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Top Workshop, to be held on Wednesday, 9th 
March, followed by our Judging mee�ng on 
the 16th.  We look forward to seeing you 
there! But if you can’t make it to the mee�ng, 
or prefer to a�end on Zoom, we will con�nue 
to live-stream the mee�ngs for the �me 
being, for the benefit of all members.  (The 
Workshop will not be live-streamed).

To stay on the topic of Judging ………. Remem-
ber that there will be PSSA JAP training (Judg-
es Accredita�on Programme) running again 
soon (most likely in April).  This is a valuable 
opportunity for those who wish to wend their 
way into the world of judging or to hone their 
judging skills.  Details will be provided shortly 
to all clubs.  Clubs are always seeking judges 
for the monthly judging and it is a great oppor-
tunity to get involved. 

Hope you all have a busy and produc�ve 
month and look forward to seeing you all and 
mee�ng new members at our club mee�ngs!  

Keep snapping!

 

March 2022

Firstly, congratula�ons to all the winners at the 
Awards evening. With so many amazing 
images submi�ed during the year it was not 
an easy job for the judges to select the top 
images in each category and to then select a 
winner. However I believe they did a great job 
and the winners were indeed very worthy

Well, all I can say is “Thank goodness for our 
photography”.  With the turmoil in the world 
at the moment, it is nice to know that we can 
safely escape to our own li�le world in the 
form of our hobby which some�mes takes us 
to beau�ful and remote places.  Some mem-
bers have been travelling recently and it is 
always a treat to be able to share their holi-
days without actually travelling. Others post 
their “out and about” photographs of Durban 
and surrounds, and it is great to see areas that 
some of us would not normally frequent.  
Thank you to all those who share their adven-
tures and images with all of us!

On the point of “sharing”, it is gra�fying to see 
how many members enter the monthly judg-
ing.  Not only does this provide the photogra-
pher with valuable feedback, but offers other 
club members a great learning experience at 
the same �me.  This illustrates very well, the 
mo�o of our club, “Fostering a Spirit of Good 
Fellowship”.  This month saw us back at the 
Methodist Church in Westville, for our first 
“live” judging night since February 2020.  I am 
sure I speak for everyone present, in saying 
that it was tremendous to see club members 
together again, with many sharing their 
“lock-down” tales and generally catching up!  
Let’s hope we can con�nue in this vein, with 
more and more members possibly feeling 
comfortable about a�ending the live meet-
ings.  Please remember to diarise the Table 

GEOFFFELDON

CHAIRMAN’S
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found in the PSSA section of this months SNAP magazine along with 
other PSSA news.

image entry
Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for promotional pur-
poses. Previously entered work, either wholly 
or partially, may not be entered without sub-
stantial, content transforming  modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
Computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecutive frames repre-
senting the same scene or activity will be 
viewed as the same image and can only be 
allowed for submission once for judging. 
  
Due to time constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submitted they 
will both be judged the following month as 
normal.

digital submissions
Digital images to be submitted electronically 
via PHOTOVAULTONLINE. 

IMAGE SIZING 
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors’ names may 
NOT be added to the digital images when 
submitted. Images to be named with the 
image title only. eg: Beach Sunrise

CLUB BADGES - R50

generalclub info

07westville camera club



MARCH      WORKSHOP
09 MARCH (Wednesday)

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

TABLE TOP WORKSHOP

As in the past, we will have a series of sta�ons with different ligh�ng op�ons, manned by either a 
senior member or commi�ee member. Bring along your props/subject ma�er as to avoid everyone 
submi�ng the same images over the next few months.

Bring along your tripod, speedlites if you have, and anything else you may feel necessary to get 
the shot YOU want.

DUE TO LOADSHEDDING ON THE NIGHT

TALK GUEST SPEAKER
virtual
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MARCH JUDGING

MARCH OUTING

NEW MEMBERS INDUCTION

16 MARCH (Wednesday)

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

17 MARCH (Thursday)

ONLINE EVENT - Done on Zoom

We will be taking new members through the handbook, how to submit images using Photovault, 
and have a Q&A sesssion to help you get started!

VENUE: BOTANICAL GARDENS

The church has COVID PROTOCOLS in place that we have agreed to adhere to. These are:
- Checking the physical distancing of chairs, tables, and any ancillary equipment
- The sani�zing of chairs, tables, and ancillaries to be done on arrival
- Regular sani�zing of hands
- Wearing of face masks at all �mes

This ou�ng is open to everyone, but we par�cularly hope the beginners will join us, as we will 
have commi�ee members on hand to assist and guide. New members who have yet to meet the 
commi�ee in person, come and join us.

Bring the family. Bring a picnic. Make a day of it! There is a trailer that serves refreshments should 
you prefer.

Details will be sent out on the WhatsApp Groups and on our closed Facebook Page. This is for 
safety reasons.

SANITISEWEAR MASK KEEP DISTANCE

ISTOCK
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Salon acceptances

Congratula�ons to the following members who have advanced a ra�ng.

STAR MOVERS FOR NOVEMBER

AFO 10TH DIGITAL SALON 2021
         Acceptance              COM       
Robert Black   1
Natalie Bowden   1    
Howard Gilli�   5
Shirley Gilli�   5  2  
Jurgen Huse   1
Dave Wickham   3  

5TH LOWVELD PHOTOGRAPHIC CLUB SALON 2021

         Acceptance              COM
Robert Black   3  
Howard Gilli�   7  3
Shirley Gilli�   10  1    
Ann Sartor   1    
Jane Smith   3      
Dave Wickham   1
Wayne dos Santos Niz  1

1 Star to 2 Star:
 - Maureen van den bergh

5 Star to Honours bronze:
 - Michael Sand

congratulations!
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freepik.com

1  A n d r e w  C l i m p s o n

1  J o h n  M a y o r

3  A l i s t e r  S t e n h o u s e

2 4  P i e t e r  Ve n t e r

1  A n d r e w  C l i m p s o n

1  J o h n  M a y o r

3  A l i s t e r  S t e n h o u s e

2 4  P i e t e r  Ve n t e r
Robert Black   3  
Howard Gilli�   7  3
Shirley Gilli�   10  1    
Ann Sartor   1    
Jane Smith   3      
Dave Wickham   1
Wayne dos Santos Niz  1

MARCH 2022

Andrew Climpson   1 March 

John Mayor    1 March

Alister Stenhouse   3 March

Laura Evan s    12 March

Pieter Venter     24 March
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What a great evening!
The delight of seeing our fellow members in person was 

clear on everyone’s faces! 

It has been a long and hard 2 years, and this was an eve-
ning of celebrating!

Celebrating the artform that we all love so much. 

Celebrating our accomplishments 
over the past year.

And honouring those that are no longer with us.

Well done everyone, to those who won for their
amazing photographs and to those who continue to submit 

images and continue to better
their craft.
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CREATIVE VISUAL ART - JNR  Complementary Asynchronous - Fred Turk
CREATIVE VISUAL ART - SNR Double   Shirley Gilli�
REFLECTIONS - JNR  Open wide  Andrew Pike
REFLECTIONS- SNR  I see everything  Natascha Robinson
MONOCHROME- JNR  Please sir can I have some more - Kazale�e Pike
MONOCHROME - SNR  Slangkop Circles  Pieter Venter
NATURE - JNR   Hanging on  Jürgen Huse
NATURE - SNR   I am coming for you Pieter Venter
OPEN - JNR   Morning Lights  Malcolm Reeves
OPEN - SNR   PS Fly   Ciska Venter
SCAPES - JNR   Tranquility  Jill Ferraz
SCAPES - SNR   Golden Morning   John Thackeray
SPORT/PHOTO JOURNALISM - JNR Surfing up a Storm Marco Dagnolo
SPORT/PHOTO JOURNALISM - SNR Reach   Conrad Kelsey
SET SUBJECT - JNR   Night of the bush fire Rob Black
SET SUBJECT - SNR  Ballet moves  Shirley Gilli�

category winners

top 3 images of the year

most improved photographer

top set subject

henderson award

top of the log

top image of the year

OUR 2022 WINNERS

3RD PLACE - JNR   Please sir can i have some more - Kazale�e Pike
2ND PLACE - JNR   Open Wide  Andrew Pike
1ST PLACE - JNR   Night of the bush fire Rob Black

3RD PLACE - SNR   Slangkop Circles  Pieter Venter
2ND PLACE - SNR   I see everything  Natascha Robinson
1ST PLACE - SNR   I am coming for you Pieter Venter

  Rob Black

  Rob Black Night of the bush fire

  Rob Black Night of the bush fire

  Conrad Kelsey  22 Images 
 

3RD PLACE Kazale�e Pike (174)
2ND PLACE Howard Gilli�(182)
1ST PLACE Shirley Gilli� (185)
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CREATIVE
VISUAL

ART

SENIOR WINNER 
Shirley Gillet - “Double” 

JUNIOR WINNER 
Fred Turk - “Complementary Asynchronous” 
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Interclub:
Reflections

JUNIOR WINNER 
Andrew Pike - “Open Wide” 

SENIOR WINNER 
Natascha Robinson - “i see everything” 
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monochrome

WINNING JUNIOR 
Kazale�e pike - “Please sir can i have some more”

WINNING SENIOR 
Pieter Venter - “Slangkop Circles”
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WINNING SENIOR 
Ben Myburgh - “Six O Clock”

Nature

WINNING JUNIOR 
Jürgen Huse - “Hanging on”

WINNING SENIOR 
Pieter Venter - “I am coming for you”

OVERALL

Top Senior  Im

age
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Open

WINNING JUNIOR
Malcolm Reeves - “Morning light”

WINNING SENIOR
Ciska Venter - “PS Fly”
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Scapes

WINNING JUNIOR 
Jill Ferraz - “Tranquility”

WINNING SENIOR 
John Thackeray - “Golden Morning”
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SPORT & PHOTOJOURNALISM

WINNING JUNIOR
Marco Dagnolo - “Surfing up a storm”

WINNING SENIOR 
Conrad Kelsey - “Reach”
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SET SUBJECT

WINNING JUNIOR
Rob Black - “Night of the bush fire”

WINNING SENIOR 
Shirley Gilli� - “Ballet moves”

OVERALL

W
innin g I mage

OVERALL

Junior Image

WINNING

Junior Set Subje
ct
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February ou�ng in pictures. Thanks all for coming!

Photo: CONRAD KELSEY

Photo: Mike Sand Photo: Mike Sand

OUTING: DBN PROMENADE

Photo: NATASCHA ROBINSON
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Photo: NATASCHA ROBINSON

Photo: NATASCHA ROBINSONPhoto: NATASCHA ROBINSON

Photo: Mike Sand
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Muhammad Ali VS. Sonny Liston 1965
by Malcolm Reeves

On 25 May 1965 Muhammad Ali defended his 
world heavyweight �tle in a rematch against Sonny 
Liston. At the ringside was Neil Leifer, who captured 
what is widely considered the most iconic sports 
photo of all �me. At 1 minute 44 seconds into the 
first round, Ali landed a punch and Liston fell to the 
canvas. Ali was so excited by the moment that he 
forgot the rules and did not retreat to a neutral 
corner. Instead he stood over Liston, exhor�ng him 
with “Get up and fight, sucker!” Liston failed to do 
so and Ali was awarded the fight on a knock out. 

There was lot of controversy about this, as many 
believed Liston had thrown the fight.

Leifer was just 22 years old, a junior photographer for 
Sports Illustrated. When he arrived at the ringside he 
seated himself in what he deemed an advantageous 
posi�on. However, senior photographer Herb Scharf-
man pulled rank and assigned him to the other side of 
the ring. Had he stayed where he was, he would have 
had the view Scharfman had; he is the bald bespecta-
cled gent peering from behind through Ali’s legs. 
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As a comparison, this B&W image was captured at 
almost the iden�cal �me by Associated Press pho-
tographer John Rooney, using a 35mm format SLR 
with Tri X film. This one was distributed world 
wide, appeared on many front pages and went on 
to win the 1965 World Press Photo contest. 

“It didn’t ma�er how good Herbie was that day,” Leifer has since said. “He was in the wrong seat.” Leifer later 
downplayed the success of his image, a�ribu�ng it largely to luck. He simply had to make sure he didn’t miss 
the moment.

Leifer used a Rolleiflex 2 ¼ inch square TLR camera with Ektachrome 64 colour slide film, one of only two pho-
tographers using colour at the ringside. The use of the newly developed Ektachrome film was very bold and 
innova�ve. For ligh�ng he had rigged up special strobe flash units over the ring to give him enough light for the 
slow colour film. This was another risk, as these units had to recharge, which meant he only had a shot every 
3 seconds while the others could rapid fire as the ac�on occurred. He managed those risks superbly, didn’t miss 
that flee�ng moment when it arrived, and was rewarded with the shot of the day.

The image has all the elements of a great sports photograph, and yet nobody thought it was a good picture at 
the �me. It never made the magazine cover and received no accolades or awards. Its stature and recogni�on 
grew over the ensuing years, in the wake of Ali’s rise to becoming a spor�ng legend. The image came to repre-
sent the essence of Muhammad Ali in his prime, and was ul�mately brought to fame by his many admirers. 
There is plenty about the image to admire. The ligh�ng and colours are striking, the square format gives space 
to the composi�on, there is drama and tension, Ali’s taut muscular pose, triangular stance and angled arm 
contrasts starkly with the limp and prone posi�on of the defeated Liston. The  snarling expression on Ali’s face 
and the posi�on of his head and arm so clearly define his dominance.

As a young 15 year old Leifer gained free admission to local baseball games by pushing the wheelchairs of 
disabled patrons into the stadium. He would then use the opportunity to join the photographers to get shots 
of the game. He managed to sell some of his work to Sports Illustrated, they liked his work and he was soon 
employed as a full �me photographer. He went on to become a leading sports photographer, photojournalist 
and filmmaker, with a career spanning over 40 years, and is rated as boxing’s greatest ever photographer. He is 
quick to acknowledge the impact that Ali had on his success, having covered 35 of his fights and had many one 
on one photo sessions with the man who was simply labelled The Greatest. 
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Do you have a blog, social media account, or online store, but are struggling with creat-
ing great product shots? A well-composed and beau�fully-lit photograph can draw a 
reader or customer in, and the good news is that you don’t need a fancy studio (or even 
an expensive camera) to create these images yourself. In this ar�cle I’m going to show 
you the basics of a very simple, natural-light setup, using a small area of your room and 
simple camera gear. (By the way, this setup is nearly iden�cal to the ligh�ng setup I use 
for much of my food photography, and can be easily adapted to photograph any small 
items as well.)

The first thing you will 
want to do is establish a 
loca�on and tabletop to 
use for your photogra-
phy. This can be a perma-
nent setup, or something 
you put together tempo-
rarily as the need arises.

Tabletop: 
For your work/shoo�ng surface, any sturdy table will do. I tend to stay away from folding 
tables, or anything too flimsy, because they can wobble or even fall over much more 
easily than a standard table. For the height of the table, this will be up to you. If you plan 
on photographing your items at eye-level, a normal sturdy table will do just fine. Howev-
er if you prefer to do “lay flat” style (where you point the camera straight down on the 
items from above) then a coffee-table height—or a nice arrangement on the 
floor—might be best for your setup.

A SIMPLE guide to natural-light
tabletop photography
by Nicole S. Young
https://nicolesyblog.com/2019/10/07/tabletop-photography/#
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Compiled by
BUAN STANLEY

Window: 
Finding an ideal loca�on in your home or office is the first step in crea�ng your photo-
graphs. Locate a window with sufficient light coming, but and try to avoid one with too 
much shade, such as a window in a basement beneath a pa�o. If you happen to have a 
North-facing window (for those on the Northern-hemisphere) that will be a good start, 
because the light coming through will never be direct sunlight. However any window 
with decent sunlight coming through in your home will work, provided that you can add 
diffusion when necessary (which I’ll get into later on in this ar�cle).
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Background:
Don’t feel that you need to get too fancy with your backdrop. For the most part, the 
simpler the background the more your product will stand out. If you require a fully 
white background setup then you will probably want to look into a ligh�ng setup that 
uses off-camera strobes or lights, unless you’re okay with the background not being 
pure white (window-light tends to make white backgrounds more grey). For all other 
setups a simple backdrop (or a wall) on a nice table is likely all you’ll need. Another 
op�on you could consider is a graduated backdrop. You can find them online and they 
work well for simple small products.

This is an example of a “lay-flat” photography setup. 
Here I set the items on the floor, but you can also use 
a coffee-table height surface as well

This is my resulting image from being inspired by my 
Instagram photograph. (© Nicole S. Young — nicolesy.com)

This ceramic mug was photographed on a 
black/white graduated paper backdrop.

This shows my graduated 
background window-light setup.

This shows my graduated background 
window-light setup.

CAMERA GEAR

Now let’s discuss camera gear. Here are some of the things you might need (or will want to 
consider using) for product photographs:

A good-quality camera: 
An expensive SLR or interchangeable lens camera is not necessarily required to get good 
product shots. Many of the point-and-shoot cameras and mobile phones today might be all 
you need to get a good image. However, a camera that allows you to swap out lenses will 
also give you more opportunity to blur your background, hide elements to the le� and right 
of your subject, or even photograph up close (macro) for smaller items. If all you have is a 
mobile phone, you may want to try using one of the many interchangeable lens op�ons, 
such as Olloclip or Moment. And, if you’re not sure what camera or lens to use, try ren�ng 
from your local camera shop (or an online site such as Borrowlenses.com or Adorama Rent-
als) before you splurge and commit to something.

A SIMPLE guide to natural-light tabletop... Continued
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BUAN STANLEY
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An appropriate lens: 
If you do have a camera where you can swap out lenses, then you’ll want to invest in a 
lens appropriate for the type of images you are photographing. More importantly, if you 
want to photograph small items (such as jewelry, for example), then you will want to use 
a macro lens. This will allow you to get in very close to your items and show their fine 
details. If your products are a bit larger, then you can likely get by with a mid-range zoom 
(such as an 18–55mm or 24–70mm lens).

A tripod: 
I highly recommend a tripod for tabletop work. When using natural window light there 
may not be enough light to hand-hold the camera without introducing camera shake, so 
a tripod is a requirement for most work.

Cable Release or Self Timer: 
If you are using a camera on a tripod, you’ll want to consider either remotely triggering 
the shu�er or using a self-�mer. This will allow you to trigger the shu�er without touch-
ing the camera and will prevent camera shake if your shu�er speed is a bit on the slow 
side.

This is a cable/remote release I use with my FUJIFILM camera. I use this both for indoor tabletop work, 
as well as landscape photography.

LIGHTING

Now, let’s discuss the best way to light your products.

Diffused window light:
Make sure that the light from your window is not harsh. If your window has light-beams 
coming through on sunny days, then you may need to use a diffuser to subdue it.

Constant LED Lights: 
If you don’t have sufficient window light then you will need to create the light. This is a 
great alterna�ve to using window-light because the light behaves similarly and is easy 
to manipulate. With constant lights you can spend as much or as li�le as you would like. 
I have a few I got on Amazon that are not very pricey, and they do a good job of adding 
fill light or even fully-ligh�ng a small scene when I need to. 

A SIMPLE guide to natural-light tabletop... Continued
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This is a simple two-light setup with inexpensive constant LED lights

A Diffuser: 
A translucent white diffuser is a great 
item to have handy, and can help 
so�en the light coming through your 
window. This will help prevent harsh 
shadows on your subject and will give 
you a more even light across your 
scene. In fact, even with the diffused 
light coming in from my window, I s�ll 
use one or two diffusers to further 
so�en and spread the light. Diffusers 

A Reflector:
You may find that there are too many shadows on your subject, so one way to bring that 
detail back is to use a reflector. You don’t need anything fancy, in fact most of the �me I 
use a piece of white foam board that I cut in half and taped back together (this way it 
forms a “bookend” and stands up on its own). I do have some hand-held silver reflectors 
to bounce light into the front if-needed, but if you don’t feel like ge�ng anything fancy, 
just tape some �n-foil over a piece of cardboard.

Ligh�ng Direc�on: 
The loca�on of your light in rela�on to your camera can make a difference in what the 
photo looks like. With food photography, I prefer either a back-lit or side-lit subject, 
however what you choose will differ based on your subject’s size, color, and shape

Back light Side light

Front light

Turn of all interior lights! When using daylight as your main light source, it’s important to make sure that no other light is 
“leaking” into your scene. This will not only affect the light and shadows in your scene, but it can also add unwanted color-casts 
to your images

CAMERA SETTINGS

Now that we have the setup and camera gear ready to go, let’s discuss the camera 
se�ngs to use in order to get the best quality photos possible.

A SIMPLE guide to natural-light tabletop... Continued
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go in-between the light source (in this case, a window) and the subject. You can 
purchase diffusers in a camera store or online, or you can create your own using sheer, 
translucent, white fabric. This video shows one way you can use diffusers with tabletop 
photography.        

29westville camera club



Consider photographing in the RAW format: 
If you are new to photography, then this might be a li�le in�mida�ng. When you photo-
graph in raw, you will then be required to edit the photograph on your computer using an 
applica�on such as Lightroom or Photoshop. This file format gives you a lot of flexibility 
with your edi�ng, par�cularly with the white balance. However, if you’re not quite ready 
to jump into raw, then at least consider the RAW+JPEG format, if it is an op�on for your 
camera mode. This way you can s�ll quickly use the JPEG images, while s�ll retaining the 
raw files for future use if required. The raw format is a larger file size and will take up 
more space on both your card and camera, so that’s something to keep in mind if drive 
space is important to you.

The FUJIFILM X Series cameras allow me to easily view  the scene through the back of my camera.

A SIMPLE guide to natural-light tabletop... Continued
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Use Aperture Priority or Manual Mode: 
All DSLRs and Mirrorless cameras allow you to have complete control over the camera 
se�ngs. I suggest either going into full manual mode, or use Aperture Priority (my 
personal preference). This will ensure that your aperture, ISO, and shu�er speed se�ngs 
are all at the best se�ngs for your setup.

Take advantage of live view: 
If you have a camera that allows you to view the image on the LCD when photographing, 
use it! Nearly all modern cameras have this feature, and mirrorless cameras will show 
you a “live preview” by default. This will help give you the best instant feedback for 
se�ng up your shot. Note that you might need to go into the se�ngs to make sure that 
the changes you make reflect in the live image; some cameras are set to always show a 
“nicely exposed” preview on the back, regardless of your camera’s se�ngs.
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A SIMPLE guide to natural-light tabletop... Continued

SK
IL

LS
 P

AG
ES

Compiled by
BUAN STANLEY

Use a low ISO: 
To get the clearest photos possible, use the lowest na�ve ISO se�ng on your camera. 
For many cameras this will be either 100 or 200. This will ensure that you have the least 
amount of camera noise (or grain) in your images.

Set your aperture appropriately: 
The aperture is one element that controls the amount of blur in a photograph (the tech-
nical term for the amount of focus area in a photograph is “depth of field”). When the 
aperture set to a low number (such as f/2.8 or f/4) your background (and foreground) 
are going to be much more out of focus, giving you a small/narrow depth of field. At a 
higher se�ng (such as f/8 or f/11) your en�re image will be more in focus giving you a 
large/wide depth of field. If you want your en�re subject in focus then you may need to 
play around with this se�ng un�l you get it balanced properly. Alternately, if you want 
to blur your background, you’ll want to be careful to not always set the aperture too low 
or too much of your subject will be blurry. Keep in mind that focal length also plays a role 
in how much blur is added to the image, which is referred to as “lens compression”. For 
example, at any given aperture, a long lens (100mm) will add more blur to the back-
ground than a wider lens (24mm).  If you’d like to learn more, please read this ar�cle on 
lens compression.

Don’t worry about the shu�er speed: 
For natural-light s�ll-life tabletop setups photographed from a tripod, there’s no need 
to worry about the shu�er speed. I would suggest that you at least be aware of it, 
because you’ll want to make sure you are not touching or bumping the camera (or 
table) if the exposure is a few seconds long (which is not uncommon for natural-light 
indoor exposures with a low ISO se�ng). Doing so could add camera shake to the photo, 
making it appear blurry.

Use a proper white balance: 
The white balance is the se�ng that tells the camera what the proper colors in the 
scene should be, based on the type of light you are using to light your subject. Most new 
cameras will do a good job in the “auto” se�ng, so you can probably set that and let it 
work its magic. If you want to be especially accurate, or have a product where the 
specific color is very important, then you might want to use the Raw format and also 
consider using an X-Rite Color Checker Passport.

Photographing with a mobile phone? Use a dedicated camera app: 
The na�ve camera apps on most phones do not have full manual capabili�es. I would 
suggest using a separate camera app that allows you to manually set the exposure, ISO, 
white balance, etc. Some even allow you to photograph in Raw, such as the Adobe® 
Lightroom® CC app.
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This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic com-
petition in 2021. Image submission day is always the Monday before the 3rd Wednesday of the 
month in question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must 
be 1080 pixels or both), sRGB color-space and less than 2mb in file size.

SS QUICK REFERENCE for 2022
MONTH SUBMISSION DATESET SUBJECT

Jan  Urbex/Urban Exploration     17 Jan 2022
Feb   Expressions       14 Feb 2022
MAR  DCC CHALLENGE - LONG EXPOSURE   14 MAR 2022
Apr  DCC Challenge - Sweets and Chocolates   18 Apr 2022
May  High Key / Low Key      16 May 2022
Jun  Photography Greats of the 50’s and 60’s  13 Jun 2022
Jul  Books        18 Jul 2022
Aug  Abstract       16 Aug 2022
Sep  Planes, Trains & Automobiles    19 Sep 2022
Oct  Crea�ve Shu�erspeed     17 Oct 2022
Nov  Wet        14 Nov 2022
Jan  Movie Titles       16 Jan 2023
Feb  In Your Garden      13 Feb 2023

MARCH 2022 - DCC CHALLENGE: LONG EXPOSURE
DEFINITION
Long-exposure photography involves using a long-dura�on shu�er speed to sharply capture sta�on-
ary elements of images while blurring, smearing, or obscuring moving elements. This type of photog-
raphy is capable of capturing an extended period of �me.   The paths of bright moving objects become 
visible; vehicle lights produce streaks, stars leave trails, and water currents and disturbances are 
smoothed. 
A long exposure photo in the context of this compe��on somehow shows the effect of passing �me, 
be it smoother waters or light trails, or apparent movement of people or objects. In contrast, a 
30-minute photo of a sta�c object cannot be dis�nguished from a short exposure. Thus, a long expo-
sure photograph should be clearly iden�fiable by the movement that it captures.
RULES: Colour only and manipula�on IS allowed. The original images must have been created 
between the 1st January 2022 and 30th April 2022.
Submission Deadline: 14 March 2022

SETSUBJECTS 2022
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APRIL 2022 - DCC CHALLENGE: SWEETS & CHOCOLATES
Sweets and Chocolates are deligh�ul treats desired and craved by every person around the globe. 
There’s surely no kid nor adult who can resist the sweet taste of the yummy colourful sugary candy or 
the silky-smooth decadence of chocolate. They are considered as the ideal gi� for special occasions 
such as Valen�ne’s Day, Mother’s Day, Birthdays, Christmas and more.There are many aspects that 
play an important part in crea�ng that perfect sweet food shot, from colour considera�on and light-
ing, through to styling and props. You can aim to create the perfect product shot, or get crea�ve with 
your story telling, however, the chocolate or candy needs to be the highlight, and needs to look clean, 
tasty, desirable.
RULES: Colour only. Manipula�on and Composites allowed. Images must have been created 
between the 1st January 2022 and 30th April 2022.
Submission Deadline: 18 April 2022

MAY 2022 - HIGH KEY / LOW KEY
High Key is a term to describe images that are bright and contain li�le to no shadow. The style can 
also be described as bright, with overexposed backgrounds. High key photography possesses a lot of 
white and light tones. These images have very minimal mid-tones and blacks. It is not devoid of 
blacks, it just has very minimal amounts of black in the image. A good ra�o to consider is 80% bright, 
20% dark. Low key is a term that describes images that are dark, and contain only a few highlighted/lit 
areas. It is the art of lowering the exposure to create more shadows while crea�vely concealing and 
revealing details, which produces high contrast, drama�c images. A good ra�o to consider is 25% 
light, 75% dark
RULES: Limited edi�ng: ALLOWED: removal of dust stops, levels, curves, colour satura�on and con-
trast work, conversions to monochrome, dodging and burning, sharpening, HDR. NOT ALLOWED: 
adding or removing of pixels, moving of pixels, composites or mul�ple exposures. Images must 
have been created between the 1st November 2021 and 30th September 2022.
Submission Deadline: 16 May 2022

JUNE 2022 - PHOTOGRAPHY GREATS OF THE 50’s & 60’S
Robert Frank, Ansel Adams, Henri Car�er-Bresson, Richard Avedon, Phillipe Halsman,Sam Shaw, Pete 
Turner, Don McCullin, Eddie Adams are examples of the many prominent photographers who pro-
duced a great and enduring body of work in the 1950’s and 60’s. Each of them is renowned for the 
par�cular genre and style of photography they specialised in, be it landscape, portraiture, fashion, 
street, sport, abstract or photojournalism. Study the photographs of these masters, select your favou-
rite and submit an image which recreates the specific genre and style of any of the famous photogra-
phers who produced work in the 1950’s and 60’s.
RULES: Colour or Monochrome. Manipula�on is allowed but excluding composites.
Submission Deadline: 13 June 2022

2022
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JULY 2022 - BOOKS
"We read to know we are not alone" - William Nicholson. Books evoke emo�ons, they transport us, 
help us escape and educate us. Books can be a comfort that shi� us into another realm. Show us what 
books mean to you. A book, open or shut? Is it one special one or are there many? Could it be old and 
covered in leather surrounded by history and worn by love....or glossy, new and edgy? Play with light-
ing and/or depth of field. Mono or brilliant colour. Enjoy and show what books have shown you.
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 18 July 2022

AUGUST 2022 - ABSTRACT
Abstract photography is the view of an object where the en�re shape is hidden from view. The rules 
are…. well, there are no rules! You know the saying: “beauty is in the eye of the beholder”, well 
abstract photography is exactly what the viewer makes it, and it can hold many different interpreta-
�ons, views, and opinions. The three main points that abstract photography encompasses are, form, 
colour and texture. Form: Form is the shape(s) of the object(s) which creates the main bulk of the 
image – think of it in a similar way to composi�on and consider this the main course. Colour: Colour 
will draw the viewer in and keep the a�en�on for longer. Exci�ng colours add depth and excitement 
to the overall image. Texture: Texture adds interest, creates confusion and intrigue. You can break up 
the image with contras�ng textures and make your audience ques�on what they see. 
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 16 August 2022

SEPTEMBER 2022 - PLANES, TRAINS & AUTOMOBILES
This set subject is exactly what is says . Trains , planes  or automobiles , any aspect of the subject to 
be the hero of the image . It is an opportunity to be crea�ve with your panning techniques or zooming 
into an interes�ng feature of the subject or presen�ng just about anything involving your preferred 
choice . Your images may include human elements to assist in telling a story but not essen�al.  
RULES: Colour only. Manipula�on is allowed, but no composites.
Submission Deadline: 19 September 2022

2022
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NOVEMBER 2022 - WET
Wet usually implies satura�on but may depict a covering of any surface with water or something 
liquid which is not yet dry. Wet can be depicted as a single water droplet to a downpour of rain drops, 
wet paint on a canvas, to a running tap, a wet body or small splash in a glass.  Anything wet goes.  Be 
crea�ve in your thinking.  All images are to be devoid of large expanses of water - eg.  the  sea, lakes 
or rivers.  
RULES: Colour or Monochrome. Digital Manipula�ons is NOT allowed
Submission Deadline: 14 November 2022

JANUARY 2023 - MOVIE TITLES
The image must portray and depict the movie �tle you have chosen. Text can be included on the 
image but this should be limited. The image is not to be a poster to adver�se the movie but rather to 
just depict it. The �tle of the image must be the name of the movie. Use your imagina�on but do not 
make it too abstract so as to leave the viewer guessing what you mean. The story telling will be essen-
�al.  
RULES: Colour or Monochrome and Manipula�on allowed (including composites).
Submission Deadline: 16 January 2023

OCTOBER 2022 - CREATIVE SHUTTERSPEED
We all know how slow shu�er speed photography works. Set up a tripod and set up the camera and 
composi�on. Now for something a li�le different that will give interes�ng results. Photograph any-
thing with a slow shu�er speed of 1/10th of a second. Set your camera to manual, at 1/10th sec. Use 
an aperture that will give you a “correct” exposure. This is where crea�vity comes in and you can 
decide how you want to depict your subject. This all depends how steady your hands are to try and 
keep the camera very s�ll, or be crea�ve and move the camera up or down, or le� and right or at diag-
onal angles, twist the camera or give it shake. Use your zoom on the lens to zoom in or out while 
focused on the subject. You will not know what results you will get, but you could be surprised by the 
results.  
RULES: Monochrome only. Shu�er speed must be set at 1/10th sec. Minimal edi�ng allowed, no 
effects that can be created in camera must be done in post processing.
Submission Deadline: 17 October 2022

2022
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One of the best things about photographing nature is that it is so accessible. You don’t need to travel 
far to find it because it ’s all around you. You may take it for granted because you see it every day, but 
your own backyard is a treasure trove. Every hour of every day and every season brings something 
new. The term “backyard” needn’t be taken literally here. If you don’t have a backyard, you’ll find 
plenty of nature to photograph just by wandering the streets or public parks and gardens. Some 
things to consider:
 

RULES: Colour or Monochrome and Manipula�on is allowed.
Submission Deadline: 13 February 2023

FEBRUARY 2023 - IN YOUR GARDEN

1. Flowers and leaves 
2. Fruit, berries, and seed pods 
3. A�er the rain 
4. Mushrooms, toadstools, and fungi 
5. Look up; look down 

6. Black and white beauty 
7. Experiment with sun flare and haze 
8. Snails, bugs, and spiders 
9. Birds and other wildlife 
10. Portraits in nature  

2022
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MCC INTERCLUB CHALLENGE
2022HIGH KEY / LOW KEY

RULES FOR HIGH KEY/LOW KEY

HIGH KEY is a term to describe images that are bright 
and contain little to no shadow. The style can also be 
described as bright, with overexposed backgrounds.

HIGH KEY photography possess a lot of white and light 
tones. These images have very minimal mid-tones and 
blacks. It is not devoid of blacks, it just has very minimal 
amounts of black in the image.

A good ratio to consider is 80% bright, 20% dark.

LOW KEY is a term that describes images that are 
dark, and contain only a few highlighted/lit areas.

It is the art of lowering the exposure to create more 
shadows while creatively concealing and revealing 
details, which
produces high contrast, dramatic images.

A good ratio to consider is 25% light, 75% dark.

1.  Colour or Monochrome (black & white, sepia etc).
2.  Limited editing 
 ALLOWED: removal of dust stops, levels, curves, colour saturation and contrast work, conversions to 
 monochrome,  dodging and burning, sharpening, HDR.
 NOT ALLOWED: adding or removing of pixels, moving of pixels, composites or multiple exposures.
3.  Images must be taken from 1 November 2021 to 30 September 2022.
4.  20 Junior, 20 Senior to be submitted by each club - any ratio of high key to low key (so just choosing your 
      best images).
5.  No more than 3 images per photographer for Junior and Senior category.
6.  A club member may enter work through any club they are a member of. However each image must be unique 
      to that club. In cases where this rule is ignored, the images will be disqualified in both clubs’ entry submissions, 
      resulting in a no score for those particular images towards the clubs’ total score.
7.  No text, logos, watermarks.
8.  Only images taken within the dates above will be eligible for selection.
9.  Selection of images for the challenge, will be done entirely in-house by each club, with no external judges.



Any regularly repeated arrangement, especially 
a design made from repeated lines, shapes, 

or colours.
 A usually repeating artistic or decorative design

 A natural or accidental arrangement.
 

Patterns can be found in nature or man-made items 
such as clothes, buildings, paths, gardens etc. 
There is no limit or restriction as to where the

patterns are photographed but the challenge is
to find patterns that are interesting

and/or unusual.

Rules – Colour or Mono but no manipulation 
as defined in by the PSSA. See below.

PATTERNS

MANIPULATION

Manipulation shall constitute any or all of the following modifications to the original image:
• Adding an element to the image that was not contained in the original capture.
• Removing an element from the image that was contained in the original capture.
• Moving or repositioning an element of the image that was contained in the original capture.

The following actions are allowed and are not seen as manipulation:
• Cropping
• Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and vertical/
   horizontal perspective adjustments.
• Removal of dust spots or scratch marks from sensor or scanned images.
• The blending of different exposures of the same scene to broaden the dynamic range e.g., High  
   Dynamic Range (HDR).
• Photo stacking to overcome the limitations of the digital sensor heat artefacts in long exposures.
• Focus stacking to widen the depth of field especially in Macro photography. In the case of Nature 
   and Wildlife, HDR and focus stacking will not be considered as manipulation and may be used 
   provided that the end result is a faithful representation of the original scene

2022category KZN REGIONAL COMPETITION
FOR THE 2022
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FEBRUARY

2022-02-02 5th PECC International Audio Visual Festival 

2022-02-12 Eden National Digital Salon

2022-02-19 Cape Town Photographic Society National PDI & Print 

MARCH

2022-03-05 5th Rustenburg National Digital Salon

2022-03-19 Ermelo Fotoklub 3rd National PDI Salon

APRIL

2022-04-02 5th Nelspruit Digital Salon

2022-04-23 Edenvale Photo Club National Digital Salon

2022-04-30 PSSA International Salon of Photography 2022

MAY

2022-05-14 5th Randburg National Digital Salon

2022-05-28 7th Magalies Foto Fun Club PDI Salon

JUNE

2022-06-04 VPS National Salon

2022-06-11 Southern Suburbs Camera Club National Salon

2022-06-18 PSSA 21st Up and Coming Salon

UPCOMING SALONS

http://www.pssa.co.za

Follow the link below to the PSSA website for any information regarding the PSSA, 
salons, upcoming local and national photographic events and also to find out 
why it’s a good thing to join the PSSA!
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MARCH 2022
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Our monthly competitions always inspire the judges and give them a diffi-
cult task when having  to choose the winners.  Some clubs share the entries 
some months to their members which is very positive and encouraging as 
it lets our members see and enjoy the work being produced around the 
country as well as giving us new ideas of different ways and perspectives 
to capture these special moments.

You can click on the images below to see the winning image enlarged on 
the PSSA website with the 1st and 2nd runners-up in each category.

They say in South Africa, March is considered ‘Goldilocks Season’ espe-
cially for visiting Kruger National Park and other northern game parks. The 
temperature is not too hot nor too cold. It’s just right! Colourful migratory 
birdlife is still in residence. And the big cats have started to come out of 
the shade in the daytime.  

It is also, they say, the beginning of the Autumn harvest, the ideal time to 
visit the Winelands. The vineyards bask in warm, sunny weather, and the 
vines are beginning to turn to crimson and gold. WOW! time again to start 
taking great images and thinking of another little break before the weather 
changes too much.

OUR MONTHLY COMPETITIONS

SENIOR WINNER: Hibiscus Coast Photographic Society – Author 
Michelle Pearson – “Showing off my Catch”

Michelle was over the moon about this moment in the Kgaladi Transfron-
tier Park. CONGRATS TO CLUB AND AUTHOR.
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HONOURS PANELS RECENT RESULTS

CONGRATULATIONS to all our members who achieved their Honours 
panels this time round.  A lot of work goes into putting panels together 
and when one receives their Honours it certainly is something to be very 
proud of.

JUNIOR WINNER

George Camera Club – Author – 
Kim Roberts. “Dandelion Seeds”

Very Creative Image –  Well done 
and CONGRATS to the Club and the 
Author.

WEBSITE WINNER

Author  - Michelle Rademeyer from 
Midlens Fotoklub “Once the world 
was full of wonders” 

Michelle certainly pulled us into the 
image with some intrigue – CON-
GRATS Michelle.

Please read all the stories attached to the winners as this is a learning 
curve for all of us in photography.
 
We are still very anxious to hear from the winners how they use their 
voucher for R500 that they receive every month from Print Wild – one of 
PSSA’s sponsors. Our sponsors, Print Wild are so enjoying the images 
every month and PSSA is very grateful for this sponsor.
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HONOURS IMAGE MAGAZINE - 2021
This Magazine is at the Printers at 
present and PSSA will receive it 
later this month.

Distribution is going to be done 
through the         Regional Directors 
and Club Chairpersons – PLEASE 
make sure that your Club and the 
PSSA Membership Secretary have 
your correct details to assist with 
the distribution of this Magazine.

e-IMAGE in the PSSA MEMBER ZONE
as some members know by now, a MEMBER ZONE for PSSA members 
only was created on the PSSA website.  To date, only 381 of our members 
have accessed the Member Zone.

Our first e-IMAGE, edited by Jill Sneesby, was published in the Member 
Zone in Nov 2021 already for PSSA members to access and read online 
or to download.

Click on the button at the top of the PSSA website to access the Member 
Zone:

- Follow the prompts to login and use your SA id number as username. 
- Click on Forgot password if you have not been sent one.
- You will get a verification code that might also sit in your junk mail - 
have a look there

When stuck, email our webmaster, Melanie for assistance.  Your SA id 
number might not be on the PSSA database to which the Member Zone 
is linked and our webmaster can assist you.FR
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SALONS
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PSSA once again would like to reiterate this notice 
below which was in the last Newsletter as it is a lot of 
work for the Salon Directors and can hold up results 
from coming out of up to one week or so later.

When requested for your RAW images a maximum of 
4 days turnaround time will be the time limit to get 
them to the Salon Directors. Thank you to the Salon 
Directors who were heavily involved when this was 
instigated recently.

PSSA NATIONAL CONGRESS 2022

The arrangements etc., are going full blast now for our up and coming          
Congress.  Thank you to the Western Cape Region for the hard work that 
they are putting in to make this Congress a great success.  Early bird regis-
tration is still in place so make sure you click on the banner above or on our 
website to benefit from this option.

NOTICE:
The Salon Committee have requested that the following be reiterated to all 
Salon Directors who are hosting Salons this year –

“As of 1st January 2022, the Salon Director will always request the original 
RAW file(s) with the EXIF data intact from those Entrants who have been 
initially selected for the Medals and COM's in the "NO MANIPULATION" 
categories. 

If the Salon Director confirms that the image has not been manipulated, then 
the award will stand for those Entrants.  If the Salon Director confirms that 
an image has been manipulated, then the image will be disqualified and a 
note recorded for the PSSA Salon Administrator of the disqualification 
reason. 

The PSSA Salon Administrator will keep a list of transgressors which will be 
reviewed by the PSSA Salon Committee on a regular basis.  Persistent trans-
gressors will be notified of their transgressions as well as possible embar-
goes imposed on the transgressor. 

The Salon Director and the judging team for that category will decide on the 
replacement images for the Medals and COMs in line with the recommend-
ed acceptance levels.”  Please continue to support our National Salons. 

Please feel free to contact Corine Ross at admin@pssa.co.za or Simon 
Fletcher at  sdfletcher66@gmail.com for any further info on Salons.
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PSSA WEBSITE NAVIGATION CHANGES

To streamline the layout of the PSSA website and to make navigation a bit 
more logical, some changes were made to the main menu items.
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Firstly, you will note that the RESULTS tab on the main menu is 
no longer there.
 
All the content of the RESULTS tab has been migrated to the 
COMPETITIONS tab.
 
All present and past RESULTS can now be found under the 
COMPETITIONS tab.
 
However, Past Salon results have been moved in under the 
SALONS tab.
 
The position of the main COMPETITIONS tab moved to the right 
of the main SALONS tab because the additional drop-down 
menus for past results require space to the right on any screen.
 
Salon participants will be happy to see that the entire Salon Cal-
endar for 2023 is now also available under the SALONS tab just 
above the Salon Calendar for 2022. 
 
The AV Division menu tab was also removed from the main 
menu as we no longer have PDI or Prints Division tabs on the 
main menu.  The content was solely news and newsletters of the 
only AV club, AV Makers SA and has been moved back to Club 
News under the region they fall under, Northern Gauteng.

We hope you will find these changes beneficial and more logical to     
navigate.  Feel free to contact the webmaster if you want to make any  
suggestions.
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FINAL WORDS...

I was interviewed recently for one of our Club’s Newsletters as the Club 
wants to promote to their members as much as possible about PSSA and why 
should clubs be affiliated to PSSA and why should members join. I found this 
very positive and encouraging that Clubs are doing this.

PSSA aims:
•    to bring together all people interested in photography;
•    to promote the highest possible standards of photography;
•    to promote the interests of photography amongst all its members.
PSSA represents its members and fosters their interests at all levels.

The camaraderie involved at Club meetings/Outings, unfortunately recently 
due to the COVID situation, this dropped quite a bit,  but it is one of the 
many positives of belonging to PSSA.   It welds us all together as individuals 
and our clubs in all photographic efforts into one strong unit.  

PSSA YOUTH DIVISION FOR 2022

Anton la Grange, the Director in charge of the 
Youth Division for PSSA has put together lots 
of information in connection with all the   
competitions applicable for our Youth.    

The dates, the info on the competitions etc. 
can be found in the Youth Programme      
Overview 2022 under the YOUTH tab on our 
website here.

One of the new interesting competitions for 
the Youth that also ran last year, is the website 
competition every month, closing the same 
date as our monthly competitions 25th of each 
month.

There will be different themes for each month which is exciting and           
challenging, the theme closing on the 25th March is Monochrome (Open 
Subject matter).

Anton can be contacted for further info on antonlagrange@gmail.com or on 
his cell phone 084 442 4442.    

PLEASE SCHOOLS AND CLUBS WHO HAVE A YOUTH DIVISION VISIT OUR 
WEBSITE THRU THE LINK TO GET FAMILIAR WITH ALL THE COMPETITIONS.
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The challenges that we are faced with in entering the Salons, applying for 
Honours etc., is keeping this hobby of photography alive, even with the 
capabilities now of cell phones, and the new technologies with the latest 
cameras, it is to be recommended.   

Photography creates wonderful memories for us all and when we see many 
of the memories shared on our social media platforms from time to time, 
it is, and I hope will continue to inspire, encourage but especially to enjoy 
this wonderful hobby of photography.  

PLEASE ENCOURAGE YOUR FRIENDS, COLLEAGUES ETC., WHO LOVE 
PHOTOGRAPHY TO JOIN PSSA.  PLEASE ALSO KEEP SENDING US NEW 
IDEAS, NEW APPROACHES TO YOUR THINKING OF THE MANY WAYS 
FORWARD FOR OUR ORGANISATION.
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EVELYN

DIRECTOR – PUBLIC RELATIONS

Till next month, keep safe and healthy and enjoy your Photography.
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I was interviewed recently for one of our Club’s Newsletters as the Club 
wants to promote to their members as much as possible about PSSA and why 
should clubs be affiliated to PSSA and why should members join. I found this 
very positive and encouraging that Clubs are doing this.

PSSA aims:
•    to bring together all people interested in photography;
•    to promote the highest possible standards of photography;
•    to promote the interests of photography amongst all its members.
PSSA represents its members and fosters their interests at all levels.

The camaraderie involved at Club meetings/Outings, unfortunately recently 
due to the COVID situation, this dropped quite a bit,  but it is one of the 
many positives of belonging to PSSA.   It welds us all together as individuals 
and our clubs in all photographic efforts into one strong unit.  

The challenges that we are faced with in entering the Salons, applying for 
Honours etc., is keeping this hobby of photography alive, even with the 
capabilities now of cell phones, and the new technologies with the latest 
cameras, it is to be recommended.   

Photography creates wonderful memories for us all and when we see many 
of the memories shared on our social media platforms from time to time, 
it is, and I hope will continue to inspire, encourage but especially to enjoy 
this wonderful hobby of photography.  

PLEASE ENCOURAGE YOUR FRIENDS, COLLEAGUES ETC., WHO LOVE 
PHOTOGRAPHY TO JOIN PSSA.  PLEASE ALSO KEEP SENDING US NEW 
IDEAS, NEW APPROACHES TO YOUR THINKING OF THE MANY WAYS 
FORWARD FOR OUR ORGANISATION.
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Geoff Feldon - 082 464 3221
chairman@westvillecameraclub.co.za

CHAIRMAN

01

Malcolm Reeves - 083 309 0585
malcolm.reeves@westvillecameraclub.co.za

VICE-CHAIRMAN & TREASURER

02

Natascha Robinson - 079 220 8699
natascha.robinson@westvillecameraclub.co.za

MINISTER WITHOUT PORTFOLIO

08

MEMBERSHIP & WEBSITE

04

Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

WORKSHOP/OUTING STEWARD

07

Jen Adam - 072 568 6802
jen.adam@ westvillecameraclub.co.za

ENTRY STEWARD

03

Conrad Kelsey - 083 570 0217
conrad.kelsey@westvillecameraclub.co.za

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za

Buan Stanley - 076 381 1534
buan.stanley@westvillecameraclub.co.za

EDITOR

05

info@westvillecameraclub.co.za

GENERAL INFO
2nd & 3rd Wednesdays
7pm

ZOOM MEETINGS
www.facebook.com/groups/9611149381/
(Active Members only)

FACEBOOK

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za
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