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very difficult for anyone not to let this influence 
them in some way.

Another often heard lament is – “…but I got an 
acceptance/Com in a salon and the judge only 
gave me a bronze/silver. It should be borne in 
mind that there is significant difference between 
Salon judging and Club judging.
1. At salons, images are viewed for 5 or less sec-
onds while at club, the judge views it over an 
extended period of time.
2. Initial impact has a large influence on how 
salon images are scored.
3. Salons are a competition while club judging is 
about learning.
4. An image may get an acceptance but may not 
be a very strong image - it all depends on the 
standard of all the images entered into a salon.

Having said all the above, remember that 
judges evaluate our images for our benefit, in 
their own time. Will they always get it right? – 
NO. Do they try to give us the best feedback? – 
YES. PSSA is constantly striving to help judges 
improve, through the JAP training course and 
just as in our photography we strive to be better, 
so to do the judges.

Enjoy your photography – after all that is why we 
do it.

This month I would like to talk about judging. This 
is always a very emotive subject and raises more 
controversy than perhaps any other aspect of club 
photography. I want to state one point upfront, as 
I believe it is vital as to how we view the judging 
and the judges. All the judges we invite to evaluate 
our images do so voluntarily and with the best of 
intentions which is to give us feedback on our 
images and to try to help the photographer 
improve, by giving their experienced opinion and 
suggestions for improving the image.

Further to this, it is important to bear in mind the 
following:
1.The judge’s opinion is only their opinion, 
although coming from a position of experience 
and knowledge and you may not always agree 
with them and that is okay. It does not mean they 
are wrong.
2. We all view photographs from various perspec-
tives and that includes judges, who will very likely 
see them differently from other judges.
3. None of them set out to be confrontational or 
purposely harsh for the sake of it.
4. While all judges try their best to express them-
selves clearly and understandably, they are not 
trained public speakers and some are better at 
presenting than others.
5. We request them to evaluate our images for our 
benefit, not for theirs.

This does not mean that we should just shrug it off 
when a judge gets it wrong, in our eyes, but 
should rather listen to what they say and see if we 
can use that to improve. Judges also have a 
responsibility to do the best evaluation they can 
and apply their minds to each image as best they 
can. Bearing in mind, it takes many long hours to 
evaluate a large number of images.

So why do we get such a wide range in awards 
given between judges at times? One of the rea-
sons is that they may have different base line stan-
dards. So what one judge may feel is a standard 
for a Gold, another may feel it is a standard for a 
Silver. Whilst it may be ideal for this not to happen 
it does and always will do. Judging is subjective, to 
a large degree.

Secondly, each judge will have a different strength 
or perspective. Some may concentrate more on 
the artistic elements and others more on the tech-
nical aspects. They will also have varying prefer-
ences in respect of style and genre and as much as 
they try not to let this influence their scoring, it is 

CHAIRMAN’S
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found in the PSSA section of this months SNAP magazine along with 
other PSSA news.

image entry
Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for promotional pur-
poses. Previously entered work, either wholly 
or partially, may not be entered without sub-
stantial, content transforming  modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
Computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecutive frames repre-
senting the same scene or activity will be 
viewed as the same image and can only be 
allowed for submission once for judging. 
  
Due to time constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submitted they 
will both be judged the following month as 
normal.

digital submissions
Digital images to be submitted electronically 
via PHOTOVAULTONLINE. 

IMAGE SIZING 
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors’ names may 
NOT be added to the digital images when 
submitted. Images to be named with the 
image title only. eg: Beach Sunrise

CLUB BADGES - R50

generalclub info
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May WORKSHOP

May JUDGING
DATE: 20 April  (Wednesday)

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

The church has COVID PROTOCOLS in place that we have agreed to adhere to. These are:
- Checking the physical distancing of chairs, tables, and any ancillary equipment
- The sani�zing of chairs, tables, and ancillaries to be done on arrival
- Regular sani�zing of hands
- Wearing of face masks at all �mes

SANITISEWEAR MASK KEEP DISTANCE
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DATE: 11 May (Wednesday)
VENUE: Westville Methodist Church
TIME: 18h50 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

TABLE TOP WORKSHOP!

As in the past,  we will have a series of sta�ons with different ligh�ng op�ons manned by either a senior
member or commi�e member.  Bring along props/subject ma�ers to avoid everyone submi�ng the 
same images over the next few months.

Bring along your tripod, speedlight if you have, and anythinge else you may feel necessary to get the 
shot  YOU want.



Open to all, walk the streets of the hip and happening Florida Road, the bustling hot spot.... The 
place to see and be seen.

From the luxury cars to those just trying to get by, Florida Road offers a myriad of opportuni�es 
to capture. Whether it be pure street photography or the finer trendier elements of Florida Road, 
it will cater to all.

For safety, details of when, where and how will be communicated via our WhatsApp group as 
well as other closed social media pla�orms.

WHAT TO BRING

- Camera with charged ba�ery and memory card
- Tripod (nothing heavy as we’ll be walking around and you’ll be carrying it)
- Speedlite if you so wish
- Walking shoes
- Bo�le of water

When we’ve had enough, we’ll choose one of the wonderful trendy bars or cafe’s to enjoy some 
down �me! ISTOCK
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May OUTING
PHOTO: Natascha Robinson



Salon acceptances

5TH RUSTENBURG NATIONAL DIGITAL SALON
         Acceptance              COM Catagory winner        

Robert Black   1
Celia Fourie   1    
Howard Gilli�   5  1
Shirley Gilli�   9  2  
Louis Helberg     1
Ben Myburgh   3  
Andrew Pike   3
Kazale�e Pike   2
Des Porter   1
Jane Smith    1
Bridgid Wickham   4  1
Dave Wickham   2
Wayne dos Santoc=s Niz  4  1  1
    

2ND EDEN PHOTOGRAPHIC SOCIETY NATIONAL DIGITAL SALON

         Acceptance              COM  
Howard Gilli�   4  1
Shirley Gilli�   10      
Ben Myburgh   5  1    
Andrew Pike   3      
Kazale�e Pike   1
Jane Smith    1
Bridgid Wickham   3
Dave Wickham   3
Wayne dos Santos Niz  6  1

congratulations!
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congratulations!

3RD ERMELO FOTOKLUB NATIONAL DIGITAL SALON
         Acceptance              COM Runner up medal
  
Celia fourie   1  
Howard Gilli�   5  1    
Shirley Gilli�   7  1  1  
Ben Myburgh   1  1      
Andrew Pike     2
Kazale�e Pike   1
Des Porter    2
Jane Smith   1
Bridgid Wickham   1
Dave Wickham   2
Wayne dos Santos Niz  2

Salon acceptances

GERMAN PHOTO CUP
   Acceptance     Honourable men�on    FIAP    Medal
      
        

Robert Black    9
Wayne dos Santos Niz   22    1    
Howard Gilli�    17     1
Shirley Gilli�    18     
Andrew Pike    13  1
Kazale�e Pike    17  
Bridgid Wickham    4   3
Dave Wickham    9   2
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freepik.com

1  A n d r e w  C l i m p s o n

1  J o h n  M a y o r

3  A l i s t e r  S t e n h o u s e

2 4  P i e t e r  Ve n t e r

1  A n d r e w  C l i m p s o n

1  J o h n  M a y o r

3  A l i s t e r  S t e n h o u s e

2 4  P i e t e r  Ve n t e r

MARCH 2022

1  May  John Abate

6  May Candice Bottcher

14  May Maggie Lally

17  May Sally Thackeray

24  May Ann Sartor

24  May Louis Helberg

28  May Jane Smith

28  May Karen Fischer

29  May Sharon Dell       
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Celia fourie   1  
Howard Gilli�   5  1    
Shirley Gilli�   7  1  1  
Ben Myburgh   1  1      
Andrew Pike     2
Kazale�e Pike   1
Des Porter    2
Jane Smith   1
Bridgid Wickham   1
Dave Wickham   2
Wayne dos Santos Niz  2

Robert Black    9
Wayne dos Santos Niz   22    1    
Howard Gilli�    17     1
Shirley Gilli�    18     
Andrew Pike    13  1
Kazale�e Pike    17  
Bridgid Wickham    4   3
Dave Wickham    9   2
    Please would the members whose birthdays are in MAY, 

supply eats for our judging meeting on

WEDNESDAY 18th MAY
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The plane circled slowly and low over 
the Black Land.  Named by Jan van 
Riebeek as the Renosterbos (a plant 
endemic to South Africa) has fine 
hair that sticks to the stems when wet, 
and turns quite dark, covers the 
mountain and gives them a “black 
tone”…  Black Land translates in Afri-
kaans: Swartland.  Hence the Swart-
land Mountains. Each range of 
mountain in this, which is surely clas-
sified as South Africa’s most beautiful 
area, has it’s own hue; it’s own story 
and  it’s own splendour and I touch 
my nose to the glass feeling frustrat-
ed when the mist of my breath 
disturbs my view.   The Cape can be 
disturbing as it is welcoming - it will 
never fail to exhilerate.

A bustle and “hassle" as the airport certainly does not run as smoothly as in past times.  Then 
again - nothing does any longer.

Finally we head off to the Pearl.

THE PEARL 

bY BRIdGID WICKHAM

Aptly named and no longer the best kept secret, Pearl Valley exceeded my expectation. We were 
to stay in a golf estate/ wine estate that had expanded to a polo estate, that had expanded to a 
retirement estate and so on and so on….  There were now 3500 houses and they are still build-
ing.   42km of cycle track; Restaurants; Hotels; Sports Clubs; 4 Polo Fields (have you ever seen 
the size of a Polo field?); Doggie Parks; Play Parks; Walking Paths; Bomas; Picnic Parks; Gala 
Pools; Gymnasiums and Lakes and wetlands

I was expecting a case of “little boxes on the hillside” and I was surprised.  Houses range from 
“Gentlemen’s” Multimillion Homesteads/ Farms to Studio-Apartments. Birdlife and Game are 
respected and conserved and all-in-all it is a place well worth visiting.  A great place to take your 
camera too.  Interestingly, considering the number of homes - the closest Camera Club is Paarl 
and it is quite a trek. What a shame - they are missing out on an opportunity me thinks!

The Jack Nicklaus Signature Golf Course created quite a dilemma for me - I never knew whether 
to pick up my club or my camera as the views from the Fairways were breathtaking.

For the creative - Franschoek does not disappoint at all.  The Franschoek Pass is not for the 
faint-hearted but a stop at Haute Cabriere for the passenger (not the driver!) is a good idea 
before you take the trip.  Try out all the wine you can!  The pass is really worth the drive with the 
most impressive views ever - again this is for the passenger not for the driver.  The driver really 
does need to keep eyes on the road.
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Aptly named and no longer the best kept secret, Pearl Valley exceeded my expectation. We were 
to stay in a golf estate/ wine estate that had expanded to a polo estate, that had expanded to a 
retirement estate and so on and so on….  There were now 3500 houses and they are still build-
ing.   42km of cycle track; Restaurants; Hotels; Sports Clubs; 4 Polo Fields (have you ever seen 
the size of a Polo field?); Doggie Parks; Play Parks; Walking Paths; Bomas; Picnic Parks; Gala 
Pools; Gymnasiums and Lakes and wetlands

I was expecting a case of “little boxes on the hillside” and I was surprised.  Houses range from 
“Gentlemen’s” Multimillion Homesteads/ Farms to Studio-Apartments. Birdlife and Game are 
respected and conserved and all-in-all it is a place well worth visiting.  A great place to take your 
camera too.  Interestingly, considering the number of homes - the closest Camera Club is Paarl 
and it is quite a trek. What a shame - they are missing out on an opportunity me thinks!

The Jack Nicklaus Signature Golf Course created quite a dilemma for me - I never knew whether 
to pick up my club or my camera as the views from the Fairways were breathtaking.

Art galleries and street artists will delight and inspire you as will the quaint street-side cafes and 
curios.  Sadly we hardly saw any presentation of photography - no worries - that can be changed!  
A real plus is the Car Museum that has to be the best collection of vehicles from across the ages 
that I have ever seen.

I love, love, love this part of our country and highly recommend a trip to anyone.  Proteas grow 
wild and I seriously considered cutting an entire bush and bringing it back to sell at Woolworths 
when I realised that the amount of blooms on one tree equated to over R10k - but the conserva-
tionist in me killed that idea.  So I took photographs instead…

To be honest - I think I am one lucky girl! 

What a Valley! 

What a Pearl.

For the creative - Franschoek does not disappoint at all.  The Franschoek Pass is not for the 
faint-hearted but a stop at Haute Cabriere for the passenger (not the driver!) is a good idea 
before you take the trip.  Try out all the wine you can!  The pass is really worth the drive with the 
most impressive views ever - again this is for the passenger not for the driver.  The driver really 
does need to keep eyes on the road.



We stand in solidarity with all
members, neighbours, friends, and 

communi�es that have been affected 
by the April Floods. You are in our 

thoughts and prayers. 

Please ask us if you need help 
in any way.

Alone we can do so li�le;
together we can do so much.

- Helen Keller

KZN FLOODS
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PHOTOS by:  Jurgen Huse    Graham Gillett    Kieran Allen
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WINSTON CHURCHILL,
THE ROARING LION – YOUSUF KARSH

When we are young, before knowledge of the world gives us a more nuanced viewpoint, we 
readily accept leading figures of the day as heroes. In my case it was Winston Churchill. My par-
ents gave me a book on the man, and the romanticised representations of that time and my 
knowledge of his exploits in South Africa and during the Second World War, meant that in my 
mind he was a worthy hero. In many ways, my admiration was not misplaced; he was a great 
leader of his people, a gifted orator and a prolific writer. He was also flawed; bigoted, deeply 
conservative, a staunch imperialist, forever on the wrong side of history, and over confident which 
led to him making grave errors.  Nonetheless, I still find myself drawn to the strong, larger than 
life character he was, which characteristics are so clearly present in this this image of him by 
Armenian/Canadian photographer Yousuf Karsh. 

It was taken on December 30 1941. Churchill was at the Canadian House of Parliament in 
Ottawa to make a speech on the state of the war. Afterwards a photo shoot by the up and coming 
Karsh had been arranged. The session got off to a bad start. Karsh switched on his lights. ‘What’s 
this, what’s this?’ demanded Churchill. Nobody had thought to let him know the session had 
been arranged, which did not go down well. Churchill lit a fresh cigar, puffed at it, and then mag-
nanimously relented. ‘You may take one.’ After managing a couple of shots, Karsh wanted one 
of him without his trademark cigar, but Churchill refused to put it down. Karsh checked his equip-
ment to make sure the settings were correct, waited for the right moment, walked up to Churchill, 
and saying respectfully ‘Forgive me, sir’, plucked the cigar out of his mouth and quickly got the 
shot. 

The look of scowling belligerence on Churchill’s face in the image instantly became an icon, rep-
resentative of the British spirited defiance against their fascist enemies. Afterwards Churchill is 
reported to have said ‘You can even make a roaring lion stand still to be photographed’. 

Thus, Karsh titled his photo The Roaring Lion. 

It was published on the front cover of Life magazine 21 May 1945 issue, and has become the 
most widely reproduced image in the history of photography. In 2016 it was used by the Bank of 
England on the new issue £ 5 note. The original picture hangs on the walls of the Speaker of the 

House’s Chamber in Ottawa. The photo launched Karsh 
on his photographic career, spanning nearly six decades. 
He became renowned simply as “Karsh of Ottawa”. He 
gained a reputation for his use of dramatic lighting and 
for photographing some of the most iconic and influential 
men and women in the world, including Jan Smuts, 
Mother Theresa, Ernest Hemingway and Queen Elizabeth. 
Behind the iconic faces in his images lies a kind of radiant 
humanity that he was so skilled at capturing. He went on 
to have over 20 of his images published on the Life maga-
zine cover.

A second “friendlier” image of Churchill was taken. 
Although this is Karsh’s favourite, the more benevolent 
expression just doesn’t have the same impact.

by Malcolm Reeves



17westville camera club

When we are young, before knowledge of the world gives us a more nuanced viewpoint, we 
readily accept leading figures of the day as heroes. In my case it was Winston Churchill. My par-
ents gave me a book on the man, and the romanticised representations of that time and my 
knowledge of his exploits in South Africa and during the Second World War, meant that in my 
mind he was a worthy hero. In many ways, my admiration was not misplaced; he was a great 
leader of his people, a gifted orator and a prolific writer. He was also flawed; bigoted, deeply 
conservative, a staunch imperialist, forever on the wrong side of history, and over confident which 
led to him making grave errors.  Nonetheless, I still find myself drawn to the strong, larger than 
life character he was, which characteristics are so clearly present in this this image of him by 
Armenian/Canadian photographer Yousuf Karsh. 

Among the many portraits captured by Karsh I was particularly interest-
ed by this image of Archibald Stansfeld Belaney, more popularly known 
as Grey Owl. British born in Hastings, Belaney emigrated to Canada in 
1906, became a fur trapper and in 1909 was adopted into the Ojibwe 
Native American tribe. After that he named himself Grey Owl and 
assumed the identity of a Native American. His wildlife conservation 
efforts were well ahead of their time, and his colourful life story is well 
worth looking up. This image was taken by Karsh in 1936.

It was taken on December 30 1941. Churchill was at the Canadian House of Parliament in 
Ottawa to make a speech on the state of the war. Afterwards a photo shoot by the up and coming 
Karsh had been arranged. The session got off to a bad start. Karsh switched on his lights. ‘What’s 
this, what’s this?’ demanded Churchill. Nobody had thought to let him know the session had 
been arranged, which did not go down well. Churchill lit a fresh cigar, puffed at it, and then mag-
nanimously relented. ‘You may take one.’ After managing a couple of shots, Karsh wanted one 
of him without his trademark cigar, but Churchill refused to put it down. Karsh checked his equip-
ment to make sure the settings were correct, waited for the right moment, walked up to Churchill, 
and saying respectfully ‘Forgive me, sir’, plucked the cigar out of his mouth and quickly got the 
shot. 

The look of scowling belligerence on Churchill’s face in the image instantly became an icon, rep-
resentative of the British spirited defiance against their fascist enemies. Afterwards Churchill is 
reported to have said ‘You can even make a roaring lion stand still to be photographed’. 

Thus, Karsh titled his photo The Roaring Lion. 

It was published on the front cover of Life magazine 21 May 1945 issue, and has become the 
most widely reproduced image in the history of photography. In 2016 it was used by the Bank of 
England on the new issue £ 5 note. The original picture hangs on the walls of the Speaker of the 

House’s Chamber in Ottawa. The photo launched Karsh 
on his photographic career, spanning nearly six decades. 
He became renowned simply as “Karsh of Ottawa”. He 
gained a reputation for his use of dramatic lighting and 
for photographing some of the most iconic and influential 
men and women in the world, including Jan Smuts, 
Mother Theresa, Ernest Hemingway and Queen Elizabeth. 
Behind the iconic faces in his images lies a kind of radiant 
humanity that he was so skilled at capturing. He went on 
to have over 20 of his images published on the Life maga-
zine cover.

A second “friendlier” image of Churchill was taken. 
Although this is Karsh’s favourite, the more benevolent 
expression just doesn’t have the same impact.
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What Is The Difference Between Technique 
And Artistic Creativity in Photography?

Discussion about technique vs artistic creativity in photographic circles can cause 
tensions. Much of what’s focused on when learning photography is camera tech-
nique. Creative aspects are often left out, even after you’ve picked up some camera 
skills. Developing a balanced approach to photography is important. If you’re con-
tent to just document what’s in front of you, don’t worry about it. You need to know 
how to operate your camera competently to be creative with it. Camera technique 
vs artistic creativity is a matter of engaging both brain hemispheres.

LEFT BRAIN VS RIGHT BRAIN FUNCTIONS

It’s said that the left hemisphere of 
our brain is more academic and 
logical. The right hemisphere is 
more imaginative and artistic. 
Technique vs artistic creativity 
seems to separate somewhat in 
our thinking.

Learning to work with a camera 
well requires a good understand-
ing of its basic functions. Con-
trolling the amount of light enter-

ing your camera is essential to master. Of course, you can leave this left brain func-
tion to the camera’s artificial intelligence (AI). This happens when you use any of its 
auto or semi-auto modes. Relying on the camera’s AI takes away some of the tech-
nical challenges in camera use. It also inhibits the full expression of the right brain 
hemisphere’s artistic creativity. When your camera chooses the exposure setting, 
you relinquish much of your creative expression.

A Post by Kevin Landwer-Johan
https://www.reminiscentstudio.in/photography-composition-and-concepts/what-is-the-difference- 
between-technique-and-artistic-creativity-in-photography/
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MASTER YOUR CAMERA

When you have mastered your camera, 
you’re in a stronger position to balance 
technique vs artistic creativity. Learning 
how to control the essential functions of 
your camera frees you up. Then you 
can concentrate more on the creative 
aspects of taking photos.

Frequent camera use and study will 
give you the ability to use your camera 
fluidly. The more you learn and prac-
tice with your camera, the less you will 

have to concentrate on it. It can be like learning to touch type or drive a manual-shift 
car. At first, these are difficult and require a lot of concentration. Plenty of mistakes 
happen. Spelling mistakes happen. The car will bunny hop and stall. But, with a 
dedication to learning, the errors become minimized. You can begin to focus your 
attention on other things. You no longer have to look at where you are placing your 
fingers on the keyboard. Driving becomes smooth and you can enjoy the scenery.

Camera use is no different. Once you study and practice enough you will free up 
your mind to concentrate on the creative aspects of photography. The technical 
actions required to take photos will consume less of your attention.

PHOTOGRAPHY MEANS ‘DRAWING OR PAINTING WITH LIGHT’

Camera’s don’t take fabulous photo-
graphs, fabulous photographers do. Just 
as an artist’s brush doesn’t make a beauti-
ful painting on its own, a camera is only as 
creative as the person using it. The word 
‘photography’ comes from the Greek 
language. It means ‘drawing or painting 
with light’.

The amount of light entering your camera 
affects the way your ‘digital canvas’ will appear. Understanding how the camera 
captures light requires left brain function. Leaving the camera to determine the ‘right’ 
amount of light negates much of the function of the right brain in creative photogra-
phy. If you can’t manage your exposure well it doesn’t matter how good your compo-
sition or timing is, your photos will lack creativity. Painting with light requires a good 
deal of creative decision making.

What Is The Difference between... Continued
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RELEASE YOUR CREATIVE EXPRESSION

Once you’re comfortable controlling 
your camera, you can be more 
creative with it. When you understand 
how it captures images, you’ll be able 
to manage the settings artistically. 
Knowing how the sensor responds to 
light will give you the ability to control 
it with more innovative expression. 

Leaving the exposure up to the cam-
era’s AI will most often result in rather 
bland results. Your photos will look 

like everyone else’s who uses auto mode. This is because the AI is not creative. It’s 
all algorithm-based and calibrated in a technical lab. Your camera does a pretty 
good job of exposing your photos. It aims to provide an even exposure, not blowing 
out highlights or diminishing shadow detail. This does not, however, often make the 
most expressive exposures. Manually exposing a photograph well adds depth and 
feeling to the picture. Scene modes on some cameras will include options for 
portraits, landscapes, action, and the likes. I have never come across a camera that 
offers automatic modes to create dramatic, happy or somber photographs. Con-
trolling your camera manually allows you to make creative choices.

Being in control of your exposure allows you to make choices based on what your 
main subject is. Your camera does not know what it is. Some AI systems in cameras 

will guess what you are photographing 
and return exposure results on this 
presumption. You will know exactly the 
nature of your composition and, when 
you have some understanding of light, 
you’ll expose it the way you want it to 
look.

PUSH BEYOND WHAT’S 
CONSIDERED CORRECT

Technique vs artistic creativity teaching 
is often dominated by those whose aim 
is to take technically correct photos. 
Photos that don’t fit in the technically 
correct ‘box’ are scorned. For creative 
photographers, ‘correct’ photos are 
usually perceived as dull, no matter 
what the subject. Whether a particular 
composition rule applies does not 
matter to them. If the whole image is 
not evenly exposed the photo is still 
acceptable.

What Is The Difference between... Continued
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I’ve met far too many photographers who think their photos must reach certain 
technical standards to be any good. This is what they focus on, and often, their 
photos lack creative expression. Knowing how to manage your camera settings 
well is vital to creative photograph. The technique is very important, but the rules 
are not.

CONCLUSION

Aim to use your camera without consciously thinking about it – much the same 
way you’ll drive a manual shift car after enough practice. Instead of thinking 
about your shutter speed and aperture settings, focus on how you are feeling. 
What do you want to express in the photographs you are taking? Be present within 
the moment and relate more to your subject than to your camera. Then you will 
find the balance between technical vs artistic creativity.

What Is The Difference between... Continued



This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic com-
petition in 2021. Image submission day is always the Monday before the 3rd Wednesday of the 
month in question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must 
be 1080 pixels or both), sRGB color-space and less than 2mb in file size.

SS QUICK REFERENCE for 2022
MONTH SUBMISSION DATESET SUBJECT

Jan  Urbex/Urban Exploration     17 Jan 2022
Feb   Expressions       14 Feb 2022
Mar  DCC Challenge - Long Exposure    14 Mar 2022
APR  DCC CHALLENGE - SWEETS AND CHOCOLATES       
May  High Key / Low Key     16 May 2022
Jun  Photography Greats of the 50’s and 60’s  13 Jun 2022
Jul  Books        18 Jul 2022
Aug  Abstract       16 Aug 2022
Sep  Planes, Trains & Automobiles    19 Sep 2022
Oct  Crea�ve Shu�erspeed     17 Oct 2022
Nov  Wet        14 Nov 2022
Jan  Movie Titles       16 Jan 2023
Feb  In Your Garden      13 Feb 2023

MAY 2022 - HIGH KEY / LOW KEY
High Key is a term to describe images that are bright and contain li�le to no shadow. The style can 
also be described as bright, with overexposed backgrounds. High key photography possesses a lot of 
white and light tones. These images have very minimal mid-tones and blacks. It is not devoid of 
blacks, it just has very minimal amounts of black in the image. A good ra�o to consider is 80% bright, 
20% dark. Low key is a term that describes images that are dark, and contain only a few highlighted/lit 
areas. It is the art of lowering the exposure to create more shadows while crea�vely concealing and 
revealing details, which produces high contrast, drama�c images. A good ra�o to consider is 25% 
light, 75% dark
RULES: Limited edi�ng: ALLOWED: removal of dust spots, levels, curves, colour satura�on and con-
trast work, conversions to monochrome, dodging and burning, sharpening, HDR. NOT ALLOWED: 
adding or removing of pixels, moving of pixels, composites or mul�ple exposures. Images must 
have been created between the 1st November 2021 and 30th September 2022.
Submission Deadline: 16 May 2022

SETSUBJECTS 2022
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JUNE 2022 - PHOTOGRAPHY GREATS OF THE 50’s & 60’S
Robert Frank, Ansel Adams, Henri Car�er-Bresson, Richard Avedon, Phillipe Halsman,Sam Shaw, Pete 
Turner, Don McCullin, Eddie Adams are examples of the many prominent photographers who pro-
duced a great and enduring body of work in the 1950’s and 60’s. Each of them is renowned for the 
par�cular genre and style of photography they specialised in, be it landscape, portraiture, fashion, 
street, sport, abstract or photojournalism. Study the photographs of these masters, select your favou-
rite and submit an image which recreates the specific genre and style of any of the famous photogra-
phers who produced work in the 1950’s and 60’s.
RULES: Colour or Monochrome. Manipula�on is allowed but excluding composites.
Submission Deadline: 13 June 2022

JULY 2022 - BOOKS
"We read to know we are not alone" - William Nicholson. Books evoke emo�ons, they transport us, 
help us escape and educate us. Books can be a comfort that shi� us into another realm. Show us what 
books mean to you. A book, open or shut? Is it one special one or are there many? Could it be old and 
covered in leather surrounded by history and worn by love....or glossy, new and edgy? Play with light-
ing and/or depth of field. Mono or brilliant colour. Enjoy and show what books have shown you.
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 18 July 2022

AUGUST 2022 - ABSTRACT
Abstract photography is the view of an object where the en�re shape is hidden from view. The rules 
are…. well, there are no rules! You know the saying: “beauty is in the eye of the beholder”, well 
abstract photography is exactly what the viewer makes it, and it can hold many different interpreta-
�ons, views, and opinions. The three main points that abstract photography encompasses are, form, 
colour and texture. Form: Form is the shape(s) of the object(s) which creates the main bulk of the 
image – think of it in a similar way to composi�on and consider this the main course. Colour: Colour 
will draw the viewer in and keep the a�en�on for longer. Exci�ng colours add depth and excitement 
to the overall image. Texture: Texture adds interest, creates confusion and intrigue. You can break up 
the image with contras�ng textures and make your audience ques�on what they see. 
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 16 August 2022

SEPTEMBER 2022 - PLANES, TRAINS & AUTOMOBILES
This set subject is exactly what is says . Trains , planes  or automobiles , any aspect of the subject to 
be the hero of the image . It is an opportunity to be crea�ve with your panning techniques or zooming 
into an interes�ng feature of the subject or presen�ng just about anything involving your preferred 
choice . Your images may include human elements to assist in telling a story but not essen�al.  
RULES: Colour only. Manipula�on is allowed, but no composites.
Submission Deadline: 19 September 2022

2022
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NOVEMBER 2022 - WET
Wet usually implies satura�on but may depict a covering of any surface with water or something liquid 
which is not yet dry. Wet can be depicted as a single water droplet to a downpour of rain drops, wet 
paint on a canvas, to a running tap, a wet body or small splash in a glass.  Anything wet goes.  Be crea�ve 
in your thinking.  All images are to be devoid of large expanses of water - eg.  the  sea, lakes or rivers.  
RULES: Colour or Monochrome. Digital Manipula�ons is NOT allowed
Submission Deadline: 14 November 2022

JANUARY 2023 - MOVIE TITLES
The image must portray and depict the movie �tle you have chosen. Text can be included on the image 
but this should be limited. The image is not to be a poster to adver�se the movie but rather to just 
depict it. The �tle of the image must be the name of the movie. Use your imagina�on but do not make 
it too abstract so as to leave the viewer guessing what you mean. The story telling will be essen�al.  
RULES: Colour or Monochrome and Manipula�on allowed (including composites).
Submission Deadline: 16 January 2023

OCTOBER 2022 - CREATIVE SHUTTERSPEED
We all know how slow shu�er speed photography works. Set up a tripod and set up the camera and 
composi�on. Now for something a li�le different that will give interes�ng results. Photograph anything 
with a slow shu�er speed of 1/10th of a second. Set your camera to manual, at 1/10th sec. Use an 
aperture that will give you a “correct” exposure. This is where crea�vity comes in and you can decide 
how you want to depict your subject. This all depends how steady your hands are to try and keep the 
camera very s�ll, or be crea�ve and move the camera up or down, or le� and right or at diagonal 
angles, twist the camera or give it shake. Use your zoom on the lens to zoom in or out while focused 
on the subject. You will not know what results you will get, but you could be surprised by the results.  
RULES: Monochrome only. Shu�er speed must be set at 1/10th sec. Minimal edi�ng allowed, no 
effects that can be created in camera must be done in post processing.
Submission Deadline: 17 October 2022

One of the best things about photographing nature is that it is so accessible. You don’t need to travel 
far to find it because it ’s all around you. You may take it for granted because you see it every day, but 
your own backyard is a treasure trove. Every hour of every day and every season brings something 
new. The term “backyard” needn’t be taken literally here. If you don’t have a backyard, you’ll find 
plenty of nature to photograph just by wandering the streets or public parks and gardens. Some 
things to consider:
 

RULES: Colour or Monochrome and Manipula�on is allowed.
Submission Deadline: 13 February 2023

FEBRUARY 2023 - IN YOUR GARDEN

1. Flowers and leaves 
2. Fruit, berries, and seed pods 
3. After the rain 
4. Mushrooms, toadstools, & fungi 
 

5. Look up; look down
6. Black and white beauty 
7. Experiment with sun flare and haze 
8. Snails, bugs, and spiders 

9. Birds & other wildlife 
10. Portraits in nature  

2022
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MCC INTERCLUB CHALLENGE 2022

HIGH KEY is a term to describe images that are bright 
and contain little to no shadow. The style can also be 
described as bright, with overexposed backgrounds.

HIGH KEY photography possess a lot of white and light 
tones. These images have very minimal mid-tones and 
blacks. It is not devoid of blacks, it just has very mini-
mal amounts of black in the image.

A good ratio to consider is 80% bright, 20% dark.

LOW KEY is a term that describes images that are 
dark, and contain only a few highlighted/lit areas.

It is the art of lowering the exposure to create more 
shadows while creatively concealing and revealing 
details, which
produces high contrast, dramatic images.

A good ratio to consider is 25% light, 75% dark.

RULES FOR HIGH KEY/LOW KEY

1.  Colour or Monochrome (black & white, sepia etc).
2.  Limited editing 
 ALLOWED: removal of dust stops, levels, curves, colour saturation and contrast work, conversions to 
 monochrome,  dodging and burning, sharpening, HDR.
 NOT ALLOWED: adding or removing of pixels, moving of pixels, composites or multiple exposures.
3.  Images must be taken from 1 November 2021 to 30 September 2022.
4.  20 Junior, 20 Senior to be submitted by each club - any ratio of high key to low key (so just choosing your 
      best images).
5.  No more than 3 images per photographer for Junior and Senior category.
6.  A club member may enter work through any club they are a member of. However each image must be 
unique 
      to that club. In cases where this rule is ignored, the images will be disqualified in both clubs’ entry submis-
sions, 
      resulting in a no score for those particular images towards the clubs’ total score.
7.  No text, logos, watermarks.
8.  Only images taken within the dates above will be eligible for selection.
9.  Selection of images for the challenge, will be done entirely in-house by each club, with no external judges.



Any regularly repeated arrangement, especially 
a design made from repeated lines, shapes, 

or colours.
 A usually repeating artistic or decorative design

 A natural or accidental arrangement.
 

Patterns can be found in nature or man-made items 
such as clothes, buildings, paths, gardens etc. 
There is no limit or restriction as to where the

patterns are photographed but the challenge is
to find patterns that are interesting

and/or unusual.

Rules – Colour or Mono but no manipulation 
as defined in by the PSSA. See below.

PATTERNS

MANIPULATION

Manipulation shall constitute any or all of the following modifications to the original image:
• Adding an element to the image that was not contained in the original capture.
• Removing an element from the image that was contained in the original capture.
• Moving or repositioning an element of the image that was contained in the original capture.

The following actions are allowed and are not seen as manipulation:
• Cropping
• Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and vertical/
   horizontal perspective adjustments.
• Removal of dust spots or scratch marks from sensor or scanned images.
• The blending of different exposures of the same scene to broaden the dynamic range e.g., High  
   Dynamic Range (HDR).
• Photo stacking to overcome the limitations of the digital sensor heat artefacts in long exposures.
• Focus stacking to widen the depth of field especially in Macro photography. In the case of Nature 
   and Wildlife, HDR and focus stacking will not be considered as manipulation and may be used 
   provided that the end result is a faithful representation of the original scene

2022category KZN REGIONAL COMPETITION
FOR THE 2022

26westville camera club



MAY

2022-05-14 5th Randburg National Digital Salon

2022-05-28 7th Magalies Foto Fun Club PDI Salon

JUNE

2022-06-04 VPS National Salon

2022-06-11 Southern Suburbs Camera Club National Salon

2022-06-18 PSSA 21st Up and Coming Salon

JULY

2022-07-02 Witzenberg Photographic Society 2nd PDI & Pint Salon 

2022-07-16 Kosmos National PDI Salon

2022-07-30 Bloemfontein National Digital Salon

AUGUST

2022-08-13 PPS National PDI Salon

2022-08-27 7th Bosveld Fotografieklub Salon

SEPTEMBER

2022-09-10 Krugersdorp Camera Club 17th National Digital Salon

2022-09-17 Amber Camera Club 2nd National Digital & AV Salon

OCTOBER

2022-10-01 9th Swartland Salon 2021

2022-10-15 Kroonstad Fotoklub 65th Jubilee PDI Salon

2022-10-22 PSSA 22nd Up and Coming Competition

UPCOMING SALONS

http://www.pssa.co.za

Follow the link below to the PSSA website for any information regarding the PSSA, 
salons, upcoming local and national photographic events and also to find out 
why it’s a good thing to join the PSSA!

SA
LO

N 
CA

LE
ND

AR
SA

LO
N 

CA
LE

ND
AR

27westville camera club



May 2022

FR
OM

 T
HE

 D
ES

K 
OF

 T
HE

 P
RO

28westville camera club

To begin, our Monthly Newslet-
ter with the sad news of the 
passing away of Hein Wasche-
fort on 25th April is a hard one 
but Hein gave and brought to 
PSSA so much positivity, creativ-
ity, and inspiration which PSSA 
will cherish for ever and our 
photographers have all benefit-
ted hugely from all the hard 
work and dedication that he 
gave to us all.

Thank you Pauline van der Spuy 
for this very special image of 
Hein taken last year at the PSSA 
Congress at Nieu-Bethesda. 
Hein instigated and contributed 

hugely to our Congress at Nieu-Bethesda and it was wonderful to experience how 
much the people there loved and appreciated him so much, he was certainly a well 
known and loved person in this area. 

The tributes that have poured in through all our social media have shown what an 
Icon, Legend and Mentor he was as a Photographer and Artist not only nationally but 
worldwide.   On the PSSA website there is a page which was set up for members, 
friends and colleagues to pay tribute to Hein.  If you would like to contribute to this 
please send your messages to Melanie, our webmaster. You will also find the link to 
his celebration service that will be streamed via zoom on the same page.  The cele-
bration is on Saturday 30 April 2022 at 14:00

Thank you Hein for everything you did for PSSA, you certainly are in a happy place 
now, free of all the pain and struggle you went through over these past two years.

RIP HEIN
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SENIOR WINNER
Magalies Foto Fun Club – Author Chris van der Walt 
“Kgalagadi Aerobatics”
Great Action Image and captured at the right moment in time CONGRATS TO 
THE CLUB AND THE AUTHOR

Well, we have only two months left to go with the monthly competitions of the 
Senior/Junior and Website Images for the year July 2021 to June 2022. The 
winners of the three categories will then be judged and the overall winners will be 
announced at our Annual Congress in August at Greyton.

It certainly has been great to see the work being done around our country and the 
judges keep being inspired when judging.  Just some rules that really need to be 
reiterated every now and again.   If you are a winner at your club please do not 
enter that same image in the website competition entries as then it needs to be 
deleted from the website images as it is the clubs that get the priority.  

It certainly has been great to see the work being done around our country and the 
judges keep being inspired when judging.  Just some rules that really need to be 
reiterated every now and again.   If you are a winner at your club please do not 
enter that same image in the website competition entries as then it needs to be 
deleted from the website images as it is the clubs that get the priority.  

The website competition is an open category competition which means you can 
enter any genre you wish. You also need to be a member of PSSA to enter the Web 
Site Competition. With the lovely creative/manipulated images that have won over 
the past year, even some very special nature/wildlife creative images, remember 
and share, when you are a winner how you did it in your story.   We all learn from 
one another and it is lovely to see and read the stories attached to all our winners 
in the three competitions.

OUR MONTHLY COMPETITIONS
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ANOTHER COMPETITION
Calling on all AV enthusiasts to enter 
PSSA’s National AV Salon.   All informa-
tion and brochure can be obtained by 
clicking on this image on the home 
page of our website or here directly on 
the image.

JUNIOR WINNER
Sandton Photographic 
Society – Author – Sarah 
Wilson “Medusa”
 
Very creative and power-
ful image – CONGRATS 
TO THE CLUB AND TO 
THE AUTHOR.

WEB SITE WINNER
Author  - Charmaine 
Joubert – Port Elizabeth 
Camera Club – “Telling 
the Kids Off”

Definitely captured at the 
right moment, strong 
story and impact in this 
image. Well done and 
CONGRATS to Char-
maine.
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Fiap Distictions honours applications

To date very few applications have been received.
The closing date for your applications will be 15th 
June.  

PLEASE get your applications in to Jenny Stilwell, 
the Coordinator, ASAP.   All info on our website is 

under the tab International here.

Congratulations to the following members whose 
images were selected to be a part of the PSSA entry into 

the 2022 FIAP Black and White Biennial which will be judged in Oman in July:

Olga Collet-Serret, Mayra Dold, Carin du Bois, Anton la Grange, Toni Le Roux, 
Leon Pelser, Corine Ross, Lynette Taljaard, Peter Thomas, Marianna Visser.

The images will be published on our website only once we have received the 
results which is expected to be by the middle of August

Our member zone on our website

Since the publication of the 2nd e-Image on 8 April 2022 in the Member Zone 
on the PSSA website, only 115 members have accessed the Member Zone to read 
the new e-IMAGE.
Please contact me here or our webmaster explaining the problems you may be 
having in this regard so that we can assist and help you when you get stuck.  We 
really do want our members to enjoy the e-Mags as there are, in the latest one, 
very interesting articles. Also, ideas for the forthcoming e-Mags are definitely 
something - that, as members of PSSA, you do not want to miss.

To log in:
click on the Member Zone button above or on the website
use your SA id number as your login name and
the password you have created for yourself before, or if you don't have a pass-
word or have forgotten it, just click on FORGOT PASSWORD  
be aware that the verification code might go to your junk mail.
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Final Words

PSSA WEBSITE & MEMBERSHIP FEES

It is always great, I feel, to finish our monthly Newsletters with some positivity 
especially during the difficult times we have all experienced during the COVID 
situation and as we know we have lost many great photographers/friends and 
family during this time.

Clubs have started to go back physically when and where they can which is a 
big plus as it brings back the connectivity between its members with our won-
derful hobby of photography. ZOOM is still a plus and has been a new learn-
ing for us all and with clubs not only in South Africa sharing their speakers and 
presenters but clubs from overseas sharing with us as well. If clubs would be 
interested in connecting and sharing with overseas clubs, please contact me, as 
I am co-ordinating this aspect with two clubs already that have been in touch 
with me in this regard.

Nothing is perfect as they say.   In nature, no sandbank, no garden, no crooked 
brook, no fragrant flower and no lush forest is perfect and unfortunately, that is 
also the same for life, sad but true.  We must keep our challenges going in 
every way possible, try and try again to meet the different imperfections that we 
do get faced with.  Everything adds value, inspiration and we learn something 
every day and we all learn from one another, especially with our photography.

PSSA appreciates all the feedback that we receive from our members, so please 
continue to do so.    

Yes, winter is on its way but get out there and get these images with a different 
perspective and keep sharing them with your clubs, entering our Salons and all 
our competitions.

KEEP SAFE AND WELL.
 

EVELYN
DIRECTOR - PUBLIC RELATIONS 

It is really important to keep checking out our website as it is kept up to date 
very regularly.  Melanie is doing a great job with our website.

Our Membership Fees have been updated recently and published on our 
website.   As always, there is an early bird discount for renewing your member-
ship fees before 31 July 2022, also for members 65 years and older – please 
check that out here.



Geoff Feldon - 082 464 3221
chairman@westvillecameraclub.co.za

CHAIRMAN

01

Malcolm Reeves - 083 309 0585
malcolm.reeves@westvillecameraclub.co.za

VICE-CHAIRMAN & TREASURER

02

Natascha Robinson - 079 220 8699
natascha.robinson@westvillecameraclub.co.za

MINISTER WITHOUT PORTFOLIO

08

MEMBERSHIP & WEBSITE

04

Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

WORKSHOP/OUTING STEWARD

07

Jen Adam - 072 568 6802
jen.adam@ westvillecameraclub.co.za

ENTRY STEWARD

03

Conrad Kelsey - 083 570 0217
conrad.kelsey@westvillecameraclub.co.za

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za

Buan Stanley - 076 381 1534
buan.stanley@westvillecameraclub.co.za

EDITOR

05

info@westvillecameraclub.co.za

GENERAL INFO
2nd & 3rd Wednesdays
7pm

ZOOM MEETINGS
www.facebook.com/groups/9611149381/
(Active Members only)

FACEBOOK

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za

33westville camera club


