
Makaira Joins the
 Anti-poaching unit

WESTVILLE CAMERA CLUB
SNAPMAGAZINE

���
�������������

���

��
����

�������������
���

��
�

��������

Apr il  2022



Westville Camera Club

Buan Stanley/
Natascha Robinson

Natascha Robinson 
- “Rio”

Makaira Cameron Kerkhof
Malcolm Reeves
Conrad Kelsey

PREVIOUS ISSUES 2021/2022

SNAPMAGAZINE
PUBLISHER

EDITOR

CONTRIBUTORS

COVER PHOTO

SUGGESTIONS & ARTICLES
Please let us know what you want to see in your magazine. More ar�cles? 
More images? More tutorials? More about the members? Please tell us.
Send your news to the editor: natascha.robinson@westvillecameraclub.co.za

The Westville Camera Club is proudly affiliated with the
PHOTOGRAPHIC SOCIETY OF SOUTH AFRICA

www.pssa.co.za

MarchOctober November December February

SNAPMAGAZINE



TOP SET SUBJECT: 
Neville - Kazalette Pike (4 star)

T H I S  M O N T H S’  J U D G ES

Theo Landman

Shirley Gilli� - APSSA - WCC



TOP SENIOR IMAGE: Rio - Natascha Robinson (5 Star)

TOP JUNIOR: Heron poised for action  - Wayne Dos Santos Niz (3 Star) 

  T
OP IMAGE

     of the m onth



35 COMMITTEE DETAILS

31 pssa salons & NEWS

19 skills pages

10 CONGRATULATIONS

08 Virtual Workshop

06 CHAIRMAN’S REPORT 

07 GENERAL CLUB INFORMATION

09 JUDGING & OUTINGS

11 BIRTHDAYS

25 set subject17  MAL SEARCHes FOR RELICS
- Famous photos, but what is the story behind them?
- Mal digs up the info for us
- by Malcolm Reeves

15 outing: botanical gardens
- Slushy ou�ng at the very muddy Botanical Gardens
- by Conrad Kelsey

12  time with anti-poachers
- by Mak Kerkhof

CONTENTS

features regulars

westville camera club 05



ders what drives the war correspondent to carry 
on reporting on such dire situations.  I feel that 
one of the driving forces is the desire to bring 
the story into the home of the normal person 
who otherwise would not experience the situa-
tion.  It is the same for the weekend photogra-
pher.  We have the ability to influence, be it to try 
to bring about some positive change or provide 
information. The question we can ask ourselves 
is, how can I use my photography for this pur-
pose, regardless of how big or small the change 
may be.

Having said that, it is always worth remembering 
that when taking portraits of people in the street 
(e.g. homeless etc.), that the dignity of the 
person remains paramount. Much as we think 
“everyone likes to have their photo taken”, it is 
not always the case and it’s always best to check 
and ensure we respect those we may photo-
graph.  

We have seen some amazing portraits showing 
raw emotion and life situations on the various 
platforms.  Thank you to all the photographers 
who gladly share their work with all of us.

APRIL 2022

We have a few celebrations this month. Firstly is 
the winning of the Tr-Nations and the regaining 
of the Title. There were some great images all 
round and the overall standard was definitely 
higher than previous years.

I would also like to congratulate all those who 
have received salon acceptances over the last 
few months. The number of acceptances is on 
the increase and I am sure we will move up in 
the Premier Club Award.

You may not all be aware, but there were a 
number of members who entered the German 
International Photocup 2022 salon. We had a 
really great result with SA winning the Cup and 
our members made a significant contribution to 
the SA score. A HUGE congrats to Howard 
Gillitt who came 6th overall out of about 1000 
entrants.

With the terrible Russia/Ukraine conflict and 
wars around the world it got me to thinking 
about the power of photography.  We have all 
seen heart-wrenching photographs of displaced 
citizens and destroyed buildings in which they 
lived until a month ago.  

As the saying goes “A Picture Paints a Thousand 
Words” and nothing could be truer than the 
images we see of war and environmental chang-
es around the world. I have said a few times in 
my reports, that it is important to take photo-
graphs that are aesthetically pleasing and also 
taken with a specific theme in mind, for the 
enjoyment of the photographer.  However, pho-
tographers also have the opportunity to bring 
about positive change, be it in the realm of envi-
ronment, conservation, people and animal wel-
fare and many other topics.  

Going back to the war-zone situation, one won-

GEOFFFELDON

CHAIRMAN’S
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found in the PSSA section of this months SNAP magazine along with 
other PSSA news.

image entry
Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for promotional pur-
poses. Previously entered work, either wholly 
or partially, may not be entered without sub-
stantial, content transforming  modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
Computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecutive frames repre-
senting the same scene or activity will be 
viewed as the same image and can only be 
allowed for submission once for judging. 
  
Due to time constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submitted they 
will both be judged the following month as 
normal.

digital submissions
Digital images to be submitted electronically 
via PHOTOVAULTONLINE. 

IMAGE SIZING 
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors’ names may 
NOT be added to the digital images when 
submitted. Images to be named with the 
image title only. eg: Beach Sunrise

CLUB BADGES - R50

generalclub info
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april WORKSHOP
DATE:   13 April (Wednesday)
VENUE:  The comfort of your home via ZOOM
TIME:   18h50 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

08westville camera club

Johan Greyling, reknowned wildlife photog-
rapher imparts his wealth of wisdom, NOT 
TO BE MISSED.



April      JUDGING

april OUTING

DATE:   20 April  (Wednesday)
VENUE:  Westville Methodist Church
TIME:   18h30 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

VENUE: Florida Road
DATE & TIME: Will be confirmed via WhatsApp and closed groups for security reasons.

The church has COVID PROTOCOLS in place that we have agreed to adhere to. These are:
- Checking the physical distancing of chairs, tables, and any ancillary equipment
- The sani�zing of chairs, tables, and ancillaries to be done on arrival
- Regular sani�zing of hands
- Wearing of face masks at all �mes

Open to all, walk the streets of the hip and happening Florida road, the bustling hot spot. The 
place to see and be seen.

From the luxury cars to those just trying to get by, Florida road offers a myriad of opportuni�es to 
capture. Whether it be pure street photography or the finer arty type of images, Florida road will 
cater to all street photographers.

SANITISEWEAR MASK KEEP DISTANCE

ISTOCK
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Salon acceptances

Congratula�ons to the following members who have advanced a ra�ng.

STAR MOVERS FOR NOVEMBER

6TH BOKSBURG CAMERA CLUB NATIONAL PDI SALON
         Acceptance              COM Catagory winner        
Robert Black   1
Jill Ferraz    4    
Howard Gilli�   9  1
Shirley Gilli�   8  2  
Andrew Pike   1
Kazale�e Pike   3  
Bridgid Wickham   3
Dave Wickham   1
Wayne dos Santos Niz  5  1  1 

CTPS NATIONAL PDI AND PRINT SALON - 2022

         Acceptance              COM
Jill Ferraz    4  
Howard Gilli�   3  1
Shirley Gilli�   11      
Marie Helberg   1  1    
Ben Myburgh   5      
Shane Newman   2
Andrew Pike   3
Jane Smith   1
Bridgid Wickham   2
Dave Wickham   2
Wayne dos Santos Niz  3  1

2 Star to 3 Star:
 - Rob Black 
 - Jürgen Huse
4 star to 5 Star:
 - Jen Adam
Honours silver to Honours gold
 - Di Wayne

congratulations!
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MARCH 2022

Lorem ipsum

6-Apr  Trevor Lea
8-Apr  Ben Myburgh
11-Apr  Maureen van den Bergh
17-Apr  Di Wayne
19-Apr  Graham Gille�
21-Apr  John Thackeray
22-Apr  Jenny Piper
23-Apr  Elton John Barle�              
29-Apr  Brian Williams
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With Makaira Kerkhof

I JOINED AN Anti-poaching unit

12westville camera club

During my mid-year varsity break last year 
(June-July 2021), I asked my contacts in various 
conservation fields if there was any work experi-
ence available so that I could make the most of 
my break and at the same time, escape from the 
world that COVID-19 inevitably had us trapped 
in. I had a few offers, and I chose to spend 2 
weeks at a K9 Unit up in Zululand, which for 
safety reasons I cannot name. The brief that I 
was given over the phone was that I should bring 
lots of bush clothes, comfortable walking/hiking 
shoes and tick muti because I'd be spending a lot 
of time walking through the bush on training 
missions, which was exactly the type of thing I 
was looking for to keep myself busy. 

The first few days of my stay there, I got to learn 
the basics of how the dogs are kept. This included 
their feeding habits, shelter arrangements and 
getting to know the different personalities that the 
dogs had. Their personalities were possibly one 
of the most fascinating aspects of my time there. 
Each dog had their own unique traits both in their 
kennels and on the training grounds. Although 
every canine was unique in personality, they all 
had their roles to play within the duties of the K9 
Unit. 

The next few days I was involved with 
training the dogs and the last few days I 
got to experience different aspects such 
as the Zululand Anti-Poaching air division 
(ZAP-Wing) which included a routine flight 
over game reserves, bite training for a 
dog that was going to start an 
anti-poaching unit at a reserve near Pon-
gola and leading the dogs in tracking 
drills to prepare them for the field. 



I JOINED AN Anti-poaching unit
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Although this may seem boring, it is a key 
element for funding for the unit. When the 
team gets a call out to reserves around the 
Hluhluwe region in Zululand, they all stop 
what they are doing and head out onto their 
reaction; this means that if they are out for 
extended lengths of time (for example over-
night), the dogs that are not being used are 
left alone at the kennels. They are never left 
without sufficient amounts of food and water 
,however this still hinders their training 
because the trainers are the same people 
who respond to call outs. If the unit assists the 
police or security companies, they can divide 
their focus and bring in more money for the 
upkeep of the unit whilst also giving the dogs 
the attention that they need. 

When most people think about a K9 Unit, they just think about protecting rhino horn and although 
this is one of the main driving forces behind the unit, they also assist police and security companies 
in doing break-in tracking and searches for contraband. 



I JOINED AN Anti-poaching unit
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Something else that I found fascinating was 
that most of the commands that are given to 
the dogs are done so in Afrikaans, because of 
the lack of Afrikaans knowledge amongst the 
general population in the area. This way, the 
dogs will only respond to commands given by 
the members of the K9 Unit team. The team 
consists of members of all races, genders and 
nationalities which makes this unit impressive. 
There is no superiority based on politics, the 
person who best suits the job gets it, which 
allows for a healthy working environment.



THE DIE HARDS GO EXPLORING!

Photo: Wayne dos santos niz

OUTING: Botanical Gardens
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Sunday 27th March started very dreary and wet. 
The forecast did not look good and the reports 
from the coast dwellers from the club was that it 
was wet and miserable.

I had already packed my bag and was ready when 
the message went out that the outing was can-
celled. I had arranged to travel with Jürgen and 
he told me that he was still going regardless, so 
off we went. We had just arrived when Wayne also 
arrived. So, we had a little chat and Wayne and 
Jürgen decided to go to the lake and I went look-
ing for Macro shots in the butterfly garden. I had 
to take my shoes off as the walkways were ankle 
deep under water.

I was hoping to find some Flower Mantises, but 
my luck was out of the window and I did not find 
one. I did manage to find quite a lot of good sub-
jects in flowers and some other insects. I think the 
wet weather kept the Mantises away. 

Photo: Conrad Kelsey

Photo: Conrad Kelsey

STORY by Conrad Kelsey



Photo: NATASCHA ROBINSON

Photo: NATASCHA ROBINSONPhoto: NATASCHA ROBINSON

Photo: Mike Sand
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I made my way to the lake afterward to meet up with Wayne and Jürgen, and I captured a spectacular shot 
of a Kingfisher on a pole, where you can just make out that it is actually a Kingfisher. 

We took a walk through the sloshy grass to the Orchid House, where there were some beautiful specimens 
on show. We all took some good images of the flowers in there. 

We decided to call it quits and went to have some coffee and shared a huge crunchie.

After a miserable start, the morning turned out quite good and was worth the effort for the images we got. It 
just goes to show the weather is unpredictable and sometimes it’s worth the effort to go out regardless of the 
weather.

Photo: Conrad Kelsey

Photo: Wayne dos santos niz



Moonrise, Hernandez, New Mexico
- Ansel Adams by Malcolm Reeves

No series on iconic photographs would be 
complete without showcasing the work of land-
scape photographer Ansel Adams. The chal-
lenge is to choose the most iconic, as he was a 
prolific photographer who produced many out-
standing images during his lifetime. I have 
settled on Moonrise, Hernandez, New Mexico, 
as it is the most renown of his work, and best 
serves to illustrate his total mastery of the photo-
graphic medium. 

On November 1st 1941, Adams was driving 
home after a photo shoot when he saw the 
scene through the car window. The rising moon 
was 2 days before full and the scene was lit by 
diffused light of the sun setting amongst 
dispersing storm clouds in the west.  Realising 
the uniqueness of the scene, he stopped and set 
up the camera, with correct lens and deep 
yellow Wratten No. 15G filter. He was using an  

17westville camera club

8" x 10" view camera with a single plate of 
monochrome ISO64 film. In the haste of prepa-
ration he misplaced his crucial exposure meter. 
The sunset light was changing rapidly, and at 
risk of losing the sunlight on the cemetery cross-
es in the foreground, there was no time for 
delay.

Being the master photographer he was, he knew 
that the moon reflected about 250 candlepower 
per square foot, which placed it in zone 7 of his 
Zone System of exposure. Applying that bench-
mark to the various elements in the scene he set 
his camera to one second at f32 and captured 
the shot. He immediately made a note of the 
development process he would use to produce 
the negative in his darkroom, taking account of 
the seen tonal range of the shot. Before he was 
able to load for a second exposure the unique 
lighting had faded.  



In the darkroom he painstakingly developed the negative, 
very slowly to give maximum control of the image.  Owing 
to the underexposed foreground and the dense highlight 
in the clouds, printing was a challenging task, requiring 
very skilled dodging, burning and masking techniques to 
even out the extreme tones in the image. 

Adams remained dissatisfied with the results and returned 
to various intensifying and printing methods over the 
years, until in the 1970’s he ultimately produced a print 
which satisfied him and closely represented the scene he 
had seen 30 years previously.  It has remained his most 
popular image, receiving much admiration. Of the 1300 
prints for sale over the years, due to the extensive manual 
processing required no two original prints were exactly 
alike. The highest price paid for a single print of Moon-
rise, Hernandez, New Mexico reached $609,600 at a 
2006 Sotheby's auction.

Between 1939 and 1940, together with portrait photog-
rapher Fred Archer, Adams developed the Zone System 
for managing the photographic process, by providing a 
calibrated scale of brightness, from Zone 0 (black) 
through shades of gray to Zone X (white). By taking light 
readings of key elements in a scene and using the Zone 
System to determine how the film should be exposed, 
developed, and printed, they were able to achieve very 
consistent and predictable final images. This was a major 
advancement at the time as, unlike today where we have 
instant access to camera histograms and the ability to 
process what we see digitally, for film photographers the 
final result was unseen until the film had been developed 
and printed.

Adams mastered both the artistic and scientific aspects of 
photography. He went on to become a highly skilled and 
talented landscape photographer, renowned for his ability 
to previsualise the image he was after, and his use of 
sharp focus, heightened contrast, precise exposure, mas-
tery of tonal range and darkroom craftsmanship.

18westville camera club

Half Dome, Merced River, Winter - 1938

Clearing Winter’s Storm - 1937

Ansel Adams at Work in Yosemite Park

Here are links to some interesting videos:

On the capturing of Moonrise, Hernandez, New Mexico   -  https://vimeo.com/298188359
Inside Ansel Adams’darkroom     -  https://youtu.be/IoCtni-WWVs



High key images use highlighting to eliminate shadows and dark tones. These 
images are appropriate for upbeat photos. You can use this method when pho-
tographing any subject, but the results depend on the composition and the way 
you want the viewer to perceive the photograph. 

What Makes an Image High Key?
High key photos are any photos that use minimal colors and shadows. You can 
utilize this technique with any picture. However, this technique is best for 
images that you want to appear light and airy. 

Characteristics of High Key Photos
There are several methods for taking high-key photography. However, there 
are a few things that typify a high-key photo. Below is a list of some of the char-
acteristics that make a photo high-key: 
 - The photo features highlighting that eliminates or dramatically reduces 
    the appearance of shadows.
 - The colors in the photograph are predominately on the lighter side or 
    the right side of a photography histogram.
 - The feel of the photo is lighthearted, airy, or upbeat. 
 - The photo features a light-colored backdrop that does not have high 
    contrast to the image heavily or at all.  

How to Shoot and Light for High Key 
Photography
https://www.colesclassroom.com/high-key-photography/
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Two Simple Ways to Create High Key Images: 

Use Natural Light or Use Continuous Electric Lights.

You can use natural light or continuous light to create your images. However, 
both approaches will require some photo editing after you shoot your subject. 
The only difference between the two methods is that you will need to do less 
editing if you use continuous electric lighting because it allows you to control 
the light better. 

Managing Your Tone Range in 
High Key Photos

You can manage the range of tones in 
your high key photography by drap-
ing the subject with a light-colored 
sheet. You can also place a light-col-
ored sheet under the subject. For a 
light background, you can use a 
muslin cloth for a white background 
that allows light to flow through while 
eliminating any dark tones behind the 
subject. 



How to Shoot and Light for High Key Photography...
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Use Shadows Carefully Around Your High-Key Image
You want to eliminate shadows if you are shooting a high-key image mostly. If 
you do have any shadows in your image, you want them to be around your 
image. You want the subject to be shadow-free. You can achieve this effect by 
placing the highest lighting on your subject. Then you want to direct lighting 
toward any shadows to reduce or eliminate them effectively. 

Tips for Controlling Continuous Light Ratio
You can control the continuous light ratio with several techniques when you 
are taking photographs. Each method has advantages and disadvantages, 
and no one method is going to work for every high key image. So, you might 
need to try several before you decide which is the best. 

Continuous Electric Lights Offers the Most Control
Using continuous electric lights gives you the ability to control the lighting on 
your subject. The only problem with this method is that you either have to be 
in a studio, or you have to have access to a power source. 

Using a Flash in High Light Environments
A flash is an excellent way to light the front of your subject. However, you can 
not get the desired effect only by using a flash. You have to have some light 
from the back of the subject to eliminate shadows.

Many people think you do not need a flash if you are in high light. Yet, you 
should try taking your photos with and without the flash.  

Selecting the Best Light Setup for Your High Key Images
Finding the correct light setup to achieve the best image takes some trial and 
error. Great photographers will set up their lights and then take one photo to 
see what the lighting appears in the picture. After they know what effect they 
can achieve, they will try different high key light configurations to achieve the 
results they want. 



How to Shoot and Light for High Key Photography...
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Distribute Your Light for Better Results
When you are using the high key photography method, merely using a bright 
flash or forward-facing light is not sufficient. You need to fill the light behind 
the subject as well as project light from the front. 

Tips for Keeping Your Images Looking Natural
Making your high key photos look natural is often more difficult than low key 
photography. However, achieve it if you take some time. The result is well 
worth your effort, even if you are just able to capture one incredible image. 

Fill in You Light from the Front and Back
Filling in the lighting in the background with background lighting as well as 
using filling in light from the front gives you a more natural look. 

Utilize Natural Lighting from Windows
To use window lighting, you need to make sure that the sun is shining brightly 
into the space behind your subject. You also need to use lighting from the front 
that is comparable to the light behind your subject. 

Fast Lenses Let More Light In
You can use a Prime Lens. The maximum aperture of f/1.8 is perfect for your 
high key image because it allows more light into your shot. These lenses are 
faster than a standard lens, and they have more stops, which help to give you 
an overexposed look. 

Working with Landscape in High Key Photography
When you are taking landscape photos, it can be more challenging to capture 
a high key image. You will want to use a lens that is faster than your typical 
lens. You also need to shoot on the correct day. 

You want your background to be nearly white, and you need the sun to be 
bright. So, it is best to take these photos when the sun is high in the sky and to 
eliminate many shadows naturally. Then you can use faster lenses and adjust 
your settings to capture the perfect image. 

Know How to Use Your Camera Settings for High Key Photography
If you do not have a variety of lenses or if you lack the lights to get a high key 
look, you can use your camera settings. Try adjusting your ISO, aperture, and 
increase your shutter speed. By increasing the ISO, aperture, and shutter 
speed, you will allow more light into the shot. 

Eliminate Shadows During Post-Production
With high key photography, as long as you get a lot of the light out of the shot, 
you will be able to eliminate the remaining unwanted shadows post-produc-
tion. You can also change the background in many photo editing programs. 
So, if you take the photo with a darker background, you can make that change 
to achieve a high key image. 

In addition to creating a light background, you will want to adjust the bright-
ness and exposure to create more light in the image. To achieve great images, 
you do not want to change the contrast much, because it will either create 
excessive tones or it will make your subject look muted.

You want to keep the focus of your image clear while eliminating dark tones. 
You do not want your subject to look washed out because that makes the tone 
of the image muted.



How to Shoot and Light for High Key Photography...
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Distribute Your Light for Better Results
When you are using the high key photography method, merely using a bright 
flash or forward-facing light is not sufficient. You need to fill the light behind 
the subject as well as project light from the front. 

Tips for Keeping Your Images Looking Natural
Making your high key photos look natural is often more difficult than low key 
photography. However, achieve it if you take some time. The result is well 
worth your effort, even if you are just able to capture one incredible image. 

Fill in You Light from the Front and Back
Filling in the lighting in the background with background lighting as well as 
using filling in light from the front gives you a more natural look. 

Utilize Natural Lighting from Windows
To use window lighting, you need to make sure that the sun is shining brightly 
into the space behind your subject. You also need to use lighting from the front 
that is comparable to the light behind your subject. 

Fast Lenses Let More Light In
You can use a Prime Lens. The maximum aperture of f/1.8 is perfect for your 
high key image because it allows more light into your shot. These lenses are 
faster than a standard lens, and they have more stops, which help to give you 
an overexposed look. 

Working with Landscape in High Key Photography
When you are taking landscape photos, it can be more challenging to capture 
a high key image. You will want to use a lens that is faster than your typical 
lens. You also need to shoot on the correct day. 

You want your background to be nearly white, and you need the sun to be 
bright. So, it is best to take these photos when the sun is high in the sky and to 
eliminate many shadows naturally. Then you can use faster lenses and adjust 
your settings to capture the perfect image. 

Know How to Use Your Camera Settings for High Key Photography
If you do not have a variety of lenses or if you lack the lights to get a high key 
look, you can use your camera settings. Try adjusting your ISO, aperture, and 
increase your shutter speed. By increasing the ISO, aperture, and shutter 
speed, you will allow more light into the shot. 

Eliminate Shadows During Post-Production
With high key photography, as long as you get a lot of the light out of the shot, 
you will be able to eliminate the remaining unwanted shadows post-produc-
tion. You can also change the background in many photo editing programs. 
So, if you take the photo with a darker background, you can make that change 
to achieve a high key image. 

In addition to creating a light background, you will want to adjust the bright-
ness and exposure to create more light in the image. To achieve great images, 
you do not want to change the contrast much, because it will either create 
excessive tones or it will make your subject look muted.

Is High Key Lighting Important?
Using high key lighting gives your image a unique look. These photos are per-
fect for creating a happy feeling when the viewer sees the image. If you want 
to convey a sense of joy, high key lighting is typically the best way to do that. 

Capturing a High Key Portrait in Your Studio
Knowing how to take a high key portrait is crucial if you are a professional 
photographer. It is a technique you will want to use for images that feature 
brides, babies, and other joyful subjects. Capturing a few images gives your 
customer a variety of photos to choose the best one. So, it is always a good 
idea to take a few of these unique images in your session. 

1. Keep Your Background Lit
Ideally, you will want to light the background of your image on both sides and 
possibly even from the back. Placing lights behind and your subject eliminates 
the shadows behind them. 

2. Place Your Key Light in Front
You should set the key light in front of your subject. The key light will illuminate 
the subject, making them look bright and lighthearted. 

3. Move the Fill Light to Prevent Shadows
Place the fill light to remove any new shadows after you set your background 
lights and key light. You can move the fill light to reduce any additional shad-
ows in the image. 

4. Don’t Be Afraid to Make Adjustments as You Go
Once you place your lights, take a few photos adjusting your lenses, aperture, 
ISO, and shutter speed. If you are still unable to capture the image you desire, 

You want to keep the focus of your image clear while eliminating dark tones. 
You do not want your subject to look washed out because that makes the tone 
of the image muted.

try changing your light setup. You may need to make adjustments throughout 
your session.

It is also a good idea to practice your process for creating images before 
doing a shoot. Develop a process for taking photos that you use regularly. 
Then, adjust the procedure for portraits. Be sure to save your settings so you 
can recreate your work. Once you develop a method that works for you, it will 
become a lot easier for you to recreate high-quality images again and again. 



How to Shoot and Light for High Key Photography...
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Is High Key Lighting Important?
Using high key lighting gives your image a unique look. These photos are per-
fect for creating a happy feeling when the viewer sees the image. If you want 
to convey a sense of joy, high key lighting is typically the best way to do that. 

Capturing a High Key Portrait in Your Studio
Knowing how to take a high key portrait is crucial if you are a professional 
photographer. It is a technique you will want to use for images that feature 
brides, babies, and other joyful subjects. Capturing a few images gives your 
customer a variety of photos to choose the best one. So, it is always a good 
idea to take a few of these unique images in your session. 

1. Keep Your Background Lit
Ideally, you will want to light the background of your image on both sides and 
possibly even from the back. Placing lights behind and your subject eliminates 
the shadows behind them. 

2. Place Your Key Light in Front
You should set the key light in front of your subject. The key light will illuminate 
the subject, making them look bright and lighthearted. 

3. Move the Fill Light to Prevent Shadows
Place the fill light to remove any new shadows after you set your background 
lights and key light. You can move the fill light to reduce any additional shad-
ows in the image. 

4. Don’t Be Afraid to Make Adjustments as You Go
Once you place your lights, take a few photos adjusting your lenses, aperture, 
ISO, and shutter speed. If you are still unable to capture the image you desire, 

High Key Photography DIY Tips
You do not have to be a professional or 
have expensive lighting equipment to cap-
ture beautiful images. You can take one in 
your home or even outdoors with some 
simple DIY tips. These photos will make 
your work appear professional because this 
is a technique that produces visually stun-
ning images. 

Capturing an Image with One Light
If you only have one light, you can still take 
images. You will want to use a light back-
ground. Then, you will need to play with the 
lighting setup to see the best way to get the 
desired effect. Often, using a muslin cloth 
backdrop placed in front of a window or 
glass door can help you let more light into 
your shot while placing the subject in front 
of a light background.

Take Advantage of All Light Sources
You can use multiple types of light source within your home to capture high key 
photography. For example, on a sunny day, you can use a window in your 
living room as the background light. Then, use a lamp with the shade pointed 
toward your subject as the key light and the overhead light in your living room 
for the fill light. 

The Art of a High Key Selfie
You can even make images of yourself. 
If you want to capture a photo of your-
self, you need to use a light source in 
your background. This is where a 
window, glass door, or a light back-
ground come into play as a light 
source. You can use this light source 
with your phone or camera to create 
high key photography of yourself.

try changing your light setup. You may need to make adjustments throughout 
your session.

It is also a good idea to practice your process for creating images before 
doing a shoot. Develop a process for taking photos that you use regularly. 
Then, adjust the procedure for portraits. Be sure to save your settings so you 
can recreate your work. Once you develop a method that works for you, it will 
become a lot easier for you to recreate high-quality images again and again. 



How to Shoot and Light for High Key Photography...
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There are many situations where you might want to take these photos. High 
light images eliminate to make your subject the center of attention. They also 
draw the viewer’s eye directly to the subject. So, here are some ideas for when 
you might want to take an image: 
  - Product photos
  - Birth announcements
  - Bridal photography
  - Airy landscape photos
  - Nature shots
  - Flowers 
  - Daylight outdoor images

You can find sample photos on popular social media platforms like Pinterest 
and Instagram. These sights give you plenty of examples and ideas. Just be 
careful using these hi-key photos on your website or marketing materials 
because many of them are rights reserved. However, by practicing these shots 
yourself, you master high key photography and be able to utilize these images 
yourself.
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Editing is Part of the Process
Editing photos is a key part of photography. So, do not expect to get the per-
fect shot without doing any photo editing. You do not have to be a profession-
al to edit your photos. You can alter your images after you take them in a pro-
gram like Photoshop. Or, you can use a free photo editing program like GIMP 
that gives you all the tools you need to produce high-quality, high light, and 
low light photos.



This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic com-
petition in 2021. Image submission day is always the Monday before the 3rd Wednesday of the 
month in question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must 
be 1080 pixels or both), sRGB color-space and less than 2mb in file size.

SS QUICK REFERENCE for 2022
MONTH SUBMISSION DATESET SUBJECT

Jan  Urbex/Urban Exploration     17 Jan 2022
Feb   Expressions       14 Feb 2022
Mar  DCC Challenge - Long Exposure    14 Mar 2022
APR  DCC CHALLENGE - SWEETS AND CHOCOLATES 18 APR 2022
May  High Key / Low Key      16 May 2022
Jun  Photography Greats of the 50’s and 60’s  13 Jun 2022
Jul  Books        18 Jul 2022
Aug  Abstract       16 Aug 2022
Sep  Planes, Trains & Automobiles    19 Sep 2022
Oct  Crea�ve Shu�erspeed     17 Oct 2022
Nov  Wet        14 Nov 2022
Jan  Movie Titles       16 Jan 2023
Feb  In Your Garden      13 Feb 2023

APRIL 2022 - DCC CHALLENGE: SWEETS & CHOCOLATES
Sweets and Chocolates are deligh�ul treats desired and craved by every person around the globe. 
There’s surely no kid nor adult who can resist the sweet taste of the yummy colourful sugary candy or 
the silky-smooth decadence of chocolate. They are considered as the ideal gi� for special occasions 
such as Valen�ne’s Day, Mother’s Day, Birthdays, Christmas and more.There are many aspects that 
play an important part in crea�ng that perfect sweet food shot, from colour considera�on and light-
ing, through to styling and props. You can aim to create the perfect product shot, or get crea�ve with 
your story telling, however, the chocolate or candy needs to be the highlight, and needs to look clean, 
tasty, desirable.
RULES: Colour only. Manipula�on and Composites allowed. Images must have been created 
between the 1st January 2022 and 30th April 2022.
Submission Deadline: 18 April 2022

SETSUBJECTS 2022
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MAY 2022 - HIGH KEY / LOW KEY
High Key is a term to describe images that are bright and contain li�le to no shadow. The style can 
also be described as bright, with overexposed backgrounds. High key photography possesses a lot of 
white and light tones. These images have very minimal mid-tones and blacks. It is not devoid of 
blacks, it just has very minimal amounts of black in the image. A good ra�o to consider is 80% bright, 
20% dark. Low key is a term that describes images that are dark, and contain only a few highlighted/lit 
areas. It is the art of lowering the exposure to create more shadows while crea�vely concealing and 
revealing details, which produces high contrast, drama�c images. A good ra�o to consider is 25% 
light, 75% dark
RULES: Limited edi�ng: ALLOWED: removal of dust stops, levels, curves, colour satura�on and con-
trast work, conversions to monochrome, dodging and burning, sharpening, HDR. NOT ALLOWED: 
adding or removing of pixels, moving of pixels, composites or mul�ple exposures. Images must 
have been created between the 1st November 2021 and 30th September 2022.
Submission Deadline: 16 May 2022

JUNE 2022 - PHOTOGRAPHY GREATS OF THE 50’s & 60’S
Robert Frank, Ansel Adams, Henri Car�er-Bresson, Richard Avedon, Phillipe Halsman,Sam Shaw, Pete 
Turner, Don McCullin, Eddie Adams are examples of the many prominent photographers who pro-
duced a great and enduring body of work in the 1950’s and 60’s. Each of them is renowned for the 
par�cular genre and style of photography they specialised in, be it landscape, portraiture, fashion, 
street, sport, abstract or photojournalism. Study the photographs of these masters, select your favou-
rite and submit an image which recreates the specific genre and style of any of the famous photogra-
phers who produced work in the 1950’s and 60’s.
RULES: Colour or Monochrome. Manipula�on is allowed but excluding composites.
Submission Deadline: 13 June 2022

JULY 2022 - BOOKS
"We read to know we are not alone" - William Nicholson. Books evoke emo�ons, they transport us, 
help us escape and educate us. Books can be a comfort that shi� us into another realm. Show us what 
books mean to you. A book, open or shut? Is it one special one or are there many? Could it be old and 
covered in leather surrounded by history and worn by love....or glossy, new and edgy? Play with light-
ing and/or depth of field. Mono or brilliant colour. Enjoy and show what books have shown you.
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 18 July 2022

2022
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AUGUST 2022 - ABSTRACT
Abstract photography is the view of an object where the en�re shape is hidden from view. The rules 
are…. well, there are no rules! You know the saying: “beauty is in the eye of the beholder”, well 
abstract photography is exactly what the viewer makes it, and it can hold many different interpreta-
�ons, views, and opinions. The three main points that abstract photography encompasses are, form, 
colour and texture. Form: Form is the shape(s) of the object(s) which creates the main bulk of the 
image – think of it in a similar way to composi�on and consider this the main course. Colour: Colour 
will draw the viewer in and keep the a�en�on for longer. Exci�ng colours add depth and excitement 
to the overall image. Texture: Texture adds interest, creates confusion and intrigue. You can break up 
the image with contras�ng textures and make your audience ques�on what they see. 
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 16 August 2022

SEPTEMBER 2022 - PLANES, TRAINS & AUTOMOBILES
This set subject is exactly what is says . Trains , planes  or automobiles , any aspect of the subject to 
be the hero of the image . It is an opportunity to be crea�ve with your panning techniques or zooming 
into an interes�ng feature of the subject or presen�ng just about anything involving your preferred 
choice . Your images may include human elements to assist in telling a story but not essen�al.  
RULES: Colour only. Manipula�on is allowed, but no composites.
Submission Deadline: 19 September 2022

OCTOBER 2022 - CREATIVE SHUTTERSPEED
We all know how slow shu�er speed photography works. Set up a tripod and set up the camera and 
composi�on. Now for something a li�le different that will give interes�ng results. Photograph any-
thing with a slow shu�er speed of 1/10th of a second. Set your camera to manual, at 1/10th sec. Use 
an aperture that will give you a “correct” exposure. This is where crea�vity comes in and you can 
decide how you want to depict your subject. This all depends how steady your hands are to try and 
keep the camera very s�ll, or be crea�ve and move the camera up or down, or le� and right or at diag-
onal angles, twist the camera or give it shake. Use your zoom on the lens to zoom in or out while 
focused on the subject. You will not know what results you will get, but you could be surprised by the 
results.  
RULES: Monochrome only. Shu�er speed must be set at 1/10th sec. Minimal edi�ng allowed, no 
effects that can be created in camera must be done in post processing.
Submission Deadline: 17 October 2022

2022
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NOVEMBER 2022 - WET
Wet usually implies satura�on but may depict a covering of any surface with water or something 
liquid which is not yet dry. Wet can be depicted as a single water droplet to a downpour of rain drops, 
wet paint on a canvas, to a running tap, a wet body or small splash in a glass.  Anything wet goes.  Be 
crea�ve in your thinking.  All images are to be devoid of large expanses of water - eg.  the  sea, lakes 
or rivers.  
RULES: Colour or Monochrome. Digital Manipula�ons is NOT allowed
Submission Deadline: 14 November 2022

JANUARY 2023 - MOVIE TITLES
The image must portray and depict the movie �tle you have chosen. Text can be included on the 
image but this should be limited. The image is not to be a poster to adver�se the movie but rather to 
just depict it. The �tle of the image must be the name of the movie. Use your imagina�on but do not 
make it too abstract so as to leave the viewer guessing what you mean. The story telling will be essen-
�al.  
RULES: Colour or Monochrome and Manipula�on allowed (including composites).
Submission Deadline: 16 January 2023

One of the best things about photographing nature is that it is so accessible. You don’t need to travel 
far to find it because it ’s all around you. You may take it for granted because you see it every day, but 
your own backyard is a treasure trove. Every hour of every day and every season brings something 
new. The term “backyard” needn’t be taken literally here. If you don’t have a backyard, you’ll find 
plenty of nature to photograph just by wandering the streets or public parks and gardens. Some 
things to consider:
 

RULES: Colour or Monochrome and Manipula�on is allowed.
Submission Deadline: 13 February 2023

FEBRUARY 2023 - IN YOUR GARDEN

1. Flowers and leaves 
2. Fruit, berries, and seed pods 
3. A�er the rain 
4. Mushrooms, toadstools, and fungi 
5. Look up; look down 

6. Black and white beauty 
7. Experiment with sun flare and haze 
8. Snails, bugs, and spiders 
9. Birds and other wildlife 
10. Portraits in nature  

2022
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MCC INTERCLUB CHALLENGE
2022HIGH KEY / LOW KEY

RULES FOR HIGH KEY/LOW KEY

HIGH KEY is a term to describe images that are bright 
and contain little to no shadow. The style can also be 
described as bright, with overexposed backgrounds.

HIGH KEY photography possess a lot of white and light 
tones. These images have very minimal mid-tones and 
blacks. It is not devoid of blacks, it just has very minimal 
amounts of black in the image.

A good ratio to consider is 80% bright, 20% dark.

LOW KEY is a term that describes images that are 
dark, and contain only a few highlighted/lit areas.

It is the art of lowering the exposure to create more 
shadows while creatively concealing and revealing 
details, which
produces high contrast, dramatic images.

A good ratio to consider is 25% light, 75% dark.

1.  Colour or Monochrome (black & white, sepia etc).
2.  Limited editing 
 ALLOWED: removal of dust stops, levels, curves, colour saturation and contrast work, conversions to 
 monochrome,  dodging and burning, sharpening, HDR.
 NOT ALLOWED: adding or removing of pixels, moving of pixels, composites or multiple exposures.
3.  Images must be taken from 1 November 2021 to 30 September 2022.
4.  20 Junior, 20 Senior to be submitted by each club - any ratio of high key to low key (so just choosing your 
      best images).
5.  No more than 3 images per photographer for Junior and Senior category.
6.  A club member may enter work through any club they are a member of. However each image must be 
unique 
      to that club. In cases where this rule is ignored, the images will be disqualified in both clubs’ entry submis-
sions, 
      resulting in a no score for those particular images towards the clubs’ total score.
7.  No text, logos, watermarks.
8.  Only images taken within the dates above will be eligible for selection.
9.  Selection of images for the challenge, will be done entirely in-house by each club, with no external judges.



Any regularly repeated arrangement, especially a 
design made from repeated lines, shapes, or 
colours.
A usually repeating artistic or decorative design.
A natural or accidental arrangement.
 
Patterns can be found in nature or man-made items 
such as clothes, buildings, paths, gardens etc. 
There is no limit or restriction as to where the pat-
terns are photographed but the challenge is to find 
patterns that are interesting and/or unusual.

Rules – Colour or Mono but no manipulation as 
defined in by the PSSA. See below.

This category counts as party of your monthly 
submissions.

PATTERNS

MANIPULATION

Manipulation shall constitute any or all of the following modifications to the original image:
• Adding an element to the image that was not contained in the original capture.
• Removing an element from the image that was contained in the original capture.
• Moving or repositioning an element of the image that was contained in the original capture.

The following actions are allowed and are not seen as manipulation:
• Cropping
• Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and vertical/
   horizontal perspective adjustments.
• Removal of dust spots or scratch marks from sensor or scanned images.
• The blending of different exposures of the same scene to broaden the dynamic range e.g., High  
   Dynamic Range (HDR).
• Photo stacking to overcome the limitations of the digital sensor heat artefacts in long exposures.
• Focus stacking to widen the depth of field especially in Macro photography. In the case of Nature 
   and Wildlife, HDR and focus stacking will not be considered as manipulation and may be used 
   provided that the end result is a faithful representation of the original scene

2022category KZN REGIONAL COMPETITION
FOR THE 2022

High Key Photography Ideas and Samples
There are many situations where you might want to take these photos. High 
light images eliminate to make your subject the center of attention. They also 
draw the viewer’s eye directly to the subject. So, here are some ideas for when 
you might want to take an image: 
  - Product photos
  - Birth announcements
  - Bridal photography
  - Airy landscape photos
  - Nature shots
  - Flowers 
  - Daylight outdoor images

You can find sample photos on popular social media platforms like Pinterest 
and Instagram. These sights give you plenty of examples and ideas. Just be 
careful using these hi-key photos on your website or marketing materials 
because many of them are rights reserved. However, by practicing these shots 
yourself, you master high key photography and be able to utilize these images 
yourself.
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APRIL

2022-04-02 5th Nelspruit Digital Salon

2022-04-23 Edenvale Photo Club National Digital Salon

2022-04-30 PSSA International Salon of Photography 2022

MAY

2022-05-14 5th Randburg National Digital Salon

2022-05-28 7th Magalies Foto Fun Club PDI Salon

JUNE

2022-06-04 VPS National Salon

2022-06-11 Southern Suburbs Camera Club National Salon

2022-06-18 PSSA 21st Up and Coming Salon

JULY

2022-07-02 Witzenberg Photographic Society 2nd PDI & Pint Salon 

2022-07-16 Kosmos National PDI Salon

2022-07-30 Bloemfontein National Digital Salon

AUGUST

2022-08-13 PPS National PDI Salon

2022-08-27 7th Bosveld Fotografieklub Salon

SEPTEMBER

2022-09-10 Krugersdorp Camera Club 17th National Digital Salon

2022-09-17 Amber Camera Club 2nd National Digital & AV Salon

UPCOMING SALONS

http://www.pssa.co.za

Follow the link below to the PSSA website for any information regarding the PSSA, 
salons, upcoming local and national photographic events and also to find out 
why it’s a good thing to join the PSSA!
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Once again another great month with great images in our monthly compe-
titions. It is so wonderful to experience and see the work being done by our 
clubs throughout South Africa and the different approaches many authors 
are now experimenting with creating some really stunning images. 

All the rules and regulations for all of PSSA's Competitions were updated 
on our website recently under the tab “Competitions & Results” and the 
contact details for all these competitions can be found under the About 
tabs of all the various competitions too.   Please feel free to contact us at 
any time with any queries with regard the do’s and dont's regarding all the 
competitions.

You can click on the images below to see the winning image enlarged on 
the PSSA website with the 1st and 2nd runners-up in each category.

Arrangements are moving fast and furious for our up and coming 2022 
Congress at Greyton.

There are many good reasons why Greyton is an ideal place for our Con-
gress.   Kwela TV Programme chose Greyton as its 2021 “Town of the 
Year” and PSSA see this venue with even better reasons especially from a 
photographic perspective – breathtaking landscapes, idyllic rural scenery 
and reflections in waterways, scenic buildings, beautiful gardens, leafy 
village roads and the unique and photogenically restored Church Square 
in nearby Genadendal. 

This sure is a Congress not to be missed from many aspects, not only pho-
tographically, the presentations, workshops etc., but also the camaraderie 
that we all experience when we get together at our Congresses.

Early bird registrations are still available until 30th June so go to our web-
site or click on the image above and get your registrations in. – SOME-
THING DEFINITELY NOT TO BE MISSED

OUR MONTHLY COMPETITIONS

PSSA NATIONAL CONGRESS 2022
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JUNIOR WINNER

Southern Suburbs Camera Club – 
Author Stan Feinstein “Storm at Sea”

Very dramatic image with a very 
strong impact. Well done. 
CONGRATS ALL

WEBSITE WINNER

Author  - Tania Cholwich – AFO 
Photography Club. “Reed Cormorant 
Catch Fish”

Great image taken recently on the 
Chobe River.

SENIOR WINNER

Hibiscus Coast Photographic Society – Author Michelle Pearson – “My 
Space”

Michelle, for two months in a row, has been our Senior winner – well 
done. CONGRATS ALL.
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ANOTHER COMPETITION
Calling on all AV enthusiasts to 
enter PSSA’s National AV Salon.   
All information and brochure can 
be obtained by clicking on this 
image on the home page of our 
website or here directly on the 
image.

PSSA SPONSORS

FINAL WORDS...

We are so happy to have ODP (Outdoorphoto) back on board for anoth-
er year as one of our Bronze Sponsors.  Thank you, ODP for your contin-
ued support for PSSA.  Please support ODP when and where you can, 
their service and hospitality is very good indeed.

Also the continued support of and Sponsor, Print Wild who sends our 
monthly winners each a voucher of R500.  A great big thank you to them 
and I know our winning recipients enjoy using this to have their winning 
images printed.

A lot of our images in our monthly competitions over the last few months 
have been great bird images.  They say bird photography gets you out-
side, you can stay in one place, without too much walking around, yet 
still feel very active. You become calm, perceptive, aware. It puts you “in 
the zone”.

This certainly is inspiring, not being a bird photographer myself I read 
about it recently and also they say it makes people happy, you have given 
them a peek into something previously hidden and now we can see the 
true beauty and wonders of nature. Thank you to all our members who 
have given us this inspiration with their bird photography.
 
Till next month, keep safe and healthy and enjoy your Photography.
 
EVELYN
DIRECTOR - PUBLIC RELATIONSFR
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Geoff Feldon - 082 464 3221
chairman@westvillecameraclub.co.za

CHAIRMAN

01

Malcolm Reeves - 083 309 0585
malcolm.reeves@westvillecameraclub.co.za

VICE-CHAIRMAN & TREASURER

02

Natascha Robinson - 079 220 8699
natascha.robinson@westvillecameraclub.co.za

MINISTER WITHOUT PORTFOLIO

08

MEMBERSHIP & WEBSITE

04

Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

WORKSHOP/OUTING STEWARD

07

Jen Adam - 072 568 6802
jen.adam@ westvillecameraclub.co.za

ENTRY STEWARD

03

Conrad Kelsey - 083 570 0217
conrad.kelsey@westvillecameraclub.co.za

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za

Buan Stanley - 076 381 1534
buan.stanley@westvillecameraclub.co.za

EDITOR

05

info@westvillecameraclub.co.za

GENERAL INFO
2nd & 3rd Wednesdays
7pm

ZOOM MEETINGS
www.facebook.com/groups/9611149381/
(Active Members only)

FACEBOOK

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za
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