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we do achieve, learn from our poorer images and 
work towards improving. I believe it is more 
important to find our own style than to try to 
replicate those images we see which we consider 
to be the benchmark of competent photography. 
I would wager that those photographers to whom 
we aspire to emulate, do not try to replicate other 
photographers but rather develop their own style. 
We can naturally be inspired by others and pick 
out ideas and concepts we relate to, but then use 
those inspira�ons and ideas to make our own 
images.

Also protect your highlights in all areas of your 
life. Celebrate your successes and joyful 
moments. Let the bad �mes and experiences go 
and find inspira�on in the highlights. We don’t 
need to harbour the detail of the dark moments 
and must not blow out the highlights. Now 
perhaps more than ever.

Take care and focus on ge�ng those special shots 
that inspire you.

Protect your Highlights.

I recently watched a video by a Bri�sh photogra-
pher, Sean Tucker, in which he spoke about 
protec�ng your highlights. He was advoca�ng that 
when shoo�ng, mainly outdoors or street photog-
raphy, you should expose for the highlights and 
ensure you keep the detail in the highlights, even 
at the risk of the dark areas being too dark. He 
noted that this is a technique used in film making 
(almost always) to ensure that there are never any 
areas of blown out whites. This is most no�ceable 
in scenes which are shot indoors and one can see 
outside through a window or door. I found this an 
interes�ng concept and will certainly try this out 
in future. Of course there will be instances where 
one will purposely blow out the highlights if you 
are looking for a High Key image or you may want 
to keep as much detail in the shadows as is 
important for the image being made.

Sean then went on to relate protec�ng the high-
lights to everyday life. It is o�en too easy to focus 
on the low points in our life (or photography) and 
not remember and celebrate the highlights 
enough. Club photography is geared towards 
achieving Golds, Merits, Salon acceptances etc 
and when we fail to achieve what we perceive to 
be an acceptable level, there can be a tendency to 
become despondent. Feelings of inadequacy can 
creep in and we can start to feel we are poor pho-
tographers.

Are we being fair to ourselves? I think not. 
Instead, we should celebrate the higher awards 
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found in the PSSA section of this months SNAP magazine along with 
other PSSA news.

image entry
Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for promotional pur-
poses. Previously entered work, either wholly 
or partially, may not be entered without sub-
stantial, content transforming  modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
Computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecutive frames repre-
senting the same scene or activity will be 
viewed as the same image and can only be 
allowed for submission once for judging. 
  
Due to time constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submitted they 
will both be judged the following month as 
normal.

digital submissions
Digital images to be submitted electronically 
via PHOTOVAULTONLINE. 

IMAGE SIZING 
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors’ names may 
NOT be added to the digital images when 
submitted. Images to be named with the 
image title only. eg: Beach Sunrise

CLUB BADGES - R50
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with GEOFF FELDON

SALONS

We will be discussing the Judging process and then what to look for 
in choosing which images to select. 

If you have any images you would like to get some feedback on during the workshop 
then please send to GEOFF at chairman@westvillecameraclub.co.za.
We can keep them anonymous if you would prefer that but it will be 

great to have some of your images to discuss. Send no more than 3 each.
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DATE: Sunday 25 July 2021
TIME: 10h00 - bring the family, a picnic basket, blanket/chairs and come make 
       a day of it enjoying the fresh air
 14h00 - Finals

WHERE: Shongweni Polo Fields, Hillcrest

WHAT TO BRING TO THE OUTING:

Your camera, charged battery and fresh memory card (yes, people forget these things 
and put themselves in the running to win the WCC Zero Pixel Award!)
Tripod (maybe), Tripod attachment (again, forget this and you could win the Zero Pixel 
Award!) or a Monopod if you prefer

SHOWJUMPING
ARENA

POLOCROSSE
FIELD

WCC
MEETING POINT

SHOWJUMPING
ARENA

SHOWJUMPING
ARENA

SHOWJUMPING
ARENA

SALONS

PLEASE NOTE: COVID LOCKDOWN
Outings to only take please if Lockdown Levels 

allow and it is safe to do so. We will not willingly 
put any of our members at risk or in harms way.

Please watch Facebook/Email/WhatsApp
for con�rmation of Outings.

STAY SAFE EVERYONE



Salon acceptances
DURBAN CAMERA CLUB CENTENARY SALON - 1921 TO 2021
         Acceptance              COM       
Rob Black   2
Allan Bower   3  1
Jill Ferraz    4
Karen Fischer   2
Wendy Freer   5  2
Howard Gilli�   6  1
Shirley Gilli�   6
Jurgen Huse   2
Conrad Kelsey   3
Mike Morgan   1
Andrew Pike   3
Kazale�e Pike   2
Jane Smith   3
Grant Stevenson   1
John Thackeray   3
Sally Thackeray   3
Di Wayne    2  1
Bridgid Wickham   1
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congratulations!
Congratula�ons to the following members who have advanced a ra�ng.

STAR MOVERS FOR May
2 Star to 3 Star:
 - Jane Smith

5 Star to Honours Bronze:
 - John Thackeray

Honours Silver to Honours Gold:
 - Howard Gilli�



5TH VANDERBIJLPARKSE FOTOGRAFIESE VERENIGING DIGITAL SALON 
& 3RD PRINT SALON
         Acceptance   COM

Rob Black  1
Jill Ferraz   3
Howard Gilli�  3     1
Shirley Gilli�  3     3
Jurgen Huse       1
Andrew Pike  4     1
Kazale�e Pike  2     1
Jane Smit  1
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congratulations!
Salon acceptances

3RD SASOL HIGHVELD PHOTOGRAPHIC CLUB NATIONAL PDI SALON
         Acceptance              COM
Rob Black   2
Howard Gilli�   1   1
Shirley Gilli�   6   2  1
Andrew Pike   1   1
Kazale�e Pike   3

RUNNER UP
MEDAL
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freepik.com

04     Ron Piper
10      Lovenia Chawora
15      Andre R�s
20     Conrad Kelsey
25     Fred Turck
27     Ciska Venter
27     Je�rey Govender
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On Monday, 21st June 2021, I had the 
opportunity of visiting the Pinetown Fire 
Station (along with fellow WCC members). 

I had gotten there earlier than everyone - 
noticed a fire truck go out with the lights flick-
ering as if they were rushing to attend to an 
emergency. I stood there and thought to 
myself that these are truly the people who risk 
their lives, day in and day out. 

I recall visiting the Fire Station back on a 
Primary School excursion and up until this 
day as I drive past that station, the fond 
memories always come back. So being in 
another Fire Station felt nostalgic and I was 
looking forward to seeing what these heroes 
have to demonstrate for us on this outing. It 

was an added bonus as I considered it as a 
birthday treat for myself and an opportunity 
to see fellow members. 

OUTINGFIRE STATION
Story by Sashen NaidU

Photo by Sashen Naidu

Photo by Sashen Naidu



14westville camera club

When everyone got there, we all proceeded to 
head towards the back of the station where the 
demonstration would be held. We were 
approached by members of the Fire Depart-
ment, instructing us of where the demonstra-
tion would be held and some safety measures 
whilst they perform the demonstration for us. 
We were told that they would be lighting a car 
on fire and showing us how they would control 
the fire, as they would in a real-life scenario. 

When the fire was ignited, the heat from the 
blaze was quite intense and I had an even 
more realization about how much danger 
these heroes actually put their lives at (even 
though they are trained to combat these situa-
tions). It was quite impressive seeing, capturing 
and learning on the spot of the process they go 
through to actually put out a fire and rescue 
people - in this case, a mock up of how they 
would rescue someone from a burning car and 
using an angle grinder to get access into the 
car. 

Photo by Bridgid  Wickham

Photo by Conrad Kelsey
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Photo by Buan Stanley

Photo by Jurgen Huse

We were also able to see the "jaws of life" tech-
nique which is used in car accidents when 
people are trapped inside. It was quite fasci-
nating to see how these life heroes make a 
difference in this world by the work they do. 

It was truly a memorable outing. It 
was great to see members helping 
others when they were struggling to 
get a shot taken. That’s what 
makes WCC so awesome to be a 
part of. 

Thank you WCC.

Photo by
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In order to be either of the above you need 
to know what the trends are in the first 
place.  

Why are there trends in photography?  
Well, there are two major drivers of photog-
raphy: the evolution of technology and 
world events.  By understanding this you 
can choose to ride the wave of the trend or 
deliberately go against it….

So what are the current trends?

COLOUR:  

Let’s take a look at colour first.  Yes photog-
raphy, like many other art forms has it’s 
own Pantone-Colour trends - usually closely 
aligned with fashion and decor.  

To keep ahead of this trend I have included 
the 2021-22 Pantones for you.  Remember 
to use your colour wheel to support the use 
of these Pantone’s in your images.

THE INFLUENDER OR THE REBELLIOUS?
photography trends 2021 - 22 BY BRIDGID WICKHAM

Photo: Shirley Gillitt



Communicating our intimate and relatable 
emotions through photography is a great 
way to connect.  

Isolation; social distancing (even in crowded 
spaces);  watching people having fun togeth-
er; caring for the young and the aged and 
showing humans and nature at one are a 
few examples of what we have

INCLUSIVITY

Choose diversity.  This means an emphasis 
on people with different stories; back-
grounds; cultures; gender expressions; body 
types and levels of ability.

Trends are changing to reflect a society that 
is making a turn to becoming more political-
ly engaged.

There is also a great swing to photographing 
people of all ages together.  Try choosing 
unconventional places to do this and it all 
becomes quite a lot of fun.

17westville camera club

AUTHENTICITY

Perhaps due to us all being in lockdown we 
have learned over time to have more of an 
appreciation for our “authentic” selves?

The latest trend is not about focussing on 
flaws and eradicating the “unwanted”, 
rather it is all about raw, unfiltered beauty.  
(Perhaps this is a good time to point out that 
“filters” have been listed as “not so cool” 
anymore).  

Remember to take good care of your lighting 
conditions if you are all about getting this 
right and learn to embrace the flaws - yes 
even your own.  

In fact self-portraiture seems to be hot on the 
list - I personally believe it is a result of not 
being able to get models during lockdown.  
It is really tough for photographers to find 
themselves on both sides of the camera.

MENTAL HEALTH AND EMOTION

We have seen photographs of raw emotion 
all over 2020, mostly due to COVID-19 and 
the trend has been encouraged to grow.  

Photo: Bridgid Wickham -  Model: Jenna McTeer
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ENVIRONMENTAL  AND THE UNEXPLORED

There are two paths that we can see on the 
horizon - one to the natural world and 
another to a more whimsical world of fanta-
sy; the future and specifically AI.

Bringing the beauty of nature into our homes 
and onto our laps will never not be a trend 
and there is so much reality to discover and 
protect.  Don’t flee from the competitiveness 
of this genre - embrace it and be trig-
ger-happy.

The whimsical world of fantasy evokes the 
creative mind and the collaboration of artist/ 
photographer happily festers.   It is within 
this festering that our world of filmography; 
gaming and many other creative genres 

derived.  Allow your camera to lead you into 
a world of great exploration and discovery.

NOSTALGIA

Photography lends itself naturally to nostal-
gia and while we long to look back or sit in a 
comfortable place, we need to recognise the 
fact that coupled with nostalgia is the need 
for escapism.  As photographers we are 
masters of both each time we press the trig-
ger that captures a moment in time.

We can no more obliterate the “memory” 
than we can the “fantasy”….

Embrace the trend, the technology, the rule 
and the opinion - then go out and capture 
the memories and create the fantasies that 
are beyond the borders of our minds….

Photo: Shirley Gillitt

Photo Credit: Unknown
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HUNTS FOR OLD PHOTOS

There has been a recent resurgence of interest 
in space exploration, with the planned Artemis 
mission to the moon in 2024, as a stepping-
stone to the ultimate goal of a mission to 
Mars. 

On July 21, 1969, humans landed on the Sea 
of Tranquillity, and walked the lunar surface, a 
remarkable 7 years after President Kennedy 
had vowed ‘We choose to send a man to the 
moon in this decade...not because it is easy 
but because it is hard...’. It generated a lot of 
interest and excitement, and I recall vividly 
listening to the lunar mission as it progressed, 
live on Voice of America via short wave radio. 

There were many published images from that 

mission at the time; most are iconic. The one 
which made the most impression on me is this 
image of Edwin “Buzz” Aldrin.  According to 
Aldrin, the photo was spontaneous: Arm-
strong asked him to stop and turn around; 
Aldrin did so, and Armstrong got the shot. If 
you look closely you can see the swaying of 
the strap on Aldrin’s spacesuit, and his left 
arm is held awkwardly. Typical of all the 
images captured on lunar missions, it is very 
sharp, and I enjoy the detail in the space suit 
and the layers of dust on his boots and lower 
legs. The footsteps in the dust are crisp and 
sharply etched in the sunlight. Marvel that 
most of those will still be there to this day. 
Study the reflection in Aldrin’s faceplate and 
see his long shadow, the lunar module, the 

Apollo 11 - Man on the Moon
by Malcolm Reeves



20westville camera club

small and spectral Armstrong with the same 
alien dark and desolate nothingness in the 
matching horizon behind him, and realise 
how small, fragile and insignificant they were 
out there, in an environment which would kill 
them at the smallest opportunity. What an 
achievement it was. 

As the commander of the mission and the first 
man to walk on the moon, Armstrong got to 
carry the camera for most of the mission. A 

downside for him was that there are only 
one or two rather nondescript colour 
images captured by Aldrin which recorded 
his time on the lunar surface. Buzz Aldrin 
was not the first man to step onto the 
moon, but he was the only moon man on 
that mission we would see clearly back on 
earth in these iconic and memorable 
images. 

As a consolation, here is an image 
of Neil Armstrong back in the lunar 

module immediately after the 
moon walk.

The lunar module returning to the command 
module, with Earth in the background showing the 
way home - a fitting end to the great adventure.

For the equipment buffs: All lunar images were captured using Hasselblad 500EL 
Data Cameras, which had been specially designed and 
built for the NASA lunar missions. 

It was fitted with a Zeiss Biogon f5,6/60mm lens, careful-
ly calibrated to provide high quality, low distortion 
images. It was also fitted with a ground glass Reseau 
plate, placed immediately before the film plane. The 
plate was engraved with a 5 x 5 grid of crosses calibrat-
ed to a tolerance of 0,002mm. These crosses are record-
ed on all the lunar images and were used to determine 
angular distances between objects in the field of view. 

The camera housing was given a reflective silver finish to 
regulate thermal variations, and the internal mechanism 
was modified to prevent build-up of static electricity in 
the dry vacuum conditions in space. Due to weight limita-
tions on the return journey, the cameras were jettisoned 
and left on the lunar surface. Nice souvenirs for a future 
explorer.
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e Sharpening | 
So Many Get It Wrong & This Will Help You Get It Right

A Post By: Kishore Sawh

EXCERPT TAKEN FROM: 
https://www.slrlounge.com/sharpening-many-get-wrong-will-help-get-right/

It’s really quite astounding the degree to which sharpening can affect the outcome of a photo-
graph. It can render a photo useless as quickly as it can improve it. Used selec�vely, it can lead 
a�en�on to the points of chosen focus in an image, save por�ons, enhance others, and if it’s 
wielded in a cavalier manner, can amplify a mistake and a�ract the wrong sort of a�en�on. Along 
with satura�on, it is the most commonly overkilled post process I come across. There’s this idea 
among many, especially beginners, that a sharp picture is a good picture, but truly the defini�on 
of both of those terms, ‘sharp’ and ‘good,’ are sort of nebulous.

Far too many photographers use sharpening as a correc�ve tool to correct that which sharpening 
wasn’t really meant to fix. And while I’m all for having clear photos, and respect ar�s�c license, I 
think there should be greater restraint when it’s being applied. I wish I could get it through the 
heads of the accused that some phenomenal photos aren’t necessarily sharp. Studying photo-
graphic history, even a minuscule amount, and learning how to cri�que photos is a good way to 
get a grasp of this, and leads to be�er applica�on. It’s something I’ll be addressing soon.

Anyway, now that I’ve rambled and set a precedent of restraint, I’ll discuss a few different types of 
sharpening methods; what the differences are, and how to use them. To many of you advanced 
and or discerning photogs, this will not be groundbreaking, but perhaps you’ll find some value in 
it nonetheless.

At a very dis�lled level, sharpening is adding contrast between pixels, and edges in general. Essen-
�ally, one side will be made darker and the other lighter…hence, contrast. This added contrast can 
give an image more defini�on, and the appearance of refinement. It is for those reasons and those 
similar that you would want to add sharpening to an image. You can make a feature seem more 
defined, create a sense of separa�on from surroundings, and in some cases it can be effec�ve to 
remove a haze.

If you’re shoo�ng in RAW especially, you’ll understand that the lack of compression and ‘edits’ that 
are provided in other file types, can give your photos a slightly so�er look. Photos with phone 
cameras or point and shoots o�en have automa�c edits done as a photo is taken, and sharpening 
is one of them.

Here are a few examples of sharpening – from neutral to ok, to bad. You can see from the last one 
what too much sharpening does.

WHAT IS SHARPENING & WHY DO IT?

21westville camera club
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e Sharpening...

In Lightroom you can create brushes of your own or apply the general sliders. I don’t find I have 
as much control, but if you have good brushes and know the balance of how the different sliders 
adjust contrast and sharpness, Lightroom’s sharpening is very good, and our Lightroom Preset 
System with its custom brushes is good for this

I like the control Photoshop affords me in general, and in sharpening especially. I work a lot with 
layers to be very precise, and I find that and masking variables highly valuable. The primary meth-
ods to sharpen in PS tend to be using the Unsharp Mask, just the regular old Sharpen filter, and 
High-Pass filter. If you are in any drop down menu in Photoshop and you see the three li�le dots 
(ellipsis) a�er the words of a selec�on, that means you will have some degree of control over the 
ac�on (a further menu will appear), so when it comes to sharpening, I ignore anything that 
doesn’t have that. You’ll no�ce in the Photoshop Filter menu that Smart Sharpen, Unsharp Mask, 
and High Pass all have them; the la�er two being the most common.

Unsharp mask allows you to see real-�me adjustments as you move the sliders and you can 
control the parameters of each for more specificity.

SHARPENING IN PHOTOSHOP & LIGHTROOM

You can see the almost crystalline effect on the fibres of the ball.
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I won’t get into detail here on how to use each one, for the reasons that there are many sources 
for that, and that there are many varia�ons on how people implement each. Some like to just add 
the filters to a duplicate layer, while others like to change blend modes and all sorts first. I find I 
have less control with the High-Pass filter even when fiddling with blend modes and opacity, and 
I find it doesn’t handle the empty areas as well as Unsharp-Mask. Here are basic explana�ons of 
the sliders:

Amount: refers to amount/strength of sharpening to the en�re image

Radius: refers to how many pixels on either side of the edge will be ‘sharpened’. As this number 
grows, so will the likelihood that you’ll start to see weird halo effects around edges. This is a sign 
that you’ve gone too far. Resolu�on should also be taken into account when using this slider. 
Higher pixel counts allow, or possibly require high radius numbers.

Threshold: This is the ‘money’ slider for me. This dampens the sharpening in areas where there 
aren’t edges or a lot of contrast. This is useful for skin tones or bland open spaces like skies or 
walls.

When I’m not sharpening in Camera Raw, I do a sort of strange work around/bastardiza�on of 
Unsharp Mask for my sharpening work since I like to be very specific. It’s essen�ally using 
Unsharp Mask, but I select a specific image mode. Here is the basic breakdown that you can save 
as an ac�on which is what I do. Once you ‘play’ it on an image, just select the brush tool and paint 
over the parts you want sharpened. You can fiddle with opacity to get it just right.

 1.  Image > Mode > Lab Color
 2.  Duplicate your layer
 3. Go into your ‘Channels’ panel and select ‘Lightness’
 4.  Apply Unsharp Mask
 5.  Return to RGB mode and ‘Don’t Fla�en,’ and return to ‘Layers’ panel
 6.  Hold Op�on/Alt and Add Layer Mask
 7.  Take a brush…paint the areas you want sharpened

High Pass does a decent overall job though you only really control the radius, as seen here: (good 
way to explore the effect of radius on halo effect though0. Switch blending mode to overlay a�er 
(or before) to have a normal look.

THOUGHTS & HOW I SHARPEN
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It may be less obvious given the size here, even 
though I oversharpened from what I would 
normally do for the sake of demonstra�on, but if 
you look at the lips, eyes, hair, between the 
petals, you’ll no�ce the difference.  Of course, 
you can do with it what you wish.

Here’s a closer look to get a clearer idea. This is 
an even more oversharpened example for 
demonstra�on but you get the idea. No�ce the 
lips, nostrils, brow hair, petals, eyelashes..

In closing, I’d just like to men�on again that really, it’s up to you to decide what looks good or appro-
priate for what you’re aiming for. As always, and some of you give me a hard �me for my subtlety, I 
would err on the side of restraint. Also keep in mind that the type/amount of sharpening you do 
should be adjusted for the display medium the image will be used for; if online solely, what size, and 
of course when prin�ng take into considera�on the paper being used as papers with more or rough-
er tooth tend to create so�er images anyway, and may require more sharpening.
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e Sharpening...
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This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic competi-
tion in 2021. Image submission day is always the Monday before the 3rd Wednesday of the month in 
question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must be 
1080 pixels or both), sRGB color-space and less than 2mb in file size.

SETSUBJECTS 2021

JULY 2021 - ELEMENTS: EARTH, WIND, FIRE, WATER
Use one or a combina�on of these basic elements of nature to capture their essence and tell a story. It 
can be about the power of the wind or its benefit to mankind, the destruc�on of the earth or its fer�lity, 
the destruc�ve power of fire or its beau�ful warmth, the force of water or its delicacy. 
This is a subject that will really allow your imagina�on to run wild and the op�ons are limitless but story-
telling is essen�al.
RULES: Colour only. Manipula�on is allowed.
Submission Deadline: 19 July 2021

SS QUICK REFERENCE for 2021
MONTH SUBMISSION DATESET SUBJECT

JAN
FEB
MAR
APR
MAY
JUN
JUL
AUG
SEP
OCT
NOV
JAN
FEB

Personal Photo Project - presented as a Triptych
The Power of Red
Creative Macro (non-nature)
Symmetry
Reflections
Curves
Elements: Earth, Wind, Fire, Water
Low Key
Open Road
Serenity
Toy Stories
Urbex/Urban Explora�on
Expressions

18 Jan 2021
15 Feb 2021
15 Mar 2021
19 Apr 2021
17 May 2021
14 Jun 2021
19 Jul 2021
16 Aug 2021
13 Sep 2021
18 Oct 2021
15 Nov 2021
17 Jan 2022
14 Feb 2022
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SEPTEMBER 2021 - OPEN ROAD
What is an Open road? A road without an end, a road that can be taken to many different des�na�ons. 
People o�en speak about how the open road gives them a feeling of freedom and opportunity. An exam-
ple could be ‘I love ge�ng out on the open road and just driving wherever I want’! Think of the roads you 
have travelled and are yet to take. Perspec�ve will be a big feature of this shot, possibly include some-
thing of interest to add to the story?  
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 13 September 2021

OCTOBER 2021 - SERENITY
Serene images are simple, so�, and balanced. A photo appears serene when it depicts an unclu�ered 
scene and conveys a natural sense of harmony and balance to the viewer. There are various methods you 
can use to create serene images. Use shallow depth of field to create a calm unclu�ered background, 
alterna�vely use a long shu�er speed to smooth out water or clouds. Use similar colours to create har-
mony and serenity. Very o�en black and white images lend themselves to calm and serene se�ngs. 
Another method is to surround your subject with nega�ve space so that it isolates and highlights your 
subject. 
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 18 October 2021

NOVEMBER 2021 - TOY STORIES
You don’t need to have kids to love photographing toys. They’re simple, versa�le, and rich with crea�ve 
possibili�es. They are great in all seasons, all types of weather, and all kinds of photography. One reason 
why toys are such great subjects are because of their personality. Unlike other objects, toys seem to have 
feelings. In some ways, they are more like people than objects. This emo�onal capacity is especially true 
when the toys have faces, like ac�on figures, Lego people, or stuffed animals. These toys can express 
almost any emo�on, from sadness to pure joy. Though they’re objects, you can pose them like people, 
crea�ng mini stories with each picture.
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 15 November 2021

AUGUST 2021 - LOW KEY
Low – key is a term that describes images that are dark and contain only a few highlighted areas.
Ligh�ng is reduced to produce striking contrasts, dark tones, and shadows along with a feeling of mood 
and mystery. It gives a feeling of depth and emo�on. Using only one light source and a dark background 
can achieve this. As a rule of thumb 75% plus of the image should be dark tones.
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 16 August 2021

2021



JANUARY 2022 - URBEX/URBAN EXPLORATION
Urban explora�on or Urbex for short, is a subfield of architectural photography. It is the art of finding old 
and abandoned buildings, structures, and loca�ons, exploring them, and taking photos as you go. Con-
sider using natural light as much as possible and be mindful of your composi�on and focal points in the 
image. Adding a model or human element can make a drama�c statement. Look for colour contrasts and 
strong tonal ranges in your environment. Consider the mood and look for a strong story in your images. 
Use a tripod and apertures of around f11 for sharp images. Be prepared for long exposures.  Remember 
you are crea�ng ar�stry from decay.  
RULES: Colour or monochrome. Manipula�on is allowed, composite images are not.  
Submission Deadline: 17 January 2022

FEBRUARY 2022 - EXPRESSIONS
It is said that the face is the window to the soul, communicated via our flee�ng expressions. An under-
standing of this is certainly one of the most important skills to have in people photography.  The human 
face can form over 10,000 expressions. To simplify this daun�ng number, as photographers we need only 
concentrate on capturing 6 basic expressions: happiness, sadness, surprise, fear, anger, or disgust. Fore-
head, eyebrows, eyes, cheeks, and mouths are all essen�al features in the forma�on of expressions. The 
best and most poignant expressions will be candid, spontaneous, and unposed.  For success, be relaxed 
and unobtrusive, learn to an�cipate a genuine expression quickly, and take your shot in �me to capture 
that flee�ng moment. The more you can learn to an�cipate and differen�ate those very subtle differenc-
es, the more you will understand about your subjects, and the be�er you can communicate that with the 
photos you take of them.
RULES: Colour or mono. Subjects must be human. No limit to the number of people in the image. No 
manipula�on allowed.
Submission Deadline: 14 February 2022
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2021-07-03 1st Witzenberg Photographic Society Digital & Print Salon

2021-07-17 PSSA National Youth Salon

2021-07-31 TAF PDI 11th National Salon (Brochure available)

AUGUST
      
2021-08-14 Sandton 8th National Digital Salon

2021-08-21 16th Krugersdorp Camera Club National Digital Salon

2021-08-28 VPS National Salon

SEPTEMBER
      
2021-09-11 AFO 10th Digital Salon

2021-09-18 5th Lowveld National Salon

OCTOBER
      
2021-10-02 8th Swartland Salon

2021-10-09 Camera Obscura International Salon Circuit - Edenvale

2021-10-23 PSSA 20th Up and Coming Salon

2021-10-30 5th Paarl National Salon of Photography

NOVEMBER
      
2021-11-06 2nd Benoni PDI Salon

2021-11-13 OTRCC 2nd National Digital Salon

2021-11-20 Cross Continental Circuit

UPCOMING SALONS

http://www.pssa.co.za

Follow the link below to the PSSA website for any information regarding the PSSA, 
salons, upcoming local and national photographic events and also to find out 
why it’s a good thing to join the PSSA!
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OUR MONTHLY COMPETITIONS

Well, I am sure we all would like to see the situation in our country at the 
moment better than it is but we need to comply with the rules and regulations 
in keeping positive and keeping safe. It does, as we know, affect us all in 
many different ways and yes from our clubs and photography perspectives, 
many changes are happening and taking place.
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We certainly finished our monthly competitions for the year July 2020 to June 
2021 with a bang.   Great images in all the categories presenting the judges 
with some difficult decisions all round.

You can click on the images below to see the winning image enlarged with the 
1st and 2nd runners-up in each category

SENIOR WINNER

Tygerberg Photographic 
Society -
-Author Erwin Kruger-Haye 
“Leopard Reflected”

A wonderful experience 
the author says spending 
time in the hide at   
Zimanga managing to 
capture this wonderful 
reflective moment.

CONGRATS to the Club 
and to the Author.

JUNIOR WINNER

Bloemfontein Kameraklub 
– Author Jack Gamble  
“Heiveld Arch”

A wonderful image with 
the star trails adding great 
value to the image.

CONGRATS to the Club 
and to the Author.
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WEBSITE WINNER

Author – Koot Marais 
from Bloemfontein 
Kameraklub “Melting”

An extremely surrealis-
tic image, leaving us 
all guessing and won-
dering. 

CONGRATS AND 
WELL DONE TO THE 
AUTHOR

Great exciting news for our monthly competi-
tions starting for the new year from July 2021 
to June 2022.  Print Wild who have become 
one of our Gold sponsors for PSSA will be 
awarding every month a voucher to the value 
of R500 to each winner – the Senior Winner, 
the Junior Winner and the Web Site Winner – 
a great incentive for us all guys – looking 
forward to all these images in this coming 
new year of our competitions

EPSSA AND DIAMOND RATINGS

Geoff Feldon, our Director in charge of these awards reports that these 
applications are certainly coming in and this month there were 1 EPSSA 
(Mille), 4 DPSSA and 35 Diamond ratings. Congratulations to all – the 
names of our members receiving these awards monthly will be published on 
our web site on a separate page which is being developed at present.

You will receive your e-badges, which has recently been updated by Hein, 
from Geoff when confirmation of your award is sent to you. Those members 
who still have to receive their e-badges can contact Geoff at geoff@-
geoff-feldon.co.za. and he will forward it to you.

Also if members still have not received their physical badges from last year 
for these honours DPSSA, DPSSA(Vers) and EPSSA please contact Francois 
Venter on venterfa@ibi.co.za. as this stock of badges ran out but are avail-
able again. 
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PSSA NATIONAL CONGRESS 2021

Organisation and planning is still taking place for our Annual Congress.  
We all need to keep our fingers crossed that the situation in our country at 
the moment will improve as this is a Congress not to be missed.   We will 
keep you all as members informed.

PSSA MAGAZINES
Francois Venter, our Director took on this 
very difficult and huge task to get our Mag-
azines to all our members, through delivery 
by hand, by courier, through club Chair-
persons and through quite a number of 
people who offered their assistance with 
this huge task.  

As we are all aware our Postal Service 
seems a NO NO for the future. Members 
who still have not received their Magazines 

can contact Francois on venterfa@ibi.co.za. or their Regional Director as 
well as the Chairperson of their clubs.  

Our latest Image Magazine is in the process of being developed at present 
and continual information will be given thru our Newsletters to all.                                                                                                       



IMPALA TROPHY RESULTS

Continuing to be finalised and will be updated on our website as soon as 
possible. It must be stressed again that you cannot judge more than two 
categories in one Salon and you can only judge four Salons per year. 
Stricter records are now going to be put in place in this regard.  Any que-
ries please feel free to contact Simon -  sdfletcher66@gmail.com
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can contact Francois on venterfa@ibi.co.za. or their Regional Director as 
well as the Chairperson of their clubs.  

Our latest Image Magazine is in the process of being developed at present 
and continual information will be given thru our Newsletters to all.                                                                                                       

OUR WEBSITE
It is very important indeed to keep check-
ing our web site www.pssa.co.za as Mela-
nie, our webmaster, updates it continually 
with all the latest news.  

I would like to stress this hugely as we only 
send out a monthly Newsletter as you are 
aware, but the Board of PSSA are continu-
ally working on updates in every aspect of 
their responsibilities/portfolios, updates 
on Salons, Competitions and many more 
etc.  

As PRO you are also more than welcome 
to contact me evelyng@mwebbiz.co.za. 
and I will point you in the right direction

NOMINATIONS AND VOTING PER REGION FOR 
REGIONAL DIRECTORS
Please look out for the nomination forms 
to nominate and vote for your Regional 
Directors.

These nominations close on 22nd July 
2021



FINAL WORDS...
It is with sadness we learned of the passing away of two of our members 
recently – Llewellyn Louw from Centurion Camera Club and Reppies Rep-
sold from Brandpuntfotoklub.   Our thoughts and prayers are with their 
families at this difficult time. They both were very active members in PSSA.

Till next month, keep safe and healthy and keep inspiring us all with your 
photography.

EVELYN
DIRECTOR – PUBLIC RELATIONS
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Keep a cheery disposition
A positive frame of mind
May the rest of this year

Get better for all mankind.
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Your 2021 Committee

Geoff Feldon
CHAIRMAN

chairman@westvillecameraclub.co.za

082 464 3221

Malcolm Reeves
VICE CHAIRMAN

malcolm.reeves@westvillecameraclub.co.za

083 309 0585

Karen Fischer
WEBSITE & MEMBERS

karen.fischer@westvillecameraclub.co.za

084 707 9090

Conrad Kelsey
ENTRY STEWART

conrad.kelsey@westvillecameraclub.co.za

083 570 0217

John Thackeray
WORKSHOP STEWART

john.thackeray@westvillecameraclub.co.za

082 417 8944



35westville camera club

(Active Members only)
www.facebook.com/groups/9611149381/info@westvillecameraclub.co.za

18h30 for 19h00
2nd & 3rd Wednesday of the Month

General Info Meetings

Club Details
Facebook

Bee Brodie
SECRETARY

bee.brodie@westvillecameraclub.co.za

072 426 5656

Jen Adam
OUTING STEWART

jen.adam@westvillecameraclub.co.za

072 568 6802

Natascha Robinson
VICE CHAIRMAN

natascha.robinson@westvillecameraclub.co.za

079 220 8699

Trevor
PUZZLEMENT OFFICER

trevor@westvillecameraclub.co.za

0800 TREX R US


