidoo
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JUNE 2022
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Friday’s trip to Lake Naverone was round 2 ½ hours, plenty of pot holes along the way but if you 
keep your wits about you not so bad actually.

On arrival it becomes plain to see why so many people love this location especially photographers. 
This was my first time and I was blown away by the beauty and serenity of Lake Naverone.  Being 
a birder and newbie to scapes it was the first time I was looking forward to trying my hand at this. 
The cottages were amazing and well situated, the weather for the first few days was breath taking, 
blue skies and moderate temperatures.

The short Friday evening’s talk by Robbie Aspeling was amazing and set the tone for Saturday, sun-
rise and sunsets sandwiched with birding. We were all looking forward to that evenings talk when 
Robbie would spend a couple of hours sharing his knowledge and tips with us.

Saturday morning finally arrived, I was up at 4am, up and about by 5:30.  Lots car headlights leav-
ing I guess for Lake Kenmo but for me it was time to practice using a tripod and setting up my 
camera for scapes.  Normally I’d be up at this time looking for Raptors or birds and my camera 
settings would be set according to movement and fast shutter speeds.

I was pretty chuffed at some of my first attempts considering we hadn’t yet had the talk by Robbie, 
although I have to confess, I used the live view to get some semblance of what I was seeing. This 
photo really was a surprise and gave me new appreciation of doing scapes.  The photo was cap-
tured at 6:40 in the morning using my 200D my very first DSLR camera I bought back in 2019. The 
settings I later found out were in line with what Robbie set as guidelines.

Gear - Canon 90D lens Tamron 18-400mm - Handheld 1/1250th F11 ISO 1250 18mm

Gear Canon 200D lens Tamron 18-400mm - Tripod 20secs F11 ISO 100 18mm

Gear Canon 200D lens Tamron 18-400mm - Tripod 1/5th F9 ISO 100 18mm

EXploring Lake Naverone
bY Rob black
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Gear Canon 90D lens Sigma Contemporary 150-600  - Manual 600mm  1/1250th F6.3 ISO 125

Gear Canon 90D lens Sigma Contemporary 150-600mm  - Manual 562mm 1/1250th F8 ISO 320

African Stonechat - female

Gear Canon 90D lens Canon 400mm 5.6L - Handheld Manual 
1/1250th F8 ISO 400

EXPLORING Lake Naverone CONTINUED...

Finally 2:30pm was upon us and the various 
Camera Club members gathered for Robbie Aspel-
ing’s talk. There was so much superb advice QA’s 
for the next few hours but for me the things that I 
took away were these:
  - Robbie always uses Fstop F8
  - Rule of thirds as usual
  - Focusing a third into your scape
  - Composition should always have Foreground, 
    Mid Ground and Back Ground
  - Using an App on you cell phone to measure your 
    focal point/dof/fov – HyperFocal Pro – Apps on 
    Google Play
  - Always use a Tripod
  - Best software for De-Noise DXO DeepPRIME - 
    Denoising and RAW conversion with AI (dxo.com)

Being a rookie to scapes just these few tips have 
helped me tremendously.

Besides the scapes it was time to explore the birding opportunities. They have a birding hideaway but 
ironically, I didn’t come across any birds but found most of them around the lakes and along the road 
side.

This little Rock Kestrel really made my weekend.  I’ve photographed a variety of Raptors but this little 
beauty it took my breathe away.
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Another great sighting was this indigenous Drakensberg Prinia, 
always a privilege to photograph a bird in it’s home town.

Besides the lake where most of the clubs stayed there was anoth-
er Prinia just in front of reception and in fact if you’re birder 
there’s some beauties around this area. This is a photo of the  
lake for those who have also never been there and something to 
whet your appetite.

An amazing adventure and great to be in the company of amaz-
ing people and hopefully next time I’ll get to Kenmo Lake.

Gear Canon 90D lens Sigma Contemporary 150-600  
- Manual 600mm  1/1250th F8  ISO 800

African Stonechat - Male

Gear Canon 90D lens Canon 400mm 5.6L - 
Handheld Manual 1/1250th F8 ISO 400

Gear Canon 200D lens Tamron 18 -  400mm  - tripod 1/640th 169 iso 2000

EXPLORING Lake Naverone CONTINUED...

Gear Canon 90D lens Tamron 18-400mm  - Handheld Manual 18mm 1/800th F8 ISO 250
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South African Photographers
As we approach June 2022, I am reminded of the momentous events which shook South Africa 
46 years ago, in 1976. Recollections of those times led me to thinking about our own iconic pho-
tographers and the work they did, often in very challenging and dangerous circumstances. This 
issue features some of those photographers and their images.

This image is so well known. It remains a strik-
ing and powerful reminder of those turbulent 
times. 

Nzima was employed by The World daily 
newspaper at the time, and he captured the 
image in Soweto on 16 June 1976. After the 
image was published, Nzima became so 
harassed by the security police that he was 
forced into hiding and was not able to realise 
his potential as a photojournalist. 

He battled for years to recover the copyright 
for his images, which he finally regained in 
1998.

Sam Nzima (Born in Lillyvale, Mpumalanga, 1934 - 2018)
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Jurgen Schadeberg (Born in Berlin, emigrated 1947, 1931 -2020)

Schadeberg started his career 
as a fledgling photographer 
at Drum magazine in 1951 
and became a freelance in 
1959. 

He photographed many key 
moments in South African 
history and he was one of the 
few white photographers at 
the time who photographed 
daily life in black communi-
ties. 

At Drum magazine he was instrumental in developing the careers of a number of aspiring pho-
tographers. Many of his images strongly depicted the injustices of apartheid.

Peter Magubane (Born in Vrededorp, Johannesburg, 1932 - present)

Sharpville funeral, 13 April 1960

Magubane began taking photos on a Kodak 
Brownie box camera as a young boy. His 
employment started as a driver at Drum mag-
azine in 1955. His photographic skill was 
soon recognised, and he was mentored by 
Jurgen Schadeberg. His first assignment was 
covering the ANC convention in 1955 with a 
borrowed camera. 

In 1957 he was denied membership of the 
Photographic Society of South Africa. In 
response, Drum magazine and their photog-
raphers spearheaded forming the Progressive 
Photographic Society, and they organised a 

Salon at which Magubane won first prize. He later became a freelance and covered the 1976 riots, 
which brought him international acclaim. He suffered numerous banning orders and arrests, includ-
ing 18 months solitary confinement in 1969.

He became Nelson Mandela’s official photographer on his release in 1990. Magubane has been a 
prolific photographer in South Africa, has published 17 books and has covered all of the major 
events in our history over the past 65 years.



https://www.photocrowd.com/blog/19-14-street-photogra-
phy-tips/?gclid=Cj0KCQjw1ZeUBhDyARIsAOzAqQLFX4GxWn4f575skF8ZrP9-CqDMdVfO-E1rucbXjCdNEE3Tz5nINcYaAqQfEALw_wcB
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ES

Compiled by
BUAN STANLEY
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14 secrets of successful street photography 

Professional photographer and 
Photocrowd member Paul Bence is 
our Expert Judge for the current 
Street Photography contest. Paul 
has over 10 years of experience 
under his belt and some breathtak-
ing imagery to show for it. Here he 
shares with us his top tips for how 
to take great photos on the street.

2. Don’t ask permission before you shoot

If you ask permission first, then you end up with street portraits, which are different 
from what I’d call street photography. I started out asking the public if I could take 
their picture, and it turns out people tend to say yes! That gave me the confidence 
to shoot more daringly, which I find to be a lot more interesting.

If someone sees that I’ve taken their picture I usually smile and say thanks. If you’re 
confident then it hardly ever causes a problem. I’ve only been attacked once in 10 
years!

Here’s an idea of the difference between asking permission, and not:

1. Start local

Don't go searching for a "Special Place" when shooting street photography. The 
interesting place is usually the one that's closest to home. And an advantage of 
shooting locally is that you should have a feel for where to go and where’s best 
avoided. Use your local knowledge to your advantage

Tooting Kebab Shop, 
South London © Paul 
Bence

by expert Paul Bence
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successful street photography continued... 

Taken with permission:

Taken without permission:

3. Don’t worry about what camera you’ve got

You can use any kind of camera for street photography. DSLRs are fast and respon-
sive but the downside is that the bigger ones are quite heavy and make you stand out 
more. Compact cameras work well for the street – they help you to be less visible, but 
they’re sometimes not quite as quick, which can be frustrating.

I shoot with a Nikon D3S, a Nikon D800, and I have a Fujifilm mirrorless camera that 
I’ve been using the last few months – the X100S
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successful street photography continued... 

4. Get your settings sorted before you start

When shooting street you want to set a mid-range aperture, between f8 and f11. This 
allows you to get lots of detail in the shot, which you can’t if you use a shallow depth 
of field. You can use aperture priority mode if you want. I shoot in manual mode, 
which I think gives you a better understanding of your camera’s settings, but either is 
fine. I normally have the ISO set to between 200 and 400.

5. Use a wide-angle lens

You can use any lens for street photography, but you’ll notice that most street photog-
raphers use a fairly wide-angle lens – somewhere between 24mm and 50mm. I use 
a 35mm lens on my full-frame DSLR, which means I can get in closer to the subject 
and get more involved in the scene, which comes across in the photograph.
I started with a longer lens because I lacked confidence, but gradually I switched to 
a 50mm, and now I use the 35mm about 80% of the time. As your confidence builds, 
you get in closer.

6. Don’t touch the zoom!

Fixed lenses are better for street photogra-
phy. Or if you’re using a zoom, set it to 
your preferred focal length and then leave 
it alone! Using a fixed focal length will 
help you master composition, and you’ll 
shoot quicker if you’re not spending time 
playing with the zoom before firing.

7. Get the focus right

You can use manual focus or auto-
focus. If you use autofocus then a 
good tip is to put the camera into 
AF-S/one shot mode and make use 
of the AF-L/AF-ON button on the 
back of your camera. By pressing 
this button in you can lock the focus 
at a set distance and fire more shots 
without it refocusing each time.

If you’re shooting through glass, which can 
add a nice layer to a shot, you’ll need to use 
manual focus as the autofocus often struggles 
with reflective surfaces.
Another thing to try in manual focus mode is 
pre-focussing at a set distance, with a smaller 
aperture such as f11, and then making sure 
your subjects are all about the right distance 
from the camera
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successful street photography continued...

8. Shoot in RAW, with black-and-white preview

RAW files give you a lot more scope to change the image in post production than 
JPEGs do. You can also decide later whether to choose colour or black and white. 
Setting your previews on the camera’s screen to black and white will help you deci-
pher the light in your scene.

9. Look for the light and shadows

Pay attention to where the shadows are falling, and the light is shining. It’s common 
knowledge that early morning and late afternoon light is better, softer, but you can 
shoot on the street and get great photographs any time of the day as long as you pay 
attention to what the light is doing.

10. Look at the foreground AND the 
background of the shot.

For every shot I take I’ll systematically look 
for interesting elements in both the fore-
ground and the background that can add 
interest to the main subject. This creates a 
more interesting, layered image. At the 
same time it’s important to avoid friction 
and awkward overlaps between the differ-
ent elements.

11. Stake out a scene.

When you find a great setting for a 
shot, with the right elements and the 
right lighting, hang out there for a 
while and see how the people are 
interacting with it. Sometimes I’ll spend 
half an hour shooting the same scene, 
waiting for the right shot.

12. Shoot a lot!

The more time you spend on the 
street the better you'll get. And don't 
be afraid to return to the same spot 
and try for different shots.
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successful street photography continued...

13. Edit well

The process of editing is just as important as the process of shooting. When reviewing 
the images you've shot on a day out take time to assess whether some images would 
work on their own or as part of a series. Look for patterns and keep track of what 
worked and what didn't.

One thing I like to do is have a folder of my personal favourite images and I will drop 
all my good images into this folder. 
Every so often I'll go back to this 
folder in search of emerging 
patterns that will help me create a 
narrative.

I also find that when creating a 
series of images it’s best to stick with 
either all colour, or all black and 
white.

14. Don’t over-process your images

Keep your post-processing down to a minimum. Street photography is about docu-
menting reality, and it's very easy to go overboard.

Each of these tips should have an impact on the final image and will help you to 
discover what you love shooting. Remember that it's all trial and error with street pho-
tography, there is no right or wrong and at every step of the process there’s always 
room to improve.



This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic com-
petition in 2021. Image submission day is always the Monday before the 3rd Wednesday of the 
month in question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must 
be 1080 pixels or both), sRGB color-space and less than 2mb in file size.

SS QUICK REFERENCE for 2022
MONTH SUBMISSION DATESET SUBJECT

Jan  Urbex/Urban Exploration     17 Jan 2022
Feb   Expressions       14 Feb 2022
Mar  DCC Challenge - Long Exposure    14 Mar 2022
APR  DCC CHALLENGE - SWEETS AND CHOCOLATES       
May  High Key / Low Key      16 May 2022
Jun  Photography Greats of the 50’s and 60’s  13 Jun 2022
Jul  Books        18 Jul 2022
Aug  Abstract       16 Aug 2022
Sep  Planes, Trains & Automobiles    19 Sep 2022
Oct  Crea�ve Shu�erspeed     17 Oct 2022
Nov  Wet        14 Nov 2022
Jan  Movie Titles       16 Jan 2023
Feb  In Your Garden      13 Feb 2023

JUNE 2022 - PHOTOGRAPHY GREATS OF THE 50’s & 60’S
Robert Frank, Ansel Adams, Henri Car�er-Bresson, Richard Avedon, Phillipe Halsman,Sam Shaw, Pete 
Turner, Don McCullin, Eddie Adams are examples of the many prominent photographers who produced a 
great and enduring body of work in the 1950’s and 60’s. Each of them is renowned for the par�cular 
genre and style of photography they specialised in, be it landscape, portraiture, fashion, street, sport, 
abstract or photojournalism. Study the photographs of these masters, select your favourite and submit 
an image which recreates the specific genre and style of any of the famous photographers who produced 
work in the 1950’s and 60’s.
RULES: Colour or Monochrome. Manipula�on is allowed but excluding composites.
Submission Deadline: 13 June 2022

SETSUBJECTS 2022
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JULY 2022 - BOOKS
"We read to know we are not alone" - William Nicholson. Books evoke emo�ons, they transport us, 
help us escape and educate us. Books can be a comfort that shi� us into another realm. Show us what 
books mean to you. A book, open or shut? Is it one special one or are there many? Could it be old and 
covered in leather surrounded by history and worn by love....or glossy, new and edgy? Play with light-
ing and/or depth of field. Mono or brilliant colour. Enjoy and show what books have shown you.
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 18 July 2022

AUGUST 2022 - ABSTRACT
Abstract photography is the view of an object where the en�re shape is hidden from view. The rules 
are…. well, there are no rules! You know the saying: “beauty is in the eye of the beholder”, well 
abstract photography is exactly what the viewer makes it, and it can hold many different interpreta-
�ons, views, and opinions. The three main points that abstract photography encompasses are, form, 
colour and texture. Form: Form is the shape(s) of the object(s) which creates the main bulk of the 
image – think of it in a similar way to composi�on and consider this the main course. Colour: Colour 
will draw the viewer in and keep the a�en�on for longer. Exci�ng colours add depth and excitement 
to the overall image. Texture: Texture adds interest, creates confusion and intrigue. You can break up 
the image with contras�ng textures and make your audience ques�on what they see. 
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 16 August 2022

SEPTEMBER 2022 - PLANES, TRAINS & AUTOMOBILES
This set subject is exactly what is says . Trains , planes  or automobiles , any aspect of the subject to 
be the hero of the image . It is an opportunity to be crea�ve with your panning techniques or zooming 
into an interes�ng feature of the subject or presen�ng just about anything involving your preferred 
choice . Your images may include human elements to assist in telling a story but not essen�al.  
RULES: Colour only. Manipula�on is allowed, but no composites.
Submission Deadline: 19 September 2022

OCTOBER 2022 - CREATIVE SHUTTERSPEED
We all know how slow shu�er speed photography works. Set up a tripod and set up the camera and 
composi�on. Now for something a li�le different that will give interes�ng results. Photograph any-
thing with a slow shu�er speed of 1/10th of a second. Set your camera to manual, at 1/10th sec. Use 
an aperture that will give you a “correct” exposure. This is where crea�vity comes in and you can 
decide how you want to depict your subject. This all depends how steady your hands are to try and 
keep the camera very s�ll, or be crea�ve and move the camera up or down, or le� and right or at diag-
onal angles, twist the camera or give it shake. Use your zoom on the lens to zoom in or out while 
focused on the subject. You will not know what results you will get, but you could be surprised by the 
results.  
RULES: Monochrome only. Shu�er speed must be set at 1/10th sec. Minimal edi�ng allowed, no 
effects that can be created in camera must be done in post processing.
Submission Deadline: 17 October 2022

2022
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NOVEMBER 2022 - WET
Wet usually implies satura�on but may depict a covering of any surface with water or something 
liquid which is not yet dry. Wet can be depicted as a single water droplet to a downpour of rain drops, 
wet paint on a canvas, to a running tap, a wet body or small splash in a glass.  Anything wet goes.  Be 
crea�ve in your thinking.  All images are to be devoid of large expanses of water - eg.  the  sea, lakes 
or rivers.  
RULES: Colour or Monochrome. Digital Manipula�ons is NOT allowed
Submission Deadline: 14 November 2022

JANUARY 2023 - MOVIE TITLES
The image must portray and depict the movie �tle you have chosen. Text can be included on the 
image but this should be limited. The image is not to be a poster to adver�se the movie but rather to 
just depict it. The �tle of the image must be the name of the movie. Use your imagina�on but do not 
make it too abstract so as to leave the viewer guessing what you mean. The story telling will be essen-
�al.  
RULES: Colour or Monochrome and Manipula�on allowed (including composites).
Submission Deadline: 16 January 2023

One of the best things about photographing nature is that it is so accessible. You don’t need to travel 
far to find it because it ’s all around you. You may take it for granted because you see it every day, but 
your own backyard is a treasure trove. Every hour of every day and every season brings something 
new. The term “backyard” needn’t be taken literally here. If you don’t have a backyard, you’ll find 
plenty of nature to photograph just by wandering the streets or public parks and gardens. Some 
things to consider:
 

RULES: Colour or Monochrome and Manipula�on is allowed.
Submission Deadline: 13 February 2023

FEBRUARY 2023 - IN YOUR GARDEN

1. Flowers and leaves 
2. Fruit, berries, and seed pods 
3. A�er the rain 
4. Mushrooms, toadstools, and fungi 
5. Look up; look down 

6. Black and white beauty 
7. Experiment with sun flare and haze 
8. Snails, bugs, and spiders 
9. Birds and other wildlife 
10. Portraits in nature  

2022
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MCC INTERCLUB CHALLENGE
2022HIGH KEY / LOW KEY

RULES FOR HIGH KEY/LOW KEY

HIGH KEY is a term to describe images that are bright 
and contain little to no shadow. The style can also be 
described as bright, with overexposed backgrounds.

HIGH KEY photography possess a lot of white and light 
tones. These images have very minimal mid-tones and 
blacks. It is not devoid of blacks, it just has very minimal 
amounts of black in the image.

A good ratio to consider is 80% bright, 20% dark.

LOW KEY is a term that describes images that are 
dark, and contain only a few highlighted/lit areas.

It is the art of lowering the exposure to create more 
shadows while creatively concealing and revealing 
details, which
produces high contrast, dramatic images.

A good ratio to consider is 25% light, 75% dark.

1.  Colour or Monochrome (black & white, sepia etc).
2.  Limited editing 
 ALLOWED: removal of dust stops, levels, curves, colour saturation and contrast work, conversions to 
 monochrome,  dodging and burning, sharpening, HDR.
 NOT ALLOWED: adding or removing of pixels, moving of pixels, composites or multiple exposures.
3.  Images must be taken from 1 November 2021 to 30 September 2022.
4.  20 Junior, 20 Senior to be submitted by each club - any ratio of high key to low key (so just choosing your 
      best images).
5.  No more than 3 images per photographer for Junior and Senior category.
6.  A club member may enter work through any club they are a member of. However each image must be 
unique 
      to that club. In cases where this rule is ignored, the images will be disqualified in both clubs’ entry submis-
sions, 
      resulting in a no score for those particular images towards the clubs’ total score.
7.  No text, logos, watermarks.
8.  Only images taken within the dates above will be eligible for selection.
9.  Selection of images for the challenge, will be done entirely in-house by each club, with no external judges.



JUNE

2022-06-04 VPS National Salon

2022-06-11 Southern Suburbs Camera Club National Salon

2022-06-18 PSSA 21st Up and Coming Salon

JULY

2022-07-02 Witzenberg Photographic Society 2nd PDI & Pint Salon 

2022-07-16 Kosmos National PDI Salon

2022-07-30 Bloemfontein National Digital Salon

AUGUST

2022-08-13 PPS National PDI Salon

2022-08-27 7th Bosveld Fotografieklub Salon

SEPTEMBER

2022-09-10 Krugersdorp Camera Club 17th National Digital Salon

2022-09-17 Amber Camera Club 2nd National Digital & AV Salon

OCTOBER

2022-10-01 9th Swartland Salon 2021

2022-10-15 Kroonstad Fotoklub 65th Jubilee PDI Salon

2022-10-22 PSSA 22nd Up and Coming Competition

2022-10-29 International "Glass" theme AV Salon for 2022

UPCOMING SALONS

http://www.pssa.co.za

Follow the link below to the PSSA website for any information regarding the PSSA, 
salons, upcoming local and national photographic events and also to find out 
why it’s a good thing to join the PSSA!
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MONTHLY COMPETITIONS

It is great to hear that many of our clubs are now being able to meet again physically 
which adds great value to our photography in many different ways. The camarade-
rie, the sharing and the fun keep us all inspired with our hobby of photography.  Also 
when we read the reports from many of the clubs, the outings and the workshops that 
are happening are extremely positive and we are privileged to see this in our monthly 
competitions.

FROM THE DESK OF THE PRO - JUNE 2022

Once again another great month with such stunning photography being displayed 
for the judges to judge, which I know they enjoy. It is not an easy job to choose the 
overall winners for the Seniors, Juniors, and Web Site Competition.

This is the last month of this competition year and all the winners for the year from 
July 2021 to June 2022 will be judged and the winners will be announced at Con-
gress in August.   Thank you to all who have participated in these competitions over 
this past year, there certainly have been stunning images.

Please always visit our website to see all the entries and share them with your clubs 
as we all get inspired by one another in photography.

SENIOR WINNER: Bloemfontein Kameraklub - Author Coralie Fourie -“Drama”
 CONGRATS to the club and to the author. Certainly is a very strong and 

dramatic moody image.
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WEB SITE WINNER

Author Quintus Heine from Tafelberg Fotografieklub - “Wooden Island”.
CONGRATS Quintus a beautiful image creating a lovely tranquil atmosphere to it.

JUNIOR WINNER

AFO Camera Club - Author: 
Elsa van Nieuvenhuizen 
“Blomme Meisie”

Beautifully handled, lighting 
and composition are very 
strong and pull one into the 
image.

CONGRATS to the club and 
to the author
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Fiap Distictions honours applications

To date very few applications have been received.
The closing date for your applications will be 15th June.  

PLEASE get your applications in to Jenny Stilwell, the Coordinator, ASAP.   All info 
on our website is under the tab International here.

Congratulations to the following members whose images were selected to be a part 
of the PSSA entry into the 2022 FIAP Black and White Biennial which will be judged 
in Oman in July.

membership fees
Notices for the renewal of membership fees will be going out the first week in June. 
PLEASE send POP to Ria at  membership@pssa.co.za and include your name and 
PSSA membership number.   This is very important in clarifying all in PSSA’s Bank 
Account.  

THANK YOU, MUCH APPRECIATED.

salons and honours applications
It is also coming to the end of our Salon calendar year which ends at the end of 
June – PLEASE SUPPORT the Salons that are still to take place.  One point to take 
note of with Salons is that even if you don’t press the finalise button your images still 
go thru for entry into the Salons.
 
Also, if applying for your Honours, that deadline is 1st July. PLEASE get your appli-
cations in ASAP and good luck with all the applications.  With this one, you do have 
to press the finalise button.
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Our member zone on our website

To log in:
click on the Member Zone button above or on the website
use your SA id number as your login name and
the password you have created for yourself before, or if you don't have a password 
or have forgotten it, just click on FORGOT PASSWORD  
be aware that the verification code might go to your junk mail.

Since the publication of the 2nd e-Image on 8 April 2022 in the Member Zone on 
the PSSA website, only 115 members have accessed the Member Zone to read the 
new e-IMAGE.

Please contact me here or our webmaster explaining the problems you may be 
having in this regard so that we can assist and help you when you get stuck.  We 
really do want our members to enjoy the e-Mags as there are, in the latest one, very 
interesting articles. Also, ideas for the forthcoming e-Mags are definitely something 
- that, as members of PSSA, you do not want to miss.

OUR IMAGE MAGAZINE
Thank you to Francois Venter who has done a tremen-
dous amount of work in getting our Honours Image 
Magazine distributed to the Regional Directors and to 
the clubs etc.

It certainly is a stunning Magazine displaying all the 
Honours Images from last year.

PSSA NATIONAL CONGRESS 2022
GREAT NEWS, the number of delegates who have registered has passed the 120 
mark, 35 days left before the early bird rates will be cut off.    Thank you to all in the 
Cape who are organising this Congress, it certainly is going to be very exciting with 
great speakers/presenters and great opportunities for photography.
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These three books were written and compiled by Colin Mead who was a long-stand-
ing member of PSSA.    He was Chairperson of CCJ for many years and achieved 
many honours from our organisation. 

Colin passed away recently and his daughter Tracy found hundreds of these books in 
storage.   

You can buy the three books for R300 from her.  I was privileged to be able to browse 
thru them recently and they certainly are very special indeed with stunning images 
and information in them.   If anyone is interested please contact Tracy Mead at 
tracy.mead@prpsolutions.co.za. or by telephone at 079244883.

coffee books for sale

FINAL WORDS FOR THE MONTH AHEAD WITH PHOTOGRAPHY...

With us all leading towards the end of our 
Competitions Year etc. let us think about 
“What is harmony in Photography”, to 
finish off with.

A very thought-provoking image.  
Some of the best compositions are when 
all of the colours, shapes, visual weight 
and points of interest in a photograph are 
in harmony.  An image which invokes an 
emotional response. A response that gets 

you to look longer at some photos.   Pinterest photography leads us all to ideas that 
encourage us to look at and think about some of our own images.

GOOD LUCK TO ALL OUR MEMBERS WITH THEIR ENTRIES THIS MONTH – WE 
LOOK FORWARD, AS ALWAYS, TO THE STUNNING IMAGES PUT BEFORE US TO 
BE EVALUATED.

A BIG THANK YOU. AS ALWAYS, TO OUR SPONSORS – PSSA VERY MUCH 
APPRECIATES THEIR SPONSORSHIP.

EVELYN – DIRECTOR, PUBLIC RELATIONS.



Geoff Feldon - 082 464 3221
chairman@westvillecameraclub.co.za

CHAIRMAN

01

Malcolm Reeves - 083 309 0585
malcolm.reeves@westvillecameraclub.co.za

VICE-CHAIRMAN & TREASURER

02

Natascha Robinson - 079 220 8699
natascha.robinson@westvillecameraclub.co.za

MINISTER WITHOUT PORTFOLIO

08

MEMBERSHIP & WEBSITE

04

Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

WORKSHOP/OUTING STEWARD

07

Jen Adam - 072 568 6802
jen.adam@ westvillecameraclub.co.za

ENTRY STEWARD

03

Conrad Kelsey - 083 570 0217
conrad.kelsey@westvillecameraclub.co.za

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za

Buan Stanley - 076 381 1534
buan.stanley@westvillecameraclub.co.za

EDITOR

05

info@westvillecameraclub.co.za

GENERAL INFO
2nd & 3rd Wednesdays
7pm

ZOOM MEETINGS
www.facebook.com/groups/9611149381/
(Active Members only)

FACEBOOK

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za
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