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The number of images submi�ed each month has 
also dropped off over the last year.  I understand 
that we are not going out and about as much and 
therefore opportuni�es to take photos has 
decreased. It is easy to lose mo�va�on but once 
you start taking more photos the mo�va�on 
grows, so get out there and start shoo�ng.

There have, however, also been some great sub-
missions to both Club and Salons of late.  Great to 
see that members are really enjoying their various 
subjects and genres.  This club honestly has a 
wealth of talent which is shared far and wide in 
both local and interna�onal compe��on work.  
Having said that, remember to always capture 
images that excite you and not to fall into the trap 
of shoo�ng to please a judge.  Just be yourself. 

I would like to take this opportunity to pass on 
Westville Camera Club’s sincere condolences to 
Sonia Siecker, on the un�mely passing of her hus-
band, Hennie.  Sonia, we are thinking of you at 
this extremely difficult �me.  

 As always, thank you to all the commi�ee for the 
behind-the-scenes work that they all do and to all 
the members for your ongoing support and 
enthusiasm for the club.  

Take care and keep shoo�ng!

Can you believe that it is nearly the middle of 
2021!  Who would have known this �me last year, 
that we would s�ll be wearing masks, prac�sing 
social distancing and s�ll having Zoom mee�ngs.  

Clubs in general have been affected by this turn of 
events, with members not being able to interact 
as they normally would, both at monthly mee�ngs 
as well as ou�ngs.  However, it is pleasing to see 
that the camaraderie at Westville Camera Club 
s�ll thrives and our ethos is s�ll very much alive, 
lived out in our mo�o “Fostering a Spirit of Good 
Fellowship”.  I am proud to be part of this club, 
where ideas and knowledge are freely shared 
amongst members, old and new.   We would 
always encourage new members never to be shy 
in contac�ng experienced members to ask ques-
�ons from technical to Salons, to judging – any-
thing goes.  The commi�ee and members are only 
too willing to share their knowledge.

On this topic, it is great to see our new members 
joining the “New Members” sessions, one of 
which is scheduled for the first week in June, and 
ge�ng fully involved in the club. We encourage all 
new members to a�end on Zoom, as many ques-
�ons are asked, some of which may answer any 
queries that you may have.  One of the reasons for 
joining a camera club, is to increase the knowl-
edge that you have about your hobby and to share 
your experiences with like-minded members.  
Let’s hope that one day, we will be able to hold 
club get-togethers again, but for the �me-being, 
we will con�nue to make use of the Zoom plat-
form. 

The ou�ng to Monteseel was a�ended by a small 
group of members.  Albeit a bit chilly, now that the 
winter months have set in, it was a great morning.  
I would like to encourage all members, old and 
new, to join the monthly ou�ngs. It is a great 
opportunity to learn more, share knowledge and 
get to know your fellow members. 
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SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be 
found in the PSSA section of this months SNAP magazine along with 
other PSSA news.

image entry
Any digital image entered in a section may 
not at any time be re-entered in that or any 
other section or medium for promotional pur-
poses. Previously entered work, either wholly 
or partially, may not be entered without sub-
stantial, content transforming  modifications.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
Computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecutive frames repre-
senting the same scene or activity will be 
viewed as the same image and can only be 
allowed for submission once for judging. 
  
Due to time constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submitted they 
will both be judged the following month as 
normal.

digital submissions
Digital images to be submitted electronically 
via PHOTOVAULTONLINE. 

IMAGE SIZING 
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exceed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors’ names may 
NOT be added to the digital images when 
submitted. Images to be named with the 
image title only. eg: Beach Sunrise

CLUB BADGES - R50

07

generalclub info

westville camera club



Westville Camera Club believes in “safety in num-
bers” and are really happy that to date none of our 
members have had any “incidents” while on club 
outings, and we would like to keep it that way!

In this light, the Committee would like to encour-
age all those who participate in the outings to 
please observe some basic  house rules:

We suggest that everyone meet in a pre-deter-
mined place and at a pre-determined time – you 
will be advised when the outing notification goes 
out where the meet-point will be

We encourage members not to wander off on their 
own – you carry expensive equipment and can be 
watched without even knowing it!

If you do leave the group, try to do so with some 
other people from the group

If you do leave the group, even with someone else, 
please tell us which direction you are heading in, 
so we know where to start looking if we need to

We would then like for everyone to meet again at 
the predetermined place and time after the shoot – 
just to ensure that everyone is OK

If you do decide to leave before the final meet, 
please tell someone who is staying – again, just so 
that we know you are safe and have chosen to 
leave

Thanks and look forward to seeing you all on the 
next outing.
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PINETOWN  FIRE  DEPT.
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DATE: Monday 21 June 2021
TIME: 17h30

WHERE: Pinetown Fire Station
Suffert St, Pinetown, New Germany

- Your camera, charged battery and fresh memory card (yes, people forget these 
things and put themselves in the running to win the WCC Zero Pixel Award!)
- Tripod (maybe), Tripod attachment (again, forget this and you could win the Zero 
Pixel Award!)
- Speedlite if you have one

outing safety

WHAT TO BRING TO THE OUTING:



Salon acceptances
7TH PSSA NATIONAL DIGITAL SALON - 2021
         Acceptance              COM       
Geoff Feldon   1
Howard Gilli�   3
Shirley Gilli�   9  1
Louis Helberg     1
Andrew Pike   2
Kazale�e Pike   1
Debra Stevenson   2
Grant Stevenson   2
Bridgid Wickham   1

2ND KOSMOS NATIONAL DIGITAL SALON - 2021
         Acceptance   COM
Howard Gilli�  5     1
Shirley Gilli�  9
Bridgid Wickham  1  

1ST CREATIVE CAMERA CLUB DIGITAL SALON - 2021
         Acceptance              COM
Robert Black   1
Allan Bower   3
Jill Ferraz    5
Howard Gilli�   1   1
Shirley Gilli�   6   1
Andrew Pike   6
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congratulations!
Congratula�ons to the following members who have advanced a ra�ng.

STAR MOVERS FOR APRIL
1 Star to 2 Star:
 - Alta Neethling

Honours Gold to Honours Pla�num:
 - Conrad Kelsey



4TH HCPS NATIONAL DIGITAL SALON OF PHOTOGRAPHY- 2021
         Acceptance   COM
AllanBower  1     1
Geoff Feldon  1
Wendy Freer  6
Howard Gilli�  5     
Shirley Gilli�  2     1
Andrew Pike  2     1
Kazale�e Pike  5     1
Debra Stevenson  1

2DE KLERKSDORP FOTOGRAFIE KLUB DIGITAL SALON - 2021
         Acceptance              COM
Celia Fourie   2
Howard Gilli�   4
Shirley Gilli�   4   1
Andrew Pike   2
Jane Smith   1
Bridgid Wickham   1

7TH TYGERBERG NATIONAL DIGITAL SALON - 2021
         Acceptance              COM
Celia Fourie   1
Andrew Pike   2
Bridgid Wickham   2

18TH PSSA UP AND COMING COMPETITION
         Acceptance              COM
Jill Ferraz    5
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congratulations!
Salon acceptances
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freepik.com
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JEN ADAM

SASHEN NAIDU
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In 2011/2012 WCC received an email 
from Kevin Day in England from a club 
called Stoke Poges, after he had been 
searching for websites of clubs online. He 
came across our newly started website and 
challenged us to a bit of a competition. At 
the same time, he was searching for a club 
in Australia to join this challenge and 
found one in Queensland (Queensland 
Photographic Group). After a short discus-
sion as a committee, we agreed to be chal-
lenged and started communications. 

Stoke Poges have seasons they operate to 
so there was a bit of a wait, but we eventu-
ally had our brief – which was basically 
open with no more than 3 images per 
person and any image submitted during 

the club’s “season” This competition always 
ran in March. So, the competition officially 
started in 2013 with Westville winning the 
first year and every year after that except 
for 2020. 

As a club and especially as I get to chat to 
the club’s entry stewards, we really look 
forward to this event. We love seeing the 
images that these clubs produce and have 
gotten to know the photographers even 
though we have never met them or seen 
them face to face, and the feedback from 
the other clubs are also incredibly positive 
as they too love seeing our club‘s images. 

I hope that one day we will be able to host 
them for a true South African braai but for 
now we will keep sharing our images elec-
tronically.

2020/21TRI NATIONS

QUEENSLAND
CAMERA GROUP

STOKE POGES
PHOTOGRAPHIC CLUB

WESTVILLE
CAMERA CLUB

TRI-NATION HISTORY by Karen Fischer
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WINNING CLUB
QUEENSLAND CAMERA GROUP

OVERALL COMPETITION TOP IMAGE: Draining the Last Drop - Elizabeth Riley (Queensland) Score: 80

QUEENSLAND - TOP IMAGES: 
Light Ahead - Paul Cooke (Score: 77)
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Photo by Karen Fischer

2nd PLACE
WESTVILLE CAMERA CLUB

WESTVILLE TOP IMAGE: Love is in the Air - Kazalette Pike (Score: 77)

WESTVILLE TOP IMAGES:
Day Dreaming - Di Wayne (Score: 76.5)



16westville camera club

Photo by Karen Fischer

3rd PLACE
STOKE POGES PHOTOGRAPHIC
CLUB

STOKE POGES TOP IMAGE: Man Descending the Southbank - Andy Smith (Score: 77)

STOKE POGES TOP IMAGES:
Misty Mourning (Score: 76.5)
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Siberian Husky Dry Land Sledding in South 
Africa

My love for Huskies started a few decades 
ago when I got my first Siberian - Sinjin, 
named after a character in Air Wolf. This 
little ball of gray and white fur with one blue 
and one brown eye changed my life forever, 
and four generations later I have what 
mushers would call my own sledding team.

Dry Land Sledding, or mushing as it’s 
called, is made up of various disciplines. It 

is a sport that is practiced all over the world, 
and in some countries run as any other 
sponsored sport, with big prizes. Up until 
about 2012 South Africa was part of this 
and had it’s very own SADSA organization 
(South African Dry Land Sledding Associa-
tion) which was affiliated to the Internation-
al groups. 
 
I was fortunate to be part of what was to be 
the second last National SA Championship 
held at Colesburg back in 2011. I was kind 
of pulled into it to assist friends of mine that 

SIBERIAN HUSKY
DRY LAND SLEDDING IN SOUTH AFRICA

STORY BY ROB BLACK - PHOTOS BY NATASCHA ROBINSON



These events comprised of different catego-
ries, Bikejoring (Bicycle with one or two dogs 
pulling), Scooters (Specially designed for this 
sport), Carting (Three or four wheel carts 
where anything up to 6 dogs can pull) and 
lastly Canicross (Canine Cross Country 
where a runner has a special belt with his
dog running in front attached to their waist). 

Based on the category each person would 
leave at staggered intervals over courses that 
ranged from 5km to 8km and after two days 
of competing the best average times were 
compared and a winner anointed.

Five years ago, I got a female pup and 
named her Nitika aka Tika and decided to 
train her up to do Bikejoring, my male Shads 
(Shadow) a black and white Siberian didn’t 
really have what it takes to sled at the time 
but with the addition and training of Tika I 
soon formed a two dog team and for the last 
four years been Bikejoring with them doing 
an average of 20 to 30km a week. 

Last year I got Shaeyha (Shaey), my little 
Ginger Ninja, a beautiful little girl and start-
ed training her after about 8 months of age. 
Shaey really took to it straight away and 
added some real power and energy which is 
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belonged to the Durban Dryland Club to 
prepare for this competition and ended up 
participating in it with their huskies at the 
time. It was back then that I decided one day 
to train my own Siberians.

Unfortunately the sport died in late 2012 
and was banned as a sport by the SPCA. I 
can only assume this was due to faster dogs 
being imported into the country such as 
Alaskan Hounds which resembled Grey 
Hounds but were faster and stronger than 
the beautiful classic Siberian Huskies we’ve 
all come to love in many movies. 

Puppy farms started springing up and as 
usual mankind stuffed it up again by being 
greedy and neglectful towards the dogs.

When competitions did take place it was 
always on tracks in the dead of winter where 
temperatures were sometimes below zero.  
Every person participating had to have their 
dogs checked by a vet at the event, normally 
there were half a dozen or so vets and this 
was done the day before usually in the town 
hall or building. On the day of the event 
each dog was checked again and along the 
tracks or course that the sledding took place 
numerous martials were placed.
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how I’ve ended up with a three-husky team. 
All three of my huskies are on high protein 
foods especially fish and raw foods to 
strengthen their joints and muscles. Harness-
es are imported and specially designed for 
Bikejoring as they really put everything into 
pulling especially from the chest. The har-
nesses are designed to distribute the weight 
properly so that when they get older they 
don’t suffer from aches and pains due to this 
sport.

The Mountain Bike is also especially adapted 
or modified, such as having an aerial in the 
front to keep the leads high above the front 
wheel so there’s no entanglement. I also had 
a dropper post put in for the seat which 
allows me to adjust my seat height on the fly, 
to go as low as possible on the down hills 
and higher for the uphills. I’ve had to put 
bigger brakes or calipers at the back to give
better braking as the huskies can reach 
speeds of up to 30km/hr.

Steering the bike is a Team effort. From the 
beginning they are taught to take verbal 

commands to go right, left, slow down, stop 
and stay. Tika, my gray and white is the Team 
Lead husky so she takes all the directions 
and the rest follow which is why she’s out in 
the front of my line with Shaey and Shads 
tethered to the mainline at the back.

Every ride is an adventure and for me the 
most beautiful experience in the world 
having these magnificent Huskies doing and 
loving what they were ultimately bred to do.

As a final word and this is something I get 
asked all the time “ Don’t they suffer in the 
heat? “ No they don’t and in fact they are a 
double coated breed that requires a lot of 
brushing and the same coat that insulates 
them in extreme cold up to -50 degrees also 
insulates them against the heat, they are also 
the only breed in the world that can control 
their metabolic rate whilst running, giving 
them the ability to burn less fat and maintain 
a good pace over long distances such as the
Iditarod run in Alaska every year which is 
over 1600km in 8 days or so.
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When I first joined Westville Camera Club a 
few years ago, all I heard about was salons. I 
wondered if WCC had a particular thing about 
personal grooming. Looking around, most 
people looked pretty neat, but I wasn’t con-
vinced they’d spruced themselves up in salons. 
Time soon revealed that we were talking about 
something completely different.  

About 160 years ago or so, Paris was the epi-
center of the art world. At that time, a particu-
lar group of painters used to gather of an eve-
ning at Café Guberbois. The unspoken leader 
was an artist called Édouard Manet. His best 
friend was Degas and others in the group 
included names like Césanne, Renoir and 
Pissarro. Together they developed their art to 
create a movement known as Impressionism. 
However, despite their modern acclaim as 
genius artists, back in the 19th century, they 
were all starving. Art critics would belittle them 
and their work was appreciated by very few. 

In view of the fact that art was so important to 
France at that time, painting was regulated by a 
government Ministry. Art was considered a pro-
fession, up there with medicine and law. A 
painter showing any promise would start out at 
an art school where he would receive a formal 
education progressing from copying of draw-
ings to the paintings of live models. As the artist 
progressed, he (there were not too many she’s 
at the time) would enter competitions along the 
way. Those who did poorly dropped by the way-
side, but those who did win awards would con-
tinue along their path, all with one end goal: 
acceptance in the Paris Salon, the most presti-
gious art exhibition in all of Europe. 

Every year, painters would submit two or three 
of their best works to a jury of experts. Artists 
from around the world would lug their canvases 
to the exhibition hall built for the Salon. Over 
the next few weeks, the jury would vote on each 
painting in turn, stamping those which were 
unacceptable with a red letter denoting that 
they had been rejected. Those paintings which 
had been accepted would be hung on the walls 

of the exhibition hall and over the next weeks up 
to a million people would view the exhibition. 
The best paintings were given medals. Painters 
who had had no acceptances would skulk back 
to the drawing board. 

The requirements of the Salon were that works 
were supposed to be microscopically accurate, 
properly “finished” and formally framed, 
following all artistic conventions to do with light, 
form and substance. Acceptances were typically 
of traditional pictures which met the prescribed 
requirements for good art at the time. 

Recognition in the Salon meant everything for 
an artist’s career, but the Impressionists, bril-
liant as they were, were rejected time and 
again. 

However, Manet and his cohort had a different 
view about what constituted good art. They 
painted everyday life and, amongst other 
things, their brush strokes were bold and their 
figures were often indistinct. (Read: ‘Over-pro-
cessed’ and ‘Out of Focus’ in photographic 
terms.) The Salon jury and crowds at the exhibi-
tion hall were shocked and disapproving of the 
Impressionist work. Although some of their 
paintings were occasionally accepted by the 
Salon, most were repeatedly discarded as fail-
ures. Some were even accepted and then later 
withdrawn from the exhibition when the public 
disapproved.

The Impressionists concluded that, if they 
wanted to be accepted in the Salon, they had to 
compromise what they regarded as good work. 
Acceptance required them to tow the line of 
what they regarded as boring convention. 

After arguing amongst themselves for years 
whether to persist, the Impressionists finally 
shunned the Salon and created a parallel exhi-
bition. Today, their works adorn every major 
gallery in the world. One wonders if their works 
would today be as popular if they had not 
turned their backs on the Salon.

What does this mean for us as photographers? 

Is there a particular line that we need to tow in 
order to have our photographs accepted in 
salons and, if so, are we compromising what 
we regard as our best work? 

I have no doubt that, with the number of rejec-
tions I have had in salons over the past year or 
so, I obviously fall in the Impressionist camp. I 
love the photographs that I submit to salons 
and always feel vaguely offended when only 
two or three out of ten are accepted. Looking at 
the catalogues afterwards, I see brilliance in 
other people’s work and realize that a number 
of my photographs fall well short. Nonetheless, 
some rejections (or ‘non-acceptances’ as they 
are euphemistically called) are beyond my 
understanding. A photograph can be accepted 
in one salon and not another. I recently got a 
COM for one image and had it rejected the next 
two times. There are times when noise in a pho-
tograph, in my view, enhances it. There are 
times when you can’t have everything in focus, 
even if there are potentially two subjects. 
Having one subject out of focus can in some 
ways accentuate its presence whilst the in-focus 
subject is clearly the one the viewer is meant to 
swoon over. Annoyingly, there is no right of 
appeal.

I guess we all have to keep learning, but also 
figuring out what judges will like and not like. 
More importantly, we need to learn not to take 
non-acceptances personally. Whilst I completely 
agree that salon acceptances must meet a cer-
tain standard, salons often appear to be a clas-
sic case of beauty being very much in the the 
eye of the beholder, and not all judges behold-
ing equally.  

For now, I will keep plugging away at the salons 
on offer. A time may even come when most of 
the work I love and submit gets accepted. How-
ever, until that time, and for those of my fellow 
Impressionists who also tear their hair out with 
frustration every couple of weeks, feel free to 
contact me so that we can agree on the stan-
dards and rules for acceptance to the new par-
allel salon. 

WRITTEN BY ANDREW PIKE

THE SALON ENIGMA
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THE SALON ENIGMA continues...

When I first joined Westville Camera Club a 
few years ago, all I heard about was salons. I 
wondered if WCC had a particular thing about 
personal grooming. Looking around, most 
people looked pretty neat, but I wasn’t con-
vinced they’d spruced themselves up in salons. 
Time soon revealed that we were talking about 
something completely different.  

About 160 years ago or so, Paris was the epi-
center of the art world. At that time, a particu-
lar group of painters used to gather of an eve-
ning at Café Guberbois. The unspoken leader 
was an artist called Édouard Manet. His best 
friend was Degas and others in the group 
included names like Césanne, Renoir and 
Pissarro. Together they developed their art to 
create a movement known as Impressionism. 
However, despite their modern acclaim as 
genius artists, back in the 19th century, they 
were all starving. Art critics would belittle them 
and their work was appreciated by very few. 

In view of the fact that art was so important to 
France at that time, painting was regulated by a 
government Ministry. Art was considered a pro-
fession, up there with medicine and law. A 
painter showing any promise would start out at 
an art school where he would receive a formal 
education progressing from copying of draw-
ings to the paintings of live models. As the artist 
progressed, he (there were not too many she’s 
at the time) would enter competitions along the 
way. Those who did poorly dropped by the way-
side, but those who did win awards would con-
tinue along their path, all with one end goal: 
acceptance in the Paris Salon, the most presti-
gious art exhibition in all of Europe. 

Every year, painters would submit two or three 
of their best works to a jury of experts. Artists 
from around the world would lug their canvases 
to the exhibition hall built for the Salon. Over 
the next few weeks, the jury would vote on each 
painting in turn, stamping those which were 
unacceptable with a red letter denoting that 
they had been rejected. Those paintings which 
had been accepted would be hung on the walls 

of the exhibition hall and over the next weeks up 
to a million people would view the exhibition. 
The best paintings were given medals. Painters 
who had had no acceptances would skulk back 
to the drawing board. 

The requirements of the Salon were that works 
were supposed to be microscopically accurate, 
properly “finished” and formally framed, 
following all artistic conventions to do with light, 
form and substance. Acceptances were typically 
of traditional pictures which met the prescribed 
requirements for good art at the time. 

Recognition in the Salon meant everything for 
an artist’s career, but the Impressionists, bril-
liant as they were, were rejected time and 
again. 

However, Manet and his cohort had a different 
view about what constituted good art. They 
painted everyday life and, amongst other 
things, their brush strokes were bold and their 
figures were often indistinct. (Read: ‘Over-pro-
cessed’ and ‘Out of Focus’ in photographic 
terms.) The Salon jury and crowds at the exhibi-
tion hall were shocked and disapproving of the 
Impressionist work. Although some of their 
paintings were occasionally accepted by the 
Salon, most were repeatedly discarded as fail-
ures. Some were even accepted and then later 
withdrawn from the exhibition when the public 
disapproved.

The Impressionists concluded that, if they 
wanted to be accepted in the Salon, they had to 
compromise what they regarded as good work. 
Acceptance required them to tow the line of 
what they regarded as boring convention. 

After arguing amongst themselves for years 
whether to persist, the Impressionists finally 
shunned the Salon and created a parallel exhi-
bition. Today, their works adorn every major 
gallery in the world. One wonders if their works 
would today be as popular if they had not 
turned their backs on the Salon.

What does this mean for us as photographers? 

Is there a particular line that we need to tow in 
order to have our photographs accepted in 
salons and, if so, are we compromising what 
we regard as our best work? 

I have no doubt that, with the number of rejec-
tions I have had in salons over the past year or 
so, I obviously fall in the Impressionist camp. I 
love the photographs that I submit to salons 
and always feel vaguely offended when only 
two or three out of ten are accepted. Looking at 
the catalogues afterwards, I see brilliance in 
other people’s work and realize that a number 
of my photographs fall well short. Nonetheless, 
some rejections (or ‘non-acceptances’ as they 
are euphemistically called) are beyond my 
understanding. A photograph can be accepted 
in one salon and not another. I recently got a 
COM for one image and had it rejected the next 
two times. There are times when noise in a pho-
tograph, in my view, enhances it. There are 
times when you can’t have everything in focus, 
even if there are potentially two subjects. 
Having one subject out of focus can in some 
ways accentuate its presence whilst the in-focus 
subject is clearly the one the viewer is meant to 
swoon over. Annoyingly, there is no right of 
appeal.

I guess we all have to keep learning, but also 
figuring out what judges will like and not like. 
More importantly, we need to learn not to take 
non-acceptances personally. Whilst I completely 
agree that salon acceptances must meet a cer-
tain standard, salons often appear to be a clas-
sic case of beauty being very much in the the 
eye of the beholder, and not all judges behold-
ing equally.  

For now, I will keep plugging away at the salons 
on offer. A time may even come when most of 
the work I love and submit gets accepted. How-
ever, until that time, and for those of my fellow 
Impressionists who also tear their hair out with 
frustration every couple of weeks, feel free to 
contact me so that we can agree on the stan-
dards and rules for acceptance to the new par-
allel salon. 

François Joseph Heim, “Charles V Distributing Awards to the Artists at the Close of 
the Salon of 1827,” 1824 (Photo: Wikimedia Commons Public Domain)
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HUNTS FOR OLD PHOTOS

Once photography became widely available, 
the medium has been immensely important in 
the recording of the history of our world. Since 
the 1850’s, passing events large and small 
are preserved in museums, galleries, archives 
and family albums. Many of those images are 
iconic and world renowned, but I wanted 
something uniquely South African, as we have 
our own historic events recorded as photo-
graphic images. I particularly enjoy this 
image, and the story of the discovery of the 
Coelacanth by Professor J.L.B. Smith.

The photograph was taken on 29 December 
1952.  There is no record of who captured the 
image, it was likely the sixth member of the 

aircrew, but there is little doubt that the historic 
event was well recorded. All the essential ele-
ments are present in the frame, front and 
centre the Coelacanth, Prof. Smith with both 
hands possessively, but lightly, resting on the 
fish, to the left dashing Eric Hunt, skipper of 
the schooner which secured the fish, five of the 
SAAF aircrew who flew Prof. Smith to the Co-
moros Islands, a local French government 
official tentatively holding a fin, as if expecting 
the fish to come to life and take a bite out of 
his immaculate uniform, and the whole fitting-
ly surrounded by the Comoros fishermen who 
had pulled the fish from the depths.

This photographic record was the culmination 
of a search which started in 1938. In Decem-

Professor J.L.B. Smith and the Coelacanth
by Malcolm Reeves
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ber of that year, he was informed by Marjorie 
Courtenay-Latimer, curator of the East 
London Museum. that a strange fish had 
been caught in the nets of a trawler in the 
deep sea off East London. As an expert 
ichthyologist, he well knew of the prehistoric 
existence of the Coelacanth, but the fish was 
thought to be extinct. From her description 
and sketches Prof. Smith quickly realised that 
the fish may well be a living fossil. Unfortu-
nately, the soft inner parts of the fish had 
been disposed of due to putrefaction, and 
insufficient scientific data was obtained. 

However, the living existence of this species 
was now known, and Prof. Smith set about 
finding another, a search which lasted 14 

years. In 1952 his persistence was reward-
ed, and he was informed of an unusual fish 
which had been captured by fishermen in 
the Comoros Islands. Realising that time 
was of the essence, he managed to con-
vince the then Prime Minister, Dr. D.F. 
Malan, to put an SA Air Force Dakota at his 
disposal. Thus, did they find “Old Four-
legs”, and history was recorded. When he 
saw the fish for the first time Prof. Smith 
wept openly.

The story does not end here. Photography 
has something else to reveal, something 
contemporary, which links the past to our 
own recollections.

On their return to South Africa, they landed 
at Grahamstown to collect Prof Smith’s wife 
and son, before flying on the Cape Town to 
present the specimen to Dr. Malan. Smith’s 
wife is with him, and his son William can be 
seen in school uniform on the far right. The 
coelacanth is in the box at their feet. Appar-
ently Dr. Malan was singularly unimpressed 
by the malodorous fish. 

The young schoolboy in 
the photo, William Smith, 
grew up to become this 
man. He was a familiar 
face on our TV screens in 
the Nineties, teaching 
maths and science on the 
Liberty Life Learning 
Channel. He was awarded 
the National Baobab 
Order in 2019 for his ser-
vice to teaching.

I think it’s a lovely story, and testament to our 
prominence as a people dedicated to the 
discovery, recording and preservation of our 
natural heritage.

There is a charming record of the expedition 
written by Major General D. M. Ralston, who 
was the navigator on the flight, at this: link  

http://www.saafa.co.za/feed-
back/The%20Coelacanth%20-
Flight%20-%201952.pdf

Also, there is this link to a photo of 
the fully restored Dakota, current-
ly at Ysterplaat Airbase. https://w-
w w . f l i c k r . c o m / p h o -
tos/151622241@N05/4017920
2073



Affinity Photo opens RAW files and lets you manipulate the same properties and parameters as 
Adobe Camera RAW, the RAW editor used by Photoshop.
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Which Photo Editor Is Best in 2021?
A Post By: Simon Ringsmuth

EXCERPT TAKEN FROM: 
https://digital-photography-school.com/affinity-photo-vs-photoshop/

vs

Adobe Photoshop was released in 1988 and has become the most widely used digital image 
edi�ng tool in the world. The program is so popular that its name has become a verb – and Photo-
shop is now the de facto standard for industry-leading professionals and amateurs alike.

Photoshop has also spawned a host of compe�tors, including Affinity Photo, a worthy alterna�ve 
for anyone who wants a full-featured image editor without the expense of Photoshop. But is 
Affinity Photo now the superior choice? Or are you be�er off s�cking with Adobe’s classic 
program?

In this ar�cle, I’m going to compare Photoshop and Affinity Photo. I’m going to give you the bene-
fits and drawbacks of each program – and you’ll leave knowing which program is right for you.

When considering Affinity Photo and Photoshop, it’s important to remember that THERE IS NO 
ONE SINGLE CORRECT PROGRAM FOR EVERYONE. Both are highly capable photo editors, and 
either one will serve the needs of most photographers. They each have advantages and draw-
backs, as well as very different pricing models, and both work well for many photographers.

So try not to think of this as a binary choice or even a compe��on. It’s not about which program 
is be�er, but which program suits your needs.

Before ge�ng into the weeds of how these programs are different, it’s a good idea to take a look 
at how they are alike. This helps establish a sense of common ground, or perhaps a star�ng point, 
that will make the differences stand out.

Both Affinity Photo and Photoshop offer a LAYER-BASED WORKFLOW, meaning all edits are 
non-destruc�ve and can be combined with other edits. Both include RAW converters, which allow 
you to open and manipulate the lossless file formats used by amateur and professional photogra-
phers around the world.
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Photoshop is available as part of the Adobe CC Photography plan or for 
standalone subscription. You can also find it bundled with other, more 
expensive plans, as well.

Affinity Photo and Photoshop both feature a dizzying array of tools to let you edit images any way 
you want. You can create detailed selec�ons, use complex layer masking, warp and transform 
parts of your images, use dozens of filters and adjustments, go back to earlier edits with a history 
panel, insert and manipulate text…the list goes on.

Comparing the two programs, then, becomes less about looking at a bulleted list of features and 
more about value. AFFINITY is significantly cheaper with a ONE-TIME PRICE of $50 USD. Adobe 
PHOTOSHOP is much more expensive and is available only as part of a Crea�ve Cloud SUBSCRIP-
TION, the cheapest of which is about $120/year. And while you certainly get a lot for that yearly 
fee, Affinity Photo is no slouch.

Affinity Photo doesn’t have the sheer quan�ty of features that Photoshop offers, but many of the 
tools in Photoshop aren’t used by a lot of amateur and semi-professional photographers, so it 
might not ma�er to you. For instance, Photoshop has tools for manipula�ng 3D objects and 
video, but if you just want to edit sta�c 2D images, that probably isn’t important. Photoshop is 
also updated more frequently and has some interes�ng AI-based tools to alter faces and other 
image elements, but for some people, these aren’t worth the yearly fee.

Both programs follow a similar design language: tools on the le�, op�ons for customizing the 
selected tool on top, edi�ng panels on the right, and a huge space in the middle of the screen for 
working on an image. Their tools share many core func�ons, as well. Both have tools for cropping, 
brushing, making selec�ons, fixing blemishes, working with text and objects, and more.

The interface is not altogether dissimilar from Lightroom, Luminar, and other photography 
so�ware. If you are new to Affinity Photo or Adobe Photoshop, it won’t take you long to figure out 
how to edit and where to find the tools and adjustments you need.

USER INTERFACE

The editing interface in Photoshop (shown here) is similar to the interface in Affinity Photo. 
They’re not identical, but they’re similar enough that if you’re familiar with one program, you can 

probably use the other.
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This theme is prevalent throughout any comparison of Affinity Photo vs. Adobe Photoshop. Affini-
ty Photo has a fresh, modern take on the interface elements that Photoshop invented. If you 
prefer a cleaner, simpler layout, then Affinity Photo might be the best op�on for you, but if you 
crave raw power and a slew of op�ons, you might be be�er off with Photoshop.

It is worth no�ng that Affinity Photo also has a few tricks up its sleeve that Photoshop can’t yet 
match. Namely, speed: Adobe Photoshop is built on decades-old legacy code that makes some 
simple opera�ons confoundingly slow. Tools like Liquify and even simple transforma�ons are 
much snappier in Affinity Photo, and while Photoshop has made some great strides in recent 
years, there’s no denying that aspects of the program s�ll feel slow and outdated.

While both Affinity Photo and Adobe Photoshop have a huge number of edi�ng tools, each 
program is at its best when you learn to use those tools to accomplish your work with minimal 
effort. Photoshop has a bit of an edge here if you want to make complicated, in-depth edits, but 
Affinity Photo is no slouch either.

For example, most of the items in Photoshop’s toolbar have sub-op�ons with different varia�ons 
on the same tool. There are three selec�on tools: Marquee, Lasso, and the Magic Wand. And 
each of those has its own subset of tools.

WORKFLOW TOOLS
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Photoshop contains visual tooltips 
to help new users acclimate them-
selves to the buttons and options.

This has put Adobe in a bit of a tough spot – one that makes 
Affinity Photo seem quite a�rac�ve by comparison. Adobe 
must walk a fine line between catering to its professional 
customers, many of whom have been using Photoshop for 
years, and catering to new customers who find the growing 
feature set to be complicated and frustra�ng. Welcome 
screens, popups, tool�ps, and other helpful hints stem the 
�de of confusion – but while these do help, it can s�ll be 
difficult to locate the op�ons you need to get your work 
done.

By contrast, the simplified nature of Affinity Photo seems 
downright pedestrian but remains quite powerful. Tools on 
the le� are bright and colorful, and the adjustment panels 
on the right are a bit more streamlined for common 
use-case scenarios.

For example, adjus�ng the white balance is as simple as clicking the White Balance op�on and 
adjus�ng some sliders. In Photoshop there isn’t a White Balance op�on; you have to apply a 
Curves adjustment layer or use a filter to achieve the same effect.

Affinity Photo includes familiar adjustments like White Balance that are 
more complicated to implement in Photoshop.

Adobe has a key advantage in terms of user interface design because it has built up so many tools 
and op�ons over the years. But this is also its Achilles’ Heel and can be seen as a disadvantage, as 
well. Photoshop’s ever-expanding repertoire has resulted in a program with a staggering learning 
curve, and even simple op�ons like changing the white balance on an image or refining a selec-
�on can lead to inordinate amounts of head-scratching and online searching.
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From a workflow perspec�ve, this bevy of op�ons can be invaluable. You can get in, make your 
selec�ons, and get on with your edi�ng. And in that regard, Photoshop gets the nod over Affinity 
Photo. Once you learn all the op�ons at your disposal and get familiar with the myriad keyboard 
shortcuts, Photoshop can drama�cally cut your edi�ng �me. But ge�ng to that point can take a 
lot of learning and a lot of pa�ence, so some might prefer the rela�ve simplicity – and fewer 
op�ons – of Affinity Photo.

Both programs have all the standard adjustments you would expect: Brightness/Contrast, Expo-
sure, Invert, and many others. These are applied using layers, and the layers can be blended using 
virtually the same sets of blend modes, including Darken, Mul�ply, Color Burn, Difference, Exclu-
sion, Subtract, and so on. Layers can be moved up and down and combined in both programs, and 
both give you access to dozens of effects that can be applied, as well.

The tools in Photoshop are more comprehensive and contain a greater number of options and
customizations compared to Affinity Photo.

The Layer Effects panel in 
Photoshop contains many 
options for enhancing and 
editing your images, and 
it lets you customize the 

blend modes, as well.

The Layer Effects panel in 
Affinity Photo is similar 
but lacks the depth that 
Photoshop offers. Still, it 
should suffice for most 

people.
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If you are thinking of transi�oning away from Photoshop, there is one important thing to note:

While Affinity Photo does replicate many of the common keystrokes and shortcuts used in Photo-
shop, they’re not 1:1. You might find yourself pressing familiar keys and using shortcut commands 
out of habit only to realize that nothing happens, or worse, something happens that you didn’t 
intend. It can make the transi�on a bit rocky but might be worth it if it saves you �me or money 
in the long run.

When you work with image editors, compa�bility can be an issue. Photoshop’s PSD file format is 
the gold standard – but not necessarily because it’s the best, and certainly not because it’s the 
most efficient in terms of file size. Rather, a�er more than 30 years in this business, Photoshop’s 
PSDs have simply become the most widely used. PSD files are nondestruc�ve, meaning they 
contain all the layers, history steps, adjustments, effects, and other elements of an image as it’s 
being edited.

Affinity Photo has a similar non-destruc�ve file format, AFPHOTO. But as you might expect, it is 
not well known; it’s simply too new compared to the PSD format. While Affinity Photo can open 
PSD files and also export its own files in PSD format, Adobe Photoshop can’t do anything with 
AFPHOTO files. This can end up becoming a �me-consuming hassle if you use Affinity Photo but 
find yourself collabora�ng or sharing files with Adobe Photoshop users (or vice versa).

It’s currently Adobe’s playground, and we have to play by their rules for the �me being. Adobe 
doesn’t need to spend �me and money making Photoshop compa�ble with Affinity Photo files, 
but Affinity needs to work with PSD files if it is to be relevant in the image-edi�ng space. The old 
saying, “If you can’t beat ’em, join ’em” comes to mind.

So if you go with Affinity Photo because you like the price or appreciate its tools and features, just 
know your documents won’t always play nice with Photoshop.

Learning any new tool takes �me and effort, and this is doubly true for image editors. There are 
so many op�ons and features in both Affinity Photo and Photoshop; it’s enough to make you want 
to give up and go with the one-click simplicity of a program like Luminar. Especially if you’re new 
to digital photography.

COMPATIBILITY

SUPPORT

Affinity Photo can export images in AFPHOTO (as well as nearly a dozen other formats). 
But Photoshop won’t open Affinity Photo documents and likely never will. Adobe has almost no

incentive to do so.
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When considering Affinity Photo vs. Photoshop, it’s important to take this into account and make 
sure you have access to the knowledge and training you need to get your edi�ng done. While 
Photoshop has too many features to count, it also has over three decades of support behind it. 
The internet is jam-packed with every kind of Photoshop tutorial you can imagine: websites, 
forums, social media groups, YouTube tutorials, podcasts, classes, lectures, and Adobe’s own help 
files and rich knowledge base.

What’s more, since so many people use Photoshop, it’s not hard to find someone who can help 
you. Most friends, coworkers, and even casual acquaintances who use Photoshop will be happy 
to show you a few tricks or help you learn how to use the program.

This is hardly the case with Affinity Photo. Affinity has its own set of video tutorials, as well as 
sample images you can import and experiment with to learn the basics. But while these are a 
good place to start, they’re just not at the same level as what you’ll find in Photoshop.

Tutorials will improve as more people use Affinity. But un�l then, you might find yourself frustrat-
ed when you can’t figure out more advanced features and aren’t able to find the help you need.

Just imagine 
trying to explain 
these Photoshop 
brush options to 

someone who 
has never used 

the program 
before.

I knew Photoshop 
could do a simple 

border with 
rounded corners, 
but I didn’t know 
the exact steps. A 

quick video call 
with my cousin, 
who uses Photo-

shop professional-
ly, got me all the 

information I 
needed.
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Neither one of these approaches is necessarily be�er, but it’s important to determine which you 
prefer. Affinity Photo’s one-�me pricing structure means it can’t support the ongoing costs of 
cloud servers for its customers. But if you already pay for cloud storage through another pla�orm, 
then you might prefer Affinity’s approach.

On the other hand, Photoshop’s method is great for a lot of people, especially those who want a 
cloud-based workflow.

Adobe gives you the option of storing files in the cloud; this is part of your Photoshop subscription

As photo edi�ng moves away from the desktop and into the cloud, it’s important that your tools 
can keep up with your workflow (and that you can adapt them as needed). Many photographers 
today want to edit images on tablets or even phones and have their pictures available whenever 
and wherever they want.

Thankfully, both Affinity Photo and Adobe Photoshop are up to the task, but they approach it in 
different ways.

Affinity Photo has an iPad app, available for a very reasonable fee, that mimics most of the func-
�onality of the desktop version. It can’t do things like batch export, but it reads AFPHOTO files, 
and edits on the iPad are also available on the desktop version.

However, Affinity does not have a cloud-based infrastructure to support file syncing and storage. 
This means you have to transfer your images manually or sync them to a service like iCloud – then 
you must make sure all your files are properly synced again a�er you edit, lest you lose some of 
your changes.

Photoshop handles this differently, and it’s all due to the subscrip�on fee you pay to use the 
program. Since every Photoshop plan comes with some degree of cloud storage from Adobe, it’s 
possible to have a cloud-based workflow where everything is stored remotely. This means you 
can load all your PSD files and other assets into your Adobe Crea�ve Cloud storage, edit your 
images on desktop or mobile, and everything is automa�cally synced in real �me.
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At some point, you have to stop reading and just make a decision. There are definitely some good 
reasons to go with Affinity Photo, and there are some advantages to Photoshop. Here’s my advice 
if you’re on the fence and not sure which one is right for you:

Get Affinity Photo if you want an inexpensive, full-featured photo-edi�ng program. While it 
doesn’t have decades of history in the photography community, it has an extensive list of features 
and workflow tools to suit the needs of almost anyone. Certainly, it’ll handle everything a casual 
or hobbyist photographer requires, and if you aren’t ac�vely earning money with your images, 
then a one-�me fee of $50 makes Affinity the be�er choice.

Subscribe to Photoshop if you want a mile-wide set of features developed over several decades, 
as well as an endless supply of websites, ar�cles, videos, books, and en�re courses to help you 
learn how to use them. There are also many plugins you can get to extend the func�onality of the 
core applica�on; that way, you can tailor Photoshop’s capabili�es to your needs. In terms of sheer 
product ecosystem, Photoshop is the clear winner.

While some have accused Adobe of res�ng on their laurels now that they have a steady stream 
of subscrip�on income, that’s not really a fair cri�cism when it comes to their flagship product, 
Photoshop. Photoshop con�nues to add new op�ons for demanding professionals while making 
the onboarding process easier for beginners. Adobe has also been incorpora�ng ar�ficial intelli-
gence tricks such as allowing you to age (or de-age) human faces, alter smiles, and even change 
the direc�on that people are looking.

AFFINITY VS PHOTOSHOP: 
WHICH EDITING PROGRAM IS RIGHT FOR YOU?

You can create some amazing artwork in Affinity Photo. And if you need inspiration, you can 
download sample images like this one (which are designed to help you learn the program).

Adobe’s AI-based Neural Filters 
let you apply all sorts of 

strange, interesting adjustments 
such as changing expressions, 
smoothing skin, and aging (or 

de-aging) people.
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By iden�fying your needs first and then looking for a solu�on, you can be sure that the program 
you choose will more closely align with your requirements. It might be Affinity, it might be Photo-
shop, or it could even be something else.

Both Affinity Photo and Adobe Photoshop have free trials, and I recommend going that route 
before spending any money or ge�ng too invested in one par�cular applica�on. Download both 
products, try them, and see what you think. Then you can decide the Affinity Photo vs. Photoshop 
ques�on for yourself.

vs
The heart of the 

debate comes down to a simple ques�on: 

What do you want to do to your photos?
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This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic competi-
tion in 2021. Image submission day is always the Monday before the 3rd Wednesday of the month in 
question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must be 
1080 pixels or both), sRGB color-space and less than 2mb in file size.

SETSUBJECTS 2021

JUNE 2021 - CURVES
This challenge is about the beau�ful variety of CURVES found all around us if we take the �me to look.  
Curves can be graceful, rhythmic, dynamic, abstract and add energy to an image. We may find the curve 
in the curl of a fern, a petal, or a seashell.  Maybe the curve in the road, a cliff face, a meandering stream 
or even the so� curve of a beau�ful woman. Curves are an important aspect of composi�on.  Curves 
make an image easy to look at by leading the viewer's eye through the image.  The viewer's eyes are com-
pelled to follow the line.  Curves are a good way of deliberately guiding the eye through the shot to a spe-
cific area. Be mindful of anchor points in your image and be careful not to lead the viewer out of the 
image with your curves. Remember to think about where the curve will lead the eye and what, if any-
thing, should be at the end of it.
RULES: Colour or Mono. Manipula�on is NOT allowed.
Submission Deadline: 14 June 2021

SS QUICK REFERENCE for 2021
MONTH SUBMISSION DATESET SUBJECT

JAN
FEB
MAR
APR
MAY
JUN
JUL
AUG
SEP
OCT
NOV
JAN
FEB

Personal Photo Project - presented as a Triptych
The Power of Red
Creative Macro (non-nature)
Symmetry
Reflections
Curves
Elements: Earth, Wind, Fire, Water
Low Key
Open Road
Serenity
Toy Stories
Urbex/Urban Explora�on
Expressions

18 Jan 2021
15 Feb 2021
15 Mar 2021
19 Apr 2021
17 May 2021
14 Jun 2021
19 Jul 2021
16 Aug 2021
13 Sep 2021
18 Oct 2021
15 Nov 2021
17 Jan 2022
14 Feb 2022
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SEPTEMBER 2021 - OPEN ROAD
What is an Open road? A road without an end, a road that can be taken to many different des�na�ons. 
People o�en speak about how the open road gives them a feeling of freedom and opportunity. An exam-
ple could be ‘I love ge�ng out on the open road and just driving wherever I want’! Think of the roads you 
have travelled and are yet to take. Perspec�ve will be a big feature of this shot, possibly include some-
thing of interest to add to the story?  
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 13 September 2021

OCTOBER 2021 - SERENITY
Serene images are simple, so�, and balanced. A photo appears serene when it depicts an unclu�ered 
scene and conveys a natural sense of harmony and balance to the viewer. There are various methods you 
can use to create serene images. Use shallow depth of field to create a calm unclu�ered background, 
alterna�vely use a long shu�er speed to smooth out water or clouds. Use similar colours to create har-
mony and serenity. Very o�en black and white images lend themselves to calm and serene se�ngs. 
Another method is to surround your subject with nega�ve space so that it isolates and highlights your 
subject. 
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 18 October 2021

JULY 2021 - ELEMENTS: EARTH, WIND, FIRE, WATER
Use one or a combina�on of these basic elements of nature to capture their essence and tell a story. It 
can be about the power of the wind or its benefit to mankind, the destruc�on of the earth or its fer�lity, 
the destruc�ve power of fire or its beau�ful warmth, the force of water or its delicacy. 
This is a subject that will really allow your imagina�on to run wild and the op�ons are limitless but story-
telling is essen�al.
RULES: Colour only. Manipula�on is allowed.
Submission Deadline: 19 July 2021

AUGUST 2021 - LOW KEY
Low – key is a term that describes images that are dark and contain only a few highlighted areas.
Ligh�ng is reduced to produce striking contrasts, dark tones, and shadows along with a feeling of mood 
and mystery. It gives a feeling of depth and emo�on. Using only one light source and a dark background 
can achieve this. As a rule of thumb 75% plus of the image should be dark tones.
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 16 August 2021

2021



NOVEMBER 2021 - TOY STORIES
You don’t need to have kids to love photographing toys. They’re simple, versa�le, and rich with crea�ve 
possibili�es. They are great in all seasons, all types of weather, and all kinds of photography. One reason 
why toys are such great subjects are because of their personality. Unlike other objects, toys seem to have 
feelings. In some ways, they are more like people than objects. This emo�onal capacity is especially true 
when the toys have faces, like ac�on figures, Lego people, or stuffed animals. These toys can express 
almost any emo�on, from sadness to pure joy. Though they’re objects, you can pose them like people, 
crea�ng mini stories with each picture.
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 15 November 2021

JANUARY 2022 - URBEX/URBAN EXPLORATION
Urban explora�on or Urbex for short, is a subfield of architectural photography. It is the art of finding old 
and abandoned buildings, structures, and loca�ons, exploring them, and taking photos as you go. Con-
sider using natural light as much as possible and be mindful of your composi�on and focal points in the 
image. Adding a model or human element can make a drama�c statement. Look for colour contrasts and 
strong tonal ranges in your environment. Consider the mood and look for a strong story in your images. 
Use a tripod and apertures of around f11 for sharp images. Be prepared for long exposures.  Remember 
you are crea�ng ar�stry from decay.  
RULES: Colour or monochrome. Manipula�on is allowed, composite images are not.  
Submission Deadline: 17 January 2022

FEBRUARY 2022 - EXPRESSIONS
It is said that the face is the window to the soul, communicated via our flee�ng expressions. An under-
standing of this is certainly one of the most important skills to have in people photography.  The human 
face can form over 10,000 expressions. To simplify this daun�ng number, as photographers we need only 
concentrate on capturing 6 basic expressions: happiness, sadness, surprise, fear, anger, or disgust. Fore-
head, eyebrows, eyes, cheeks, and mouths are all essen�al features in the forma�on of expressions. The 
best and most poignant expressions will be candid, spontaneous, and unposed.  For success, be relaxed 
and unobtrusive, learn to an�cipate a genuine expression quickly, and take your shot in �me to capture 
that flee�ng moment. The more you can learn to an�cipate and differen�ate those very subtle differenc-
es, the more you will understand about your subjects, and the be�er you can communicate that with the 
photos you take of them.
RULES: Colour or mono. Subjects must be human. No limit to the number of people in the image. No 
manipula�on allowed.
Submission Deadline: 14 February 2022
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AR JULY
      
2021-07-03 1st Witzenberg Photographic Society Digital & Print Salon

2021-07-17 PSSA National Youth Salon

2021-07-31 TAF PDI 11th National Salon (Brochure available)

AUGUST
      
2021-08-14 Sandton 8th National Digital Salon

2021-08-21 16th Krugersdorp Camera Club National Digital Salon

2021-08-28 VPS National Salon

SEPTEMBER
      
2021-09-11 AFO 10th Digital Salon

2021-09-18 5th Lowveld National Salon

OCTOBER
      
2021-10-02 8th Swartland Salon

2021-10-09 Camera Obscura International Salon Circuit - Edenvale

2021-10-23 PSSA 20th Up and Coming Salon

2021-10-30 5th Paarl National Salon of Photography

NOVEMBER
      
2021-11-06 2nd Benoni PDI Salon

2021-11-13 OTRCC 2nd National Digital Salon

2021-11-20 Cross Continental Circuit

UPCOMING SALONS

http://www.pssa.co.za

Follow the link below to the PSSA website for any information regarding the PSSA, 
salons, upcoming local and national photographic events and also to find out 
why it’s a good thing to join the PSSA!
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JUNE 2021

OUR MONTHLY COMPETITIONS

Our June Newsletter could be termed “Too much information” but as we come 
to the end of our Competitions’ year, Salon Calendar Year etc., etc., etc., lots 
of info needs to be passed onto our members as it is necessary to keep you all 
up to date.  What is it they say “The two words information and communica-
tion are often used interchangeably, but they signify quite different things.  
Information is giving out; communication is getting through”

37westville camera club

Once again and as always stunning images entered into our monthly Competi-
tions which our judges continually enjoy judging and always feel it is an honour 
to see and judge the work being done in the clubs in our different Regions.  THIS 
IS THE LAST MONTH FOR OUR MONTHLY COMPETITIONS as the finalists in 
all three sections Seniors, Juniors and Web site images from July 2020 to June 
2021 go forward to be judged for the Winner and Runner Up Medals for each 
section.  Good luck to all and congratulations to all the winners in this past 
year, there certainly have been some very inspirational and challenging images 
presented to the judges.

SENIOR WINNER

Bethal Fotografie Klub 
– Author Bernie van der 
Vyver 
– “Hoeveld misoggend”

Very strong and dramatic 
landscape executed beau-
tifully. 

CONGRATS to the Club 
and to the Author.

JUNIOR WINNER

AFO Photography Club 
– Author Dewald Kleyhans 
– “Rushed”

Great PJ shot with a strong 
message.

CONGRATS to the Club 
and to the Author.
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WEB SITE WINNER

Author Mariana Visser  
from Tafelberg Fotogra-
fieklub 
– “Non-white bench”

Great Street Photogra-
phy/PJ image with a strong 
emotional story.

CONGRATS MARIANA.

PSSA COMPETITIONS - CLOSES 26 JUNE 2021
Big push to the finish now for our PSSA Com-
petitions – Interclub, Magazine, Club Web 
Site and the Marike Bruwer Competitiion

Please see the following info from Anne who runs these yearly competitions :
It is time for the annual PSSA Competitions between all the clubs around the 
country.

The competitions have not changed and therefore the guidelines are the same 
as the previous years but the new brochures and entry forms have been posted 
on the PSSA website.
1. PSSA National Inter-Club Competition 
 – Digital Entries – entries to this will be via Photo Vault Online with 
 brochure already on PSSA website
2. PSSA National Inter-Club Newsletter/Magazine Competition 
 – entry forms and brochure already on the PSSA website
3. PSSA National Inter-Club Website Competition 
 – entry forms and brochure already on the PSSA website
4. Marike Bruwer Trophy  – Digital Entries 
 – entries to this will be via Photo Vault Online with brochure already on 
 PSSA website.  This event is for PSSA members only and only one (1) 
 entry per member is permitted.
5. A letter to this effect will also be sent to every club Chairperson together 
 with the brochures and entry forms
6. These are all club competitions so as PSSA members encourage your 
 committees to enter them.
7. Please check the PSSA website for details and entry forms
8. If anyone has any questions regarding these competitions please do not 
 hesitate to contact Anne d’Oliveira – anned@annetd.co.za 
 – 083 325 0478



FR
OM

 T
HE

 D
ES

K 
OF

 T
HE

 P
RO

39westville camera club

FIAP APPLICATIONS
Due to COVID certain requirements are still in place in that 
Print acceptances are still not required this year for your appli-
cations for your FIAP distinction. Also the application fees have 
been reduced as from 30 June, and therefore PSSA decided to 
hold off in submitting the applications to FIAP until 31 July 
2021. Great news for our members who are in the process of 
completing and applying for their distinctions. Good luck to all!

HONOURS APPLICATIONS

Just to reiterate Photovault is open for your Honours applications which closes 
on 1st July.   To those members who applied for an extension to their credits 
due to COVID need to contact Jill at jillsneesby@gmail.com, our Honours 
Division Chairperson, after you have entered in Photovault so that your credits 
can be assigned to your application and then you can upload your new 
images.

AV applications are not done through Photovault – you must send your panels 
direct to Jill via WeTransfer.

OUR MAGAZINES
A tremendous amount of hard work went into 
getting the Magazines to our members 
through many different ways.  A huge big 
thanks again must go to Francois Venter, and 
his team Ria Katze and Simon Fletcher for 
this work.  The team are still working hard to 
get the Magazines to those who still have not 
as yet received them. 

Our database is being worked on hugely 
now thru our Regional Directors/ Chairper-

sons of our Clubs to make sure all our members' information is correct, so we 
stress that when you change your details you must inform our Membership 
Secretary, Ria at membership@pssa.co.za.



IMPALA TROPHY RESULTS
These are in the final stages of completion and are being updated on our web-
site.Please feel free to contact Simon Fletcher with any queries etc. thru the 
following email sdfletcher66@gmail.com

NEW SALON CALENDAR YEAR – JULY 2021 to JUNE 2022    

Please refer to our web site for the new Salon Calendar year for the year 
ending June 2022. 

Please note that the entry fees for this year will be R8 per image entry for PSSA 
members and R12.50 per image entry for non-PSSA members. Another excit-
ing year ahead with our Salons to look forward to. 

We must emphasize that as a judge in the Salons you are only allowed to be 
a judge for 4 Salons in the year.

All salon related communication must be sent to Corine at admin@pssa.co.za
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PSSA NATIONAL CONGRESS 2021

Continual updates on our Congress which is from 26th September – 2nd Octo-
ber 2021 at Nieu Bethesda are continually updated on our web site www.pssa.-
co.za.  Application for reservations/bookings are now on the web site with all 
the details of payment etc. please make your reservations as soon as possible.   
A great Congress not to be missed!
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YOUTH DIVISION – PSA YOUTH SHOWCASE 2021
CONGRATULATIONS to everyone who participated and a big word of thanks 
to Francois Venter (Director: Northern Gauteng) for finalising our entry. We 
are still waiting for final word on all the results, but we can share some good 
news at this stage:
 • Elizna Schuttte from Pretoria was declared the overall winner for 
    both the PDI Mono section and Print Mono section (Both of these 
    have a prize of $175), she also had two other acceptances.
 • Centurion High School had one second place in a People/Animals 
    Section, plus one PJ acceptance.
 • HJ Coetzer from Zwartkops had three of his four images accepted.
 • Oosmoot High School in Pretoria had 12 of their 13 images 
    accepted.
For more information about this Competition, go directly to the PSA Website 
here.

This is extremely encouraging to hear this latest news about our Youth Division 
– these are our photographers of the future. 

WELL DONE AND CONGRATULATIONS TO ALL.

PSSA MEMBERSHIP 
RENEWAL INVOICES
The yearly fees this year 
have not been increased 
and please look out soon 
for your renewal invoice 
which will be sent to you.   
For any queries on this, 
please contact our Mem-
bership Secretary Ria Katze 
membership@pssa.co.za.

We would love to encour-
age more of our club mem-
bers to join PSSA and all 
info can be found on our 
web site under the tab “Join 
Us”.

CLICK HERE to enjoy an 
interesting read on the ben-
efits of becoming a PSSA 
member, the ABC of PHO-
TOGRAPHY, drafted by Jill 
Sneesby
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FINAL WORDS...
It is great to hear that clubs are starting to meet again physically as it is the 
camaraderie at our club meetings that add great value to our hobby of pho-
tography, we keep our fingers crossed that this can continue during this diffi-
cult situation in our country today.

Keep healthy and strong and look after yourselves but important keep inspir-
ing us with your photography in as many different ways as possible.

Till next month, please feel free to contact me with any queries re all the com-
petitions/information etc., in this Newsletter and I will point you in the right 
direction. evelyng@mwebbiz.co.za.

EVELYN – PSSA PRO
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YOUR 2021 COMMITTEE

THE CHAIR
chairman@westvillecameraclub.co.za

082 464 3221

Chairman
Geo� Feldon

THE VICE
malcolm.reeves@westvillecameraclub.co.za

083 309 0585

Vice-Chairman
Malcolm Reeves

THE MASTER OF WEB
karen.fischer@westvillecameraclub.co.za

084 707 9090

Webmaster & Membership
Karen Fischer

THE KING OF ENTRY
conrad.kelsey@westvillecameraclub.co.za

083 570 0217

Entry Steward
Conrad Kelsey

THE ORGANISER
john.thackeray@westvillecameraclub.co.za

082 417 8944

Outing/Workshop Steward
John Thackeray
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(Active Members only)
www.facebook.com/groups/9611149381/info@westvillecameraclub.co.za

18h30 for 19h00
2nd & 3rd Wednesday of the Month

YOUR 2021 COMMITTEEYOUR 2021 COMMITTEE

THE SECRET FAIRY
bee.brodie@westvillecameraclub.co.za

072 426 5656

Secretary
Bee Brodie

THE PLANNER
jen.adam@westvillecameraclub.co.za

072 568 6802

Outing/Workshop Steward
Jen Adam

THE snappER
natascha.robinson@westvillecameraclub.co.za

079 220 8699

SNAP Editor
Natascha Robinson

THE sTRANGER
john.doe@westvillecameraclub.co.za

0800 JOHN DOE

Red Herring
John Doe

General Info MEETINGS
CLUB DETAILS

FACEBOOKGeneral Info MEETINGS FACEBOOK


