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become understandably demo�vated, and I 
can honestly say I am not immune to this. 

This is where being an ac�ve member of the 
club can help. Being a member of a club you 
are exposed to different people, ideas and 
styles of photography but, only if you are 
ac�ve. At Westville we have a lot of ac�ve 
members and I believe that this is what makes 
our club strong. Our members help and 
encourage each other and I am proud to be a 
member.

The commi�ee and I look forward to another 
enjoyable and inspiring year. Please remain 
ac�ve, offer sugges�ons and assist other 
members where you can. 

Most IMPORTANTLY -  enjoy your photogra-
phy!

Looking forward to seeing many of you at the 
Awards Evening on 9th February! 

It seems that when a new year comes around, 
we miraculously expect everything to change 
to how we want our life and the world to be, 
overnight. Well, the bad news is that this does 
not happen. It is always said that we can’t 
expect to do the same thing and expect a 
different outcome.  Some�mes, it is necessary 
to change gears and change lanes, so to speak.

As men�oned in my last report, the beginning 
of a year is always a good �me to take stock of 
where we are, what we would like to change 
and to set our achievement goals for the 
remainder of the year. When considering our 
photography interests, this is o�en very true. 
Now that the year has se�led in, it gives us 
�me to quietly decide which direc�on we wish 
to take…

Do you want to make it your full-�me occupa-
�on?

Do you want it to be a “side hustle” that earns 
you extra income?

Do you want to be compe��ve and achieve 
the best you can in your club and in salons/ 
compe��ons?

Do you want to focus on various genres, or 
se�le for one specialty?

Do you want to take images mainly for your 
own gra�fica�on?

…and so on.

Whatever you decide, I do believe it is import-
ant to be inten�onal to get the most out of 
your photography. Lately, due in the main to 
the ongoing restric�ons, this has been difficult 
to achieve and a number of people have 

GEOFFFELDON

CHAIRMAN’S
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found in the PSSA section of this months SNAP magazine along with 
other PSSA news.

image entry
Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for promotional pur-
poses. Previously entered work, either wholly 
or partially, may not be entered without sub-
stantial, content transforming  modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
Computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecutive frames repre-
senting the same scene or activity will be 
viewed as the same image and can only be 
allowed for submission once for judging. 
  
Due to time constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submitted they 
will both be judged the following month as 
normal.

digital submissions
Digital images to be submitted electronically 
via PHOTOVAULTONLINE. 

IMAGE SIZING 
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors’ names may 
NOT be added to the digital images when 
submitted. Images to be named with the 
image title only. eg: Beach Sunrise

CLUB BADGES - R50

generalclub info
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by 4th february to
bee.brodie@westvillecameraclub.co.za
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per person and includes:

Dinner (Spit Lamb), Dessert,
an insightful presentation,

and more...

time:
venue:

address:

18:30 for 19:00
westville country club
1 link rd, westville

���������

Put on a pretty frock.
Dust off the ol’ social skills.

Bring along your partner and
let’s enjoy a night out with friends
and fellow togs while appreciating

our photographic achievements
and those of our club!

9 FEBRUARY

PLEASE NOTE:

There will be no workshop this month, 
as our Annual Awards & AGM will
be held instead.

Come join as for a lovely evening
with dinner and fun!

Details here...

We will continue doing workshops on 
Zoom unless stated otherwise. We have
found that we get a larger variety of
speakers from further afield which
benefits our members.

Should we have a hands-on workshop, 
we will notify members in advance.

FEBRUARYWORKSHOP
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MEETINGS
FEB JUDGING

FEB OUTING

16 FEBRUARY (Wednesday)

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00 - MEETINGS TO START PROMPTLY AT 19:00!

From this month on, we will once again be running live judging mee�ngs at the Westville       
Methodist Church. For new members who joined us during the past two years of lockdown, the 
Church is at 38 Jan Hofmeyr Road, Westville. The room that we use is upstairs at the end of the 
corridor. We will put up signage to make it easier to find.

The church has COVID PROTOCOLS in place that we have agreed to adhere to. These are:
- Checking the physical distancing of chairs, tables, and any ancillary equipment
- The sani�zing of chairs, tables, and ancillaries to be done on arrival
- Regular sani�zing of hands
- Wearing of face masks at all �mes

So o�en we focus on catching the sunrise over the sea, when caught at the right �me, the Durban 
Promenade can offer great sunset opportuni�es too! It’s also ideal for those of us who find sunrise 
shoots in summer just faaaar too early!

For safety and security, the details such as date and �me and where we plan to meet will be 
shared on our Facebook Page and our WhatsApp groups. But in the mean�me, start researching 
sunsets!

What to bring:
 - camera, memory card, full ba�ery
 - tripod 
 - flash (in case you want to get crea�ve)
 - hat and sunglasses (for before the sun dips)
 - dress casual and cool!

SANITISEWEAR MASK KEEP DISTANCE

SUNDOWNERS ON THE PROMENADE

ISTOCK
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Salon acceptances

Congratula�ons to the following members who have advanced a ra�ng.

STAR MOVERS FOR NOVEMBER
5 Star to Honours Bronze:
 
 - Des Porter

2ND BENONI CAMERA CLUB DIGITAL SALON - 2021
         Acceptance              COM       
Robert Black   2
Jill Ferraz    6  1
Howard Gilli�   10  2
Shirley Gilli�   6  1
Conrad Kelsey   1
Andrew Pike   2
Kazale�e Pike   4
Jane Smith   2
Dave Wickham   1
Wayne dos Santos Niz  2

OTRCC 2ND NATIONAL DIGITAL SALON
         Acceptance              COM
Robert Black   1
Celia Fourie   1
Wendy Freer   5  2
Andrew Pike   1
Kazale�e Pike   1
Jane Smith   1
Bridgid Wickham   1
Wayne dos Santos Niz  3

20TH PSSA UP-AND-COMING COMPETITION
         Acceptance              COM
Robert Black   5
Natalie Bowden   3  1
Marco Dagnolo   4
Trevor Lea   1
Andrew Pike   6
Kazale�e Pike   4  2  1
Malcolm Reeves   2
Jane Smith   5
Nikita Stevenson   1
Wayne dos Santos Niz  4

CATEGORY
WINNER
MEDAL

congratulations!
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15.07.1948 - 18.09.2021

of GINGERBREAD HOUSES
AND FIRE BRIGADES

Story by Bee Brodie

A two part story of two club members ge�ng together and then 
stepping out of their comfort zones and the results!

PART 1: OF GINGERBREAD HOUSES

One of the many things Tasch and I have in 
common is the yearning to make a real Gin-
gerbread House! Actually I will correct myself 
here… insert the word ‘had’ right now!

I own a recipe book and Natascha has the 
rest, a quick Whatsapp, the date was set, I 
shopped and all bets were on. Laden 
with icing sugar and sweets the 
adventure began. 

Tasch was adamant that there 
would be ‘no short 
cuts’, it had to be 
from scratch. 
Insert the word 
‘crazy’ anywhere 
you like right now.

A whole lot of siev-
ing and s�rring and 
the shapes were cut. 
Aching arms and 
beau�ful aromas, we 
were congratula�ng 
ourselves.

Off for a quick photo shoot (oh yes, us girls 
can mul� task!) and let the ICING begin! We 
agreed that we could each do half and then 
join everything together. Ever the school 

teacher, I began with neat lines, The 
graphic ar�st beside me went all 

filigree. Of course the li�le green 
monster stepped up and I tried 

to compete with her ar�s�c 
skill…ended up ea�ng most 

of the Smar�es and all I 
got was a sugar high!

The Jelly Tots 
fell afoul of our 
a�empts to 
join the walls 
and get the 
roof to stay in 
place. Thank 
goodness for 
my partners’ 
skill with an 
icing bag. We 
added a few 
iced trees  
and the 

picture was 
perfect.

By the �me Tony arrived he wasn’t sure wheth-
er it was the cake or us that was ge�ng iced!

Now what to do with our fragrant, s�cky work 
of art? Neither wanted to risk Diabetes at this 
stage! A beau�ful group of women who are 
known amongst themselves as the ‘Tough Aun-
�es’ run Bobbi Bear from Amanzimto�. Women 
who have been known to kick down doors to 
rescue children when the need arises! Take 
�me to imagine the children’s faces when I 
arrived bearing our precious cargo… insert a 
few tears here.

Christmas suddenly took on a new meaning.
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PART 1: OF GINGERBREAD HOUSES continues...

One of the many things Tasch and I have in 
common is the yearning to make a real Gin-
gerbread House! Actually I will correct myself 
here… insert the word ‘had’ right now!

I own a recipe book and Natascha has the 
rest, a quick Whatsapp, the date was set, I 
shopped and all bets were on. Laden 
with icing sugar and sweets the 
adventure began. 

Tasch was adamant that there 
would be ‘no short 
cuts’, it had to be 
from scratch. 
Insert the word 
‘crazy’ anywhere 
you like right now.

A whole lot of siev-
ing and s�rring and 
the shapes were cut. 
Aching arms and 
beau�ful aromas, we 
were congratula�ng 
ourselves.

Off for a quick photo shoot (oh yes, us girls 
can mul� task!) and let the ICING begin! We 
agreed that we could each do half and then 
join everything together. Ever the school 

teacher, I began with neat lines, The 
graphic ar�st beside me went all 

filigree. Of course the li�le green 
monster stepped up and I tried 

to compete with her ar�s�c 
skill…ended up ea�ng most 

of the Smar�es and all I 
got was a sugar high!

The Jelly Tots 
fell afoul of our 
a�empts to 
join the walls 
and get the 
roof to stay in 
place. Thank 
goodness for 
my partners’ 
skill with an 
icing bag. We 
added a few 
iced trees  
and the 

picture was 
perfect.

By the �me Tony arrived he wasn’t sure wheth-
er it was the cake or us that was ge�ng iced!

Now what to do with our fragrant, s�cky work 
of art? Neither wanted to risk Diabetes at this 
stage! A beau�ful group of women who are 
known amongst themselves as the ‘Tough Aun-
�es’ run Bobbi Bear from Amanzimto�. Women 
who have been known to kick down doors to 
rescue children when the need arises! Take 
�me to imagine the children’s faces when I 
arrived bearing our precious cargo… insert a 
few tears here.

Christmas suddenly took on a new meaning.
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of GINGERBREAD HOUSES AND FIRE BRIGADES

Story by Natascha Robinson
PART 2: AND FIRE BRIGADES

A quick URBEX photoshoot was planned while 
our pending gingerbread masterpiece came 
out of the oven and cooled down.

Being somewhat cau�ous of possible vagrants 
at the planned site, I arranged a plethora of 
safety personnel to keep my dearest friend 
and our cameras safe. We had my street 
watchman, an armed response officer and the 
local fire brigade in a�endance. Turns out, 
when I asked my security company to watch 
over us at the burnt out house, they misheard 
me and called the fire brigade.

A�er many apologies, giggles and ba�ng of 
eyelashes, plus a word of warning to be care-
ful and to wear hard hats should we enter the 
building (bugger! I le� my hard hat in my other 
camera bag!), we were le� alone to do what 
we came for... take photographs!

We scrambled over debris, through blackjacks, 
and under burnt beams to get THE SHOT that 
will bring home the merits! Kate the teddy 
bear was up for a few poses, but then opted to 
being carried around by Ozzie to avoid soot 
and burs on her fur. It was a great adventure 
and good laugh before we headed back to the 
task of crea�ng the best Gingerbread House in 
Westville!
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Story by Geoff Feldon

Is being a master at Photoshop,
or any other edi�ng so�ware, s�ll relevant?

THE FUTURE OF EDITING

Before I con�nue with my thoughts on what 
may be a controversial subject, I want to be 
very clear that I do believe that most photos 
do need to be edited. This may be only a few 
tweaks or major surgery.

In earlier �mes (that is early technology 
�mes, which as you know, may only be a year 
or two ago) having a sound knowledge of 
edi�ng so�ware was a must if you wanted to 
bring the best out of your images. You needed 
sound knowledge of how to clean up unwant-
ed marks or elements, selec�on techniques, 
colour manipula�on, dodging and burning 
and so on.

Those who were skilled in this department 
generally produced “be�er” images which 
stood out from the rest. This largely led to 
most photographers spending many hours 
learning Photoshop etc - not without good 
reason - but was this at the expense of learn-
ing more about photography?  In some cases, 
this may have been true.

There are two things happening that are 
changing this.

1. CAMERA TECHNOLOGY

As the AI in cameras gets be�er and be�er, so 
the images taken are ge�ng be�er regarding 
exposure and focus. Quality of the images is 
greater, resul�ng in less edi�ng required. 
However, this is probably only affec�ng the 
basic elements of edi�ng and to a large extent 
these will s�ll need to be done. This will, in all 
likelihood, reduce the amount of �me spent 
on edi�ng as less will need to be done to 
fine-tune the simpler elements.

2. EDITING SOFTWARE DEVELOPMENT

There are mul�tude of so�ware programmes 
which are used to edit such as 

• Adobe Lightroom. ...
• Skylum Luminar AI. ...
• Camera raw convertor. …
• Adobe Photoshop. ...
• DxO PhotoLab 4. ...
• ON1 Photo RAW. ...
• Corel PaintShop Pro. ...
• Serif Affinity Photo. ...
• ACDSee Photo Studio Ul�mate.
• InPixio
• Wombo?

with Adobe Photoshop and Lightroom being 
the industry leaders. 

Photoshop,  Lightroom and Camera Raw are 

developing more and more pre-sets and 
simple, easy to use tools, to do edits that pre-
viously took hours and considerable skill. 
Think of Sky Replacement in Photoshop.

There are also a large number of plugins to do 
what these programmes don’t.  For example 
InPixio, which can remove objects seamlessly 
in a few easy steps. No more cloning etc.

As the AI develops, so does the ease of pro-
cessing, allowing anyone to achieve some 
amazing results. There is a caveat – you s�ll 
need to know where to find these tools and 
how to use them. So you are not off the hook 
when it comes to learning your edi�ng so�-
ware but you can create much be�er images 
without hours and hours spent on learning 
the steps and also the �me taken to do them.

So, to answer my own ques�on - I would say 
yes, edi�ng so�ware is and will always be very 
important but it is becoming easier to achieve 
results only masters could achieve before.

Having said that, what will you do with the 
extra �me you have? Take more photos, learn 
more about photography and improve your 
crea�vity? That is what will make you stand 
out from the rest in the future. 
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Before I con�nue with my thoughts on what 
may be a controversial subject, I want to be 
very clear that I do believe that most photos 
do need to be edited. This may be only a few 
tweaks or major surgery.

In earlier �mes (that is early technology 
�mes, which as you know, may only be a year 
or two ago) having a sound knowledge of 
edi�ng so�ware was a must if you wanted to 
bring the best out of your images. You needed 
sound knowledge of how to clean up unwant-
ed marks or elements, selec�on techniques, 
colour manipula�on, dodging and burning 
and so on.

Those who were skilled in this department 
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stood out from the rest. This largely led to 
most photographers spending many hours 
learning Photoshop etc - not without good 
reason - but was this at the expense of learn-
ing more about photography?  In some cases, 
this may have been true.
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• Corel PaintShop Pro. ...
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with Adobe Photoshop and Lightroom being 
the industry leaders. 

Photoshop,  Lightroom and Camera Raw are 

developing more and more pre-sets and 
simple, easy to use tools, to do edits that pre-
viously took hours and considerable skill. 
Think of Sky Replacement in Photoshop.

There are also a large number of plugins to do 
what these programmes don’t.  For example 
InPixio, which can remove objects seamlessly 
in a few easy steps. No more cloning etc.

As the AI develops, so does the ease of pro-
cessing, allowing anyone to achieve some 
amazing results. There is a caveat – you s�ll 
need to know where to find these tools and 
how to use them. So you are not off the hook 
when it comes to learning your edi�ng so�-
ware but you can create much be�er images 
without hours and hours spent on learning 
the steps and also the �me taken to do them.

So, to answer my own ques�on - I would say 
yes, edi�ng so�ware is and will always be very 
important but it is becoming easier to achieve 
results only masters could achieve before.

Having said that, what will you do with the 
extra �me you have? Take more photos, learn 
more about photography and improve your 
crea�vity? That is what will make you stand 
out from the rest in the future. 

continues...

16westville camera club



This iconic image represents a memorable 
and poignant moment in the history of grand 
exploration, capturing the simultaneous emo-
tions of triumph and failure. The image was 
taken at the South Pole on 17 January 1912, 
at the height of the Heroic Age of Antarctic 
Exploration between 1897 and 1922. At that 
time resources and equipment available were 
limited and inadequate for contending with 
hostile polar conditions. Great adversities had 
to be overcome, and each expedition was a 
feat of endurance that tested, and sometimes 
exceeded, the physical and mental limits of 
the people involved; none more so than the 
Terra Nova Polar Expedition led by Robert 
Falcon Scott. 

The five man party comprised from left Law-
rence Oates, Henry Bowers, Edward Wilson, 

Robert Scott and Edgar Evans. The image 
was set up and captured by Bowers, who had 
been responsible for most of the photogra-
phy on the expedition. It is interesting to note 
that close examination of the image reveals 
the thread in Bowers’ right hand, used to 
activate the camera shutter remotely. In addi-
tion to the Union Jack, the remaining flags 
on view are sledging flags; in the naval tradi-
tion each officer owned a personal pennant. 
They were cherished as a great tradition 
among polar explorers.

It had taken them almost 3 months to reach 
their destination; they had covered a 
distance of 1450km to reach their great 
objective. They should have been ecstatic at 
their achievement; and yet...their expressions 
showed none of that. They looked exhausted 

THE TERRA NOVA EXPEDITION TO THE SOUTH POLE
by Malcolm Reeves
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and bitterly disappointed, having to accept 
the reality that rival Norwegian explorer 
Roald Admunsen had beaten them to it by 
35 days.

Having got there, they then had to turn 
around and do it all again, back to the safety 
of home base, a daunting 1450km away. 
On the return journey they were steadily 
worn down by frostbite, overwhelming cold 
and malnutrition. The provisions they had 
stashed in depots along the route proved to 
be inadequate. 

Deprived of sufficient food and warmth, their 
condition steadily declined in the freezing 
conditions. Two of the party died along the 
way and ultimately a fierce blizzard stopped 
any further progress. On 29 March 1912 the 
three remaining of the party, Scott, Wilson 
and Bowers, died in their tent a scant 20km 
from their next supply depot. Scott’s last 
diary entry read “We shall stick it out to the 
end, but we are getting weaker, of course, 
and the end cannot be far. It seems a pity but 
I do not think I can write more. R. Scott. Last 
entry. For God's sake look after our people.” 

So they remained, undisturbed in their snow 
covered tent until over seven months later, on 
12 November 1912, they were discovered by 
a search party. The tent was lowered over the 
bodies and they erected a snow cairn to 
mark the spot, topped by a cross formed by 
a pair of skis. Tryggve Gran, one of the 
members of the search party, provided his 
skis for this purpose. He made his way back 
to base on Scott’s skis, vowing that at least 
Scott’s skis would complete the journey.

Sco�’s party standing at Polheim,
Admunsen’s stopover base at the South Pole

A Newman and Guardia Special Pa�ern B camera, 
similar to the one used by Bowers on the expedition.

Bowers’ sledge flag. It can be seen on the right of 
the image taken at the Pole. Close examination 
reveals the Bowers family crest and motto em-
broidered on the flag. It can also be seen on the 
flag in the photo at the Pole. The motto “Esse 
quam videri” means  “To be, rather than 
to seem to be”. A fitting commemoration of 
the heroic endeavour of Robert Scott and his 
companions. 
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Compiled by
BUAN STANLEY

Long exposure photography: 
A Step by Step guide
A Post By: Francesco Gola

https://digital-photography-school.com/step-by-step-guide-to-long-exposure-photography/

STEP 1: STUDY THE WEATHER

Long exposure photography can rise and fall depending on the weather. If you look at the 
long exposure shots throughout this ar�cle, you’ll no�ce that I make extensive use of 
clouds to create intense, eye-catching skies.

Therefore, partly cloudy skies are o�en best for long exposure photography, though you 
can also work with mostly cloudy or even moody, overcast horizons. Flat white skies (i.e., 
clouds with no texture) are best avoided – in general, the long exposure effect will be lost 
on these scenes, and you’ll end up with a drab shot.

Most important of all, a day with a cloudless sky is a good day to have a drink with friends, 
not to make long exposures. No clouds means no drama, and as with flat overcast skies, a 
long exposure won’t actually do much.

STEP 2: VISIT THE LOCATION WELL IN ADVANCE

In a long exposure photo, the world looks completely different from how you see it with 
your eyes. You must see a long exposure scene with your mind, imagining the look of 
moving clouds or the force of the sea. And this takes �me – certainly longer than it takes to 
shoot a single, fast-shu�er-speed composi�on.

To address this issue, and to ensure you return home with a strong shot or two, I recom-
mend you scout the loca�on ahead of �me. Think about any moving objects you might 
encounter, such as clouds, water, or even birds. Try to determine how they’ll move on the 
day of your long exposure photoshoot (you might even take some long exposure test 
shots).

Also, use a photo planning app to determine where the sun will be posi�oned during your 
final shot, then take steps to avoid pu�ng it in the frame. Why? Well, the sun moves across 
the sky, so if you include it in your composi�on, you’ll end up with a bright streak of light, 
which generally does not look great in an otherwise magical long exposure shot.

Are you struggling to capture beau�ful long exposure photography? Do you want to learn 
the long exposure basics – and even take some pro-level images?

Long exposure techniques may seem difficult, but they’re really not. With a li�le bit of 
know-how, you can start ge�ng stunning results…

…and that’s what this ar�cle is all about. I’m 
going to give you a simple, step-by-step 
process for long exposure images. By the �me 
you’re done, you’ll see how easy it is to get 
sa�sfying shots on your first a�empt, and 
you’ll know exactly what to do the next �me 
you’re faced with a great opportunity.

Let’s dive right in.
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Step by step guide to long exposure... Continued

STEP 3: SET UP THE RIGHT GEAR (INCLUDING A TRIPOD)

Long exposure photography isn’t especially gear intensive. You need a camera, and while I 
recommend a DSLR or a mirrorless body, you can even get away with using a smartphone. 
You also might need a filter, depending on the ligh�ng condi�ons – more on that later.

But you definitely, one-hundred percent do need a tripod.

A tripod will keep your camera steady over the course of a five-second, ten-second, or 
even ten-minute exposure. Without a tripod, you’re bound to end up with a blurry shot, no 
ma�er the power of your camera’s in-body image stabiliza�on.

So don’t risk missing out. Invest in a quality tripod, one that can withstand significant wind 
(especially if you shoot near the coast), and it’ll pay you back for years.

At this point in the long exposure shoo�ng process, you’ll want to mount your camera on 
the tripod, then set up any relevant accessories, such as your filter holder (if you plan to 
use drop-in filters), and your remote shu�er release (if you plan to use one, though you can 
also get away with a remote shoo�ng app on your phone or your camera’s self-�mer).

Note: While you’ll need to install the filter holder on the front of your lens, wait to actually 
add the filter. This is very important!

20westville camera club



SK
IL

LS
 P

AG
ES

Compiled by
BUAN STANLEY

Step by step guide to long exposure... Continued

STEP 4: COMPOSE THE IMAGE AND LOCK FOCUS

Refine your composi�on, then set your focus.

In general, you’ll want to keep the en�re shot sharp from foreground to background, so 
focus at the hyperfocal distance (about a third of the way into the scene). If you’re strug-
gling to determine where to focus, try using a depth of field calculator such as PhotoPills.

If you are using manual focus, go 
ahead and set the lens’s focus 
ring exactly where you want it. If 
you are using autofocus, posi�on 
your ac�ve autofocus point over 
your main subject, half-press the 
shu�er bu�on to engage the 
focus, then toggle your lens from 
Autofocus to Manual. That way, 
the focus will remain locked, 
even if you accidentally press the 
shu�er bu�on again.

STEP 5: SET THE EXPOSURE

Now it’s �me to choose your essen�al camera se�ngs. First, set your camera to Manual 
(M) mode or Aperture Priority (A/Av) mode and your ISO to your camera’s lowest na�ve 
value (probably ISO 50, ISO 100, or ISO 200).

Then set the aperture to an appropriate value for the scene (for landscapes, I suggest 
between f/8 and f/11), pick the shu�er speed based on your camera’s recommenda�on, 
and take a test shot.

Check your histogram to determine whether you’ve nailed the exposure (do not trust your 
display; it is too bright!). The test is complete when you get a correct exposure, so adjust 
your shu�er speed or exposure compensa�on, then keep shoo�ng un�l you get the result 
you want.

(Side note: It’s true that there is no universally correct result on the histogram, but there 
are histograms that are universally incorrect; namely, histograms skewed completely to 
the right or le� side, indica�ng overexposure or underexposure, respec�vely.)

Once a test shot is successful, write down the shu�er speed you used for that image, then 
move on to the next step.

STEP 6: ADD YOUR FILTER

Now add your neutral density filter. If you’re shoo�ng in near darkness and you don’t 
need an ultra-long exposure (e.g., you’re okay with an exposure in the five-second to 
thirty-second range), you can get away with shoo�ng filterless, but for most long expo-
sure shots, a filter is a good idea.

If your filter is very strong (10 stops, for example), you will not be able to see through 
the viewfinder or Live View. Do not worry, though – if you have followed the guide up 
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Step by step guide to long exposure... Continued

STEP 8: CALCULATE THE RIGHT SHUTTER SPEED AND TAKE YOUR 
LONG EXPOSURE SHOT

You’re almost there; how are you holding up? In this step, all you need to do is determine the 
perfect shu�er speed, which requires a simple calcula�on.

Remember the shu�er speed that you noted down from the test shot you took during Step 
5? Now you must adjust the shu�er speed to compensate for the number of stops intro-
duced by the filter.

For example, if your test shot was 1/15s and you’re using a 10-stop filter, you’ll need to 
decrease the shu�er speed by 10 stops, for a shu�er speed of approximately 60 seconds.

(If you’re not using a filter, then you’ll decrease your shu�er speed by zero stops.)
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STEP 7: SWITCH TO BULB MODE

Bulb mode allows you to discard your camera’s thirty-second shu�er speed limit, so if your 
camera has this op�on, I recommend using it. If your camera doesn’t have Bulb mode, or if 
your filter isn’t especially dark and/or you’re shoo�ng in strong light, you may not need to 
make this change.

to this point, you will no�ce that we have already made the composi�on and set the focus. 
You may be shoo�ng blind, but all is prepared and your camera will see everything perfect-
ly.Photographing the same place throughout the year can give you a different feeling to 
your images every �me you go there.

It is also a good idea to think about where you want to take photos, then consider what will 
be the best season to show it off. The mountains can look sparse and uninspiring in the 
summer, but in winter they are covered in snow; it adds a different dimension.
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Step by step guide to long exposure... Continued

STEP 9: CHECK THE HISTOGRAM AGAIN

Once you’ve taken the shot, check the histogram as a final precau�on.

If the new histogram is approximately equal to the histogram of the test shot, you’ve 
accomplished your mission (feel proud!). But if the new histogram is shi�ed too far to the 
right or the le�, repeat the shot again, but adjust the shu�er speed accordingly.

Long exposure photography: final words
Well, there you have it: a simple guide to long exposure photography.

Easy, isn’t it? Now fill your backpack with your camera and filters and go prac�ce in the 
field!

LONG EXPOSURE FAQS

When should you do long exposure photography?
You can do long exposure photography at any time provided you have the right equipment. 
I recommend starting out with long exposure photography in the very early morning or the 
very late evening; that way, you’ll be able to see what you’re photographing, but the limited 
light will allow for impressively long exposures. Generally speaking, the easiest time to do 
long exposure photography is any moment when the light is limited.

Can you take long exposure photos in daylight?
Yes! However, you’ll need a neutral density filter. Otherwise, your long exposure images will 
turn out too bright.

Why are my long exposure shots white?
If your long exposure photos are white, then you’re overexposing your images. You’ll need 
to increase the shutter speed, narrow the aperture, or drop the ISO to compensate for this 
issue.

What is meant by “long exposure” in photography?
Long exposure refers to a technique where you keep the shutter open for an unusually long 
period of time. So instead of capturing an image in a split second, you trigger the shutter 
button and wait – often for minutes or even hours – until the exposure is finished!

Also, don’t let the mathema�cs in�midate you. On the internet, you can easily find conver-
sion tables and apps for your smartphone that will do the conversion in moments.

Finally, take your photo!
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This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic com-
petition in 2021. Image submission day is always the Monday before the 3rd Wednesday of the 
month in question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must 
be 1080 pixels or both), sRGB color-space and less than 2mb in file size.

SS QUICK REFERENCE for 2022
MONTH SUBMISSION DATESET SUBJECT

Jan  Urbex/Urban Exploration     17 Jan 2022
FEB   EXPRESSIONS      14 FEB 2022
Mar  DCC Challenge - Long Exposure    14 Mar 2022
Apr  DCC Challenge - Sweets and Chocolates   18 Apr 2022
May  High Key / Low Key      16 May 2022
Jun  Photography Greats of the 50’s and 60’s  13 Jun 2022
Jul  Books        18 Jul 2022
Aug  Abstract       16 Aug 2022
Sep  Planes, Trains & Automobiles    19 Sep 2022
Oct  Crea�ve Shu�erspeed     17 Oct 2022
Nov  Wet        14 Nov 2022
Jan  Movie Titles       16 Jan 2023
Feb  In Your Garden      13 Feb 2023

FEBRUARY 2022 - EXPRESSIONS
It is said that the face is the window to the soul, communicated via our flee�ng expressions. An            
understanding of this is certainly one of the most important skills to have in people photography.  The 
human face can form over 10,000 expressions. To simplify this daun�ng number, as photographers we 
need only concentrate on capturing 6 basic expressions: happiness, sadness, surprise, fear, anger, or 
disgust. Forehead, eyebrows, eyes, cheeks, and mouths are all essen�al features in the forma�on of 
expressions. The best and most poignant expressions will be candid, spontaneous, and unposed.  For 
success, be relaxed and unobtrusive, learn to an�cipate a genuine expression quickly, and take your 
shot in �me to capture that flee�ng moment. The more you can learn to an�cipate and differen�ate 
those very subtle differences, the more you will understand about your subjects, and the be�er you 
can communicate that with the photos you take of them.
RULES: Colour or mono. Subjects must be human. No limit to the number of people in the image. 
No manipula�on allowed.
Submission Deadline: 14 February 2022

SETSUBJECTS 2021
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APRIL 2022 - DCC CHALLENGE: SWEETS & CHOCOLATES
Sweets and Chocolates are deligh�ul treats desired and craved by every person around the globe. 
There’s surely no kid nor adult who can resist the sweet taste of the yummy colourful sugary candy or 
the silky-smooth decadence of chocolate. They are considered as the ideal gi� for special occasions 
such as Valen�ne’s Day, Mother’s Day, Birthdays, Christmas and more.There are many aspects that 
play an important part in crea�ng that perfect sweet food shot, from colour considera�on and light-
ing, through to styling and props. You can aim to create the perfect product shot, or get crea�ve with 
your story telling, however, the chocolate or candy needs to be the highlight, and needs to look clean, 
tasty, desirable.
RULES: Colour only. Manipula�on and Composites allowed. Images must have been created 
between the 1st January 2022 and 30th April 2022.
Submission Deadline: 18 April 2022

MARCH 2022 - DCC CHALLENGE: LONG EXPOSURE
DEFINITION
Long-exposure photography involves using a long-dura�on shu�er speed to sharply capture sta�on-
ary elements of images while blurring, smearing, or obscuring moving elements. This type of photog-
raphy is capable of capturing an extended period of �me.   The paths of bright moving objects become 
visible; vehicle lights produce streaks, stars leave trails, and water currents and disturbances are 
smoothed. 
A long exposure photo in the context of this compe��on somehow shows the effect of passing �me, 
be it smoother waters or light trails, or apparent movement of people or objects. In contrast, a 
30-minute photo of a sta�c object cannot be dis�nguished from a short exposure. Thus, a long expo-
sure photograph should be clearly iden�fiable by the movement that it captures.
RULES: Colour only and manipula�on IS allowed. The original images must have been created 
between the 1st January 2022 and 30th April 2022.
Submission Deadline: 14 March 2022

MAY 2022 - HIGH KEY / LOW KEY
High Key is a term to describe images that are bright and contain li�le to no shadow. The style can 
also be described as bright, with overexposed backgrounds. High key photography possesses a lot of 
white and light tones. These images have very minimal mid-tones and blacks. It is not devoid of 
blacks, it just has very minimal amounts of black in the image. A good ra�o to consider is 80% bright, 
20% dark. Low key is a term that describes images that are dark, and contain only a few highlighted/lit 
areas. It is the art of lowering the exposure to create more shadows while crea�vely concealing and 
revealing details, which produces high contrast, drama�c images. A good ra�o to consider is 25% 
light, 75% dark
RULES: Limited edi�ng: ALLOWED: removal of dust stops, levels, curves, colour satura�on and con-
trast work, conversions to monochrome, dodging and burning, sharpening, HDR. NOT ALLOWED: 
adding or removing of pixels, moving of pixels, composites or mul�ple exposures. Images must 
have been created between the 1st November 2021 and 30th September 2022.
Submission Deadline: 16 May 2022

2021

25westville camera club



JUNE 2022 - PHOTOGRAPHY GREATS OF THE 50’s & 60’S
Robert Frank, Ansel Adams, Henri Car�er-Bresson, Richard Avedon, Phillipe Halsman,Sam Shaw, Pete 
Turner, Don McCullin, Eddie Adams are examples of the many prominent photographers who pro-
duced a great and enduring body of work in the 1950’s and 60’s. Each of them is renowned for the 
par�cular genre and style of photography they specialised in, be it landscape, portraiture, fashion, 
street, sport, abstract or photojournalism. Study the photographs of these masters, select your favou-
rite and submit an image which recreates the specific genre and style of any of the famous photogra-
phers who produced work in the 1950’s and 60’s.
RULES: Colour or Monochrome. Manipula�on is allowed but excluding composites.
Submission Deadline: 13 June 2022

JULY 2022 - BOOKS
"We read to know we are not alone" - William Nicholson. Books evoke emo�ons, they transport us, 
help us escape and educate us. Books can be a comfort that shi� us into another realm. Show us what 
books mean to you. A book, open or shut? Is it one special one or are there many? Could it be old and 
covered in leather surrounded by history and worn by love....or glossy, new and edgy? Play with light-
ing and/or depth of field. Mono or brilliant colour. Enjoy and show what books have shown you.
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 18 July 2022

AUGUST 2022 - ABSTRACT
Abstract photography is the view of an object where the en�re shape is hidden from view. The rules 
are…. well, there are no rules! You know the saying: “beauty is in the eye of the beholder”, well 
abstract photography is exactly what the viewer makes it, and it can hold many different interpreta-
�ons, views, and opinions. The three main points that abstract photography encompasses are, form, 
colour and texture. Form: Form is the shape(s) of the object(s) which creates the main bulk of the 
image – think of it in a similar way to composi�on and consider this the main course. Colour: Colour 
will draw the viewer in and keep the a�en�on for longer. Exci�ng colours add depth and excitement 
to the overall image. Texture: Texture adds interest, creates confusion and intrigue. You can break up 
the image with contras�ng textures and make your audience ques�on what they see. 
RULES: Colour or Monochrome. Digital Manipula�ons is allowed
Submission Deadline: 16 August 2022

SEPTEMBER 2022 - PLANES, TRAINS & AUTOMOBILES
This set subject is exactly what is says . Trains , planes  or automobiles , any aspect of the subject to 
be the hero of the image . It is an opportunity to be crea�ve with your panning techniques or zooming 
into an interes�ng feature of the subject or presen�ng just about anything involving your preferred 
choice . Your images may include human elements to assist in telling a story but not essen�al.  
RULES: Colour only. Manipula�on is allowed, but no composites.
Submission Deadline: 19 September 2022

2021
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NOVEMBER 2022 - WET
Wet usually implies satura�on but may depict a covering of any surface with water or something 
liquid which is not yet dry. Wet can be depicted as a single water droplet to a downpour of rain drops, 
wet paint on a canvas, to a running tap, a wet body or small splash in a glass.  Anything wet goes.  Be 
crea�ve in your thinking.  All images are to be devoid of large expanses of water - eg.  the  sea, lakes 
or rivers.  
RULES: Colour or Monochrome. Digital Manipula�ons is NOT allowed
Submission Deadline: 14 November 2022

JANUARY 2023 - MOVIE TITLES
The image must portray and depict the movie �tle you have chosen. Text can be included on the 
image but this should be limited. The image is not to be a poster to adver�se the movie but rather to 
just depict it. The �tle of the image must be the name of the movie. Use your imagina�on but do not 
make it too abstract so as to leave the viewer guessing what you mean. The story telling will be essen-
�al.  
RULES: Colour or Monochrome and Manipula�on allowed (including composites).
Submission Deadline: 16 January 2023

OCTOBER 2022 - CREATIVE SHUTTERSPEED
We all know how slow shu�er speed photography works. Set up a tripod and set up the camera and 
composi�on. Now for something a li�le different that will give interes�ng results. Photograph any-
thing with a slow shu�er speed of 1/10th of a second. Set your camera to manual, at 1/10th sec. Use 
an aperture that will give you a “correct” exposure. This is where crea�vity comes in and you can 
decide how you want to depict your subject. This all depends how steady your hands are to try and 
keep the camera very s�ll, or be crea�ve and move the camera up or down, or le� and right or at diag-
onal angles, twist the camera or give it shake. Use your zoom on the lens to zoom in or out while 
focused on the subject. You will not know what results you will get, but you could be surprised by the 
results.  
RULES: Monochrome only. Shu�er speed must be set at 1/10th sec. Minimal edi�ng allowed, no 
effects that can be created in camera must be done in post processing.
Submission Deadline: 17 October 2022

2021
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One of the best things about photographing nature is that it is so accessible. You don’t need to travel 
far to find it because it ’s all around you. You may take it for granted because you see it every day, but 
your own backyard is a treasure trove. Every hour of every day and every season brings something 
new. The term “backyard” needn’t be taken literally here. If you don’t have a backyard, you’ll find 
plenty of nature to photograph just by wandering the streets or public parks and gardens. Some 
things to consider:
 

RULES: Colour or Monochrome and Manipula�on is allowed.
Submission Deadline: 13 February 2023

FEBRUARY 2023 - IN YOUR GARDEN

1. Flowers and leaves 
2. Fruit, berries, and seed pods 
3. A�er the rain 
4. Mushrooms, toadstools, and fungi 
5. Look up; look down 

6. Black and white beauty 
7. Experiment with sun flare and haze 
8. Snails, bugs, and spiders 
9. Birds and other wildlife 
10. Portraits in nature  

2021
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MCC INTERCLUB CHALLENGE
2022HIGH KEY / LOW KEY

RULES FOR HIGH KEY/LOW KEY

HIGH KEY is a term to describe images that are bright 
and contain little to no shadow. The style can also be 
described as bright, with overexposed backgrounds.

HIGH KEY photography possess a lot of white and light 
tones. These images have very minimal mid-tones and 
blacks. It is not devoid of blacks, it just has very minimal 
amounts of black in the image.

A good ratio to consider is 80% bright, 20% dark.

LOW KEY is a term that describes images that are 
dark, and contain only a few highlighted/lit areas.

It is the art of lowering the exposure to create more 
shadows while creatively concealing and revealing 
details, which
produces high contrast, dramatic images.

A good ratio to consider is 25% light, 75% dark.

1.  Colour or Monochrome (black & white, sepia etc).
2.  Limited editing 
 ALLOWED: removal of dust stops, levels, curves, colour saturation and contrast work, conversions to 
 monochrome,  dodging and burning, sharpening, HDR.
 NOT ALLOWED: adding or removing of pixels, moving of pixels, composites or multiple exposures.
3.  Images must be taken from 1 November 2021 to 30 September 2022.
4.  20 Junior, 20 Senior to be submitted by each club - any ratio of high key to low key (so just choosing your 
      best images).
5.  No more than 3 images per photographer for Junior and Senior category.
6.  A club member may enter work through any club they are a member of. However each image must be unique 
      to that club. In cases where this rule is ignored, the images will be disqualified in both clubs’ entry submissions, 
      resulting in a no score for those particular images towards the clubs’ total score.
7.  No text, logos, watermarks.
8.  Only images taken within the dates above will be eligible for selection.
9.  Selection of images for the challenge, will be done entirely in-house by each club, with no external judges.



Any regularly repeated arrangement, especially 
a design made from repeated lines, shapes, 

or colours.
 A usually repeating artistic or decorative design

 A natural or accidental arrangement.
 

Patterns can be found in nature or man-made items 
such as clothes, buildings, paths, gardens etc. 
There is no limit or restriction as to where the

patterns are photographed but the challenge is
to find patterns that are interesting

and/or unusual.

Rules – Colour or Mono but no manipulation 
as defined in by the PSSA. See below.

PATTERNS

MANIPULATION

Manipulation shall constitute any or all of the following modifications to the original image:
• Adding an element to the image that was not contained in the original capture.
• Removing an element from the image that was contained in the original capture.
• Moving or repositioning an element of the image that was contained in the original capture.

The following actions are allowed and are not seen as manipulation:
• Cropping
• Correction of lens distortion, chromatic aberrations, purple fringing, lens vignette and vertical/
   horizontal perspective adjustments.
• Removal of dust spots or scratch marks from sensor or scanned images.
• The blending of different exposures of the same scene to broaden the dynamic range e.g., High  
   Dynamic Range (HDR).
• Photo stacking to overcome the limitations of the digital sensor heat artefacts in long exposures.
• Focus stacking to widen the depth of field especially in Macro photography. In the case of Nature 
   and Wildlife, HDR and focus stacking will not be considered as manipulation and may be used 
   provided that the end result is a faithful representation of the original scene

2022category KZN REGIONAL COMPETITION
FOR THE 2022
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FEBRUARY

2022-02-02 5th PECC International Audio Visual Festival 

2022-02-12 Eden National Digital Salon

2022-02-19 Cape Town Photographic Society National PDI & Print 

MARCH

2022-03-05 5th Rustenburg National Digital Salon

2022-03-19 Ermelo Fotoklub 3rd National PDI Salon

APRIL

2022-04-02 5th Nelspruit Digital Salon

2022-04-23 Edenvale Photo Club National Digital Salon

2022-04-30 PSSA International Salon of Photography 2022

MAY

2022-05-14 5th Randburg National Digital Salon

2022-05-28 7th Magalies Foto Fun Club PDI Salon

JUNE

2022-06-04 VPS National Salon

2022-06-11 Southern Suburbs Camera Club National Salon

2022-06-18 PSSA 21st Up and Coming Salon

UPCOMING SALONS

http://www.pssa.co.za

Follow the link below to the PSSA website for any information regarding the PSSA, 
salons, upcoming local and national photographic events and also to find out 
why it’s a good thing to join the PSSA!
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NOVEMBER 2021
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Once again some stunning work is being produced by our Clubs every month. 
With double entries being allowed this month for the clubs, if they met in 
December, the judges had a huge task. Please feel free to contact me with 
regard to what each image scored, if this was the case for your club having 
double entries, as the scores had to be entered in the December and the Janu-
ary columns.

You can click on the images below to see the winning image enlarged on the 
PSSA website with the 1st and 2nd runners-up in each category.

Wishing all our members a Happy New Year and we are all hoping, I am sure, 
for a good year ahead. Clubs are getting back to physical meetings which is 
great as it is the camaraderie of our club meetings, that I am sure we have all 
missed. PSSA wishes you all, everything of the best for 2022 and keep 
impressing us with your images in our competitions and Salons.

OUR MONTHLY COMPETITIONS

SENIOR WINNER: Bloemfontein Kameraklub - Author: Michiel Duvenhage 
“Geelvink”

A fantastic moment of capture, well done to the author and the club.
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PSSA NATIONAL CONGRESS 2022

Registration is now open for the early bird deals for this year’s Congress.   
Please click on the banner above or on our website to get these deals and 
updates.

JUNIOR WINNER

Sandton Photographic Society
Author: 
Anna Kaplan – “Lighting The Pipe”
 
Very strong image and works very 
well in mono. 

CONGRATS

WEBSITE WINNER

Alberton Camera Club 
Author: 
Ben Botha – “Vliegslurp”

Certainly a very strong image and 
read the story attached to this image 
on our web site – well done Ben.

Please read all the stories attached to 
the winners as this is a learning curve 
for all of us in photography.
 
We are still very anxious to hear from 
the winners how they use their vouch-
er for R500 that they receive every 
month from Print Wild – one of PSSA’s 
sponsors. Our sponsors, Print Wild 
are so enjoying the images every 

month and PSSA is very grateful for this sponsor.
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PSSA NATIONAL CONGRESS 2022

SALONS

PSSA wishes all our applicants good luck with their panels that had to be in 
by 25 January 2022 and the Honours Judges Panel always so enjoy experi-
encing and enjoying all the different panels.

The Salon Committee has requested that the following be 
reiterated to all Salon Directors who are hosting Salons 
this year –

“As of 1st January 2022, the Salon Director will always 
request the original RAW file(s) with the EXIF data intact 
from those Entrants who have been initially selected for 
the Medals and COM's in the "NO MANIPULATION" cate-
gories. 

e-IMAGE in the PSSA MEMBER ZONE
as some members know by now, a MEMBER ZONE for PSSA members only was 
created on the PSSA website.  To date, only 381 of our members have accessed 
the Member Zone.

Our first e-IMAGE, edited by Jill Sneesby, was published in the Member Zone in 
Nov 2021 already for PSSA members to access and read online or to down-
load.

Click on the button at the top of the PSSA website to access the Member Zone:

- Follow the prompts to login and use your SA id number as username. 
- Click on Forgot password if you have not been sent one.
- You will get a verification code that might also sit in your junk mail - have a 
look there

When stuck, email our webmaster, Melanie for assistance.  Your SA id number 
might not be on the PSSA database to which the Member Zone is linked and our 
webmaster can assist you.
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If the Salon Director confirms that the image has not been manipulated, then 
the award will stand for those Entrants.  If the Salon Director confirms that an 
image has been manipulated, then the image will be disqualified and a note 
recorded for the PSSA Salon Administrator of the disqualification reason. 

The PSSA Salon Administrator will keep a list of transgressors which will be 
reviewed by the PSSA Salon Committee on a regular basis.  Persistent transgres-
sors will be notified of their transgressions as well as possible embargoes 
imposed on the transgressor. 

The Salon Director and the judging team for that category will decide on the 
replacement images for the Medals and COMs in line with the recommended 
acceptance levels.” 

Please continue to support our National Salons.  Please feel free to contact 
Corine Ross at admin@pssa.co.za or Simon Fletcher at  sdfletcher66@g-
mail.com for any further info on Salons.
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AN UP & COMING SALON TO SUPPORT
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A salon to start prepar-
ing for, entries closes 
on the 25 June.   Bro-
chure already on our 
website under Salons.
 
This Salon is to support 
conservation in our 
country. This is the 
SANParks Honorary 
Rangers from the 
Boland Region in part-
nership with PSSA.
 
Check their brochure 
and also check SAN-
Parks Honorary Rangers 
Facebook page.

The Salon Committee has requested that the following be 
reiterated to all Salon Directors who are hosting Salons 
this year –

“As of 1st January 2022, the Salon Director will always 
request the original RAW file(s) with the EXIF data intact 
from those Entrants who have been initially selected for 
the Medals and COM's in the "NO MANIPULATION" cate-
gories. 

If the Salon Director confirms that the image has not been manipulated, then 
the award will stand for those Entrants.  If the Salon Director confirms that an 
image has been manipulated, then the image will be disqualified and a note 
recorded for the PSSA Salon Administrator of the disqualification reason. 

The PSSA Salon Administrator will keep a list of transgressors which will be 
reviewed by the PSSA Salon Committee on a regular basis.  Persistent transgres-
sors will be notified of their transgressions as well as possible embargoes 
imposed on the transgressor. 

The Salon Director and the judging team for that category will decide on the 
replacement images for the Medals and COMs in line with the recommended 
acceptance levels.” 

Please continue to support our National Salons.  Please feel free to contact 
Corine Ross at admin@pssa.co.za or Simon Fletcher at  sdfletcher66@g-
mail.com for any further info on Salons.
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FINAL WORDS...
PSSA is certainly working very hard in many different ways, on our website, 
on our database with our Salons to keep everything up to date.  The teams 
on board for these updates need to be congratulated.   If there are queries 
on any of these matters, please direct them to me and I will point you in the 
right direction evelyng@mwebbiz.co.za.

CAN YOU FALL IN LOVE 
WITH A PHOTO?
 
I think we all can as we share 
and experience the different 
approaches that we see when 
we judge, when we visit our 
clubs and we must keep this 
up.
 
Until next month keep safe 
and well and enjoy your pho-
tography in as many different 
ways as possible.

INTERNATIONAL LIAISON
I was recently appointed as South Afri-
ca’s Liaison Officer for the Photographic 
Society of America. 

On our website, under the tab INTERNA-
TIONAL scroll down to International 
affiliations where you will find all South 
African Liaison Officers.

In order to keep these affiliations active, 
we have representatives within all the 
major international photographic com-
munities to assist our members and 
those from the International community 
in their photographic endeavours. 

If at any time you would like information regarding the relevant societies you 
need to look no further than our PSSA representatives on our website.

EVELYN

DIRECTOR – PUBLIC RELATIONS
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Geoff Feldon - 082 464 3221
chairman@westvillecameraclub.co.za

CHAIRMAN

01

Malcolm Reeves - 083 309 0585
malcolm.reeves@westvillecameraclub.co.za

VICE-CHAIRMAN & TREASURER

02

Natascha Robinson - 079 220 8699
natascha.robinson@westvillecameraclub.co.za

SNAP EDITOR

08

MEMBERSHIP & WEBSITE

04

Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

WORKSHOP/OUTING STEWARD

07

Jen Adam - 072 568 6802
jen.adam@ westvillecameraclub.co.za

ENTRY STEWARD

03

Conrad Kelsey - 083 570 0217
conrad.kelsey@westvillecameraclub.co.za

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za

John Thackeray - 082 417 8944
john.thackeray@westvillecameraclub.co.za

WORKSHOP/OUTING STEWARD

05

info@westvillecameraclub.co.za

GENERAL INFO
2nd & 3rd Wednesdays
7pm

ZOOM MEETINGS
www.facebook.com/groups/9611149381/
(Active Members only)

FACEBOOK

SECRETARY

06

Bee Brodie - 072 426 5656
bee.brodie@
westvillecameraclub.co.za
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