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I will not keep you for long from your mince pies and 
roast turkey with this month’s le�er. I trust you will all 
have a very fes�ve Christmas break and a happy and 
healthy New Year. 

On behalf of the whole commi�ee I would like to 
wish you all a very merry Christmas and a fes�ve New 
Year. We hope you enjoy the holiday and are looking 
forward to having you all back with us in the new year 
refreshed, revitalized and with a few gigs of beau�ful 
images to showcase for all to enjoy.  

Happy clicking All.

“Have yourself a merry little Christmas"
– Frank Sinatra

December is upon as which heralds the annual break 
and slowdown for a short rest for a large number of 
us. A great �me to reflect on the year that has passed, 
plan for the year ahead and most importantly, spend 
some valuable �me with friends and families. 

At this �me, we also look back on the year that was 
for WCC and appreciate what has been done and 
achieved. As a club we have done well in the Tri 
Na�ons compe��on, PSSA Regional compe��on, 
DCC / WCC challenge, PSSA Na�onals and lastly the 
MCC /WCC challenge. We have had some great work-
shops and ou�ngs, met some talented and energe�c 
contributors and enjoyed the input of some of our 
regular patrons to our club. We have seen members 
advance in their cra� and in their ra�ngs. We have 
seen members broaden their knowledge and photo-
graphic experience with the Judges Apprecia�on 
Course. And let's not forget the socialising we have all 
enjoyed and new friendships we have formed 
throughout this even�ul year.  

Our new set of set subjects are published in this issue 
of Snap so you should be able to get a head start on 
them over the break. Don’t forget to work on that 
food photography over Christmas too. There should 
be ample opportuni�es for that over the fes�ve 
season. 

CHAIRMANS

westville camera club

IANDAMERELL

ATTENTION!

Do you want to join the WCC committe for 2020?

We are looking for members to serve on the commi�ee start-
ing in our new year, February 2020. A number of long serving 
commi�ee members will be stepping down at the end of the 
year and we are looking for new members to serve in their 
place. 

Please would all interested par�es contact Ian or any of the 
commi�ee members to offer your valuable service or to 
discuss any queries you may have. 
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image entry

generalclub info
Any digital image entered in a sec�on may not 
at any �me be re-entered in that or any other 
sec�on or medium for promo�onal purposes. 
Previously entered work, either wholly or par-
�ally, may not be entered without substan�al, 
content transforming  modifica�ons.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecu�ve frames represent-
ing the same scene or ac�vity will be viewed 
as the same image and can only be allowed for 
submission once for judging. 
  
Due to �me constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submi�ed they 
will both be judged the following month as 
normal.

SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be found 
in the PSSA sec�on of this months SNAP magazine along with other PSSA 
news.

digital submissions
Digital images to be submi�ed electronically 
via PHOTOVAULTONLINE. 

NEW SIZING SINCE NOVEMBER 2016
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exeed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors names may NOT be 
added to the digital images when submi�ed.
Images to be named with the image �tle only 
(eg: Beach Sunrise).

CLUB BADGES - R50
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MEETINGS TO START PROMPTLY AT 19:00!

15 JANUARY (Wednesday)
JUDGING EVENING 
Review of latest submissions with 
feedback from the selected judges

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00

Bring and braai and BE MERRY! Fires will be 
provided. Family is welcome. Merriment is a must, 
and bring your own chairs if you don’t want to 
stand too long!

VENUE: Springside Nature Reserve (Hillcrest)
TIME: 11h30

8th DECEMBER (Sunday)

meetings outings

westville camera club

LAST SESSION FOR 2019:   14 December

TIME: 09:00 - 12:30

If you missed out this year and would like 
Wendy to run another course next year, 
please let Jen know. If we have the numbers
we can make it happen!
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Congratula�ons to the following members who have advanced a ra�ng.

1 Star to 2 Star:
 - Malcolm Reeves

3 Star to 4 Star:
 - Mike Morgan

STAR MOVERS FOR NOVEMBER

congratulations!

Salon acceptances
THE 1ST VANLICHTENBIJL NATIONAL PDI AND PRINT SALON 2019  
         Acceptance              COM       
Conrad Kelsey   3
Ciska Venter   13
Pieter Venter   12
Natascha Weber   1

SAVAS DIGITAL SALON 2019  
         Acceptance              COM       
Louis Helberg   1
Gary Ousman   6  1 
Kazale�e Pike     1
Erika Stander   2
Natascha Weber   2

7TH SWARTLAND FOTOGRAFIEKLUB DIGITAL SALON - 2019
         Acceptance              COM      
Ian Damerell   1 
Jill Ferraz   1 
Karen Fischer   2 
Howard Gilli�   2  1
Shirley Gilli�   7  2
Willie Henegan   4 
Gary Ousman   4  1
Erika Stander   1 
Debra Stevenson   1 
Ciska Venter   13  1
Pieter Venter   5  1
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WELL DONE!

westville camera club 10

CCC HM = Honorable Men�on
CCC MED = CCC Medal

         GERMANY        INDONESIA            SOUTH AFRICA      
Jen Adam  7  2  4 + CCC HM
Geoff Feldon  4    2
Graham Gille�    2
Howard Gilli�  3  3  6
Shirley Gilli�  3  2  7
Louis Hellberg  2    3
Marie Hellberg  3    1
Willie Henegan    1  2
Conrad Kelsey  2 + CCC HM 1  7
Ben Myburgh  2  1  4
Shane Newman  3    2
Lucia Phillips  2
Ann Sartor  4  3  2
John Thackeray  5  4  5
Sally Thackeray  2  1
Pieter Venter  4  1  1
Di Wayne  2    6
Natascha Weber  2  2  3 + CCC Med



congratulations!
westville camera club

The Zero Pixel Award is a floa�ng trophy that is somewhat 
tongue-in-cheek. It ’s an award that gets bestowed upon a member when 

they have messed up, slipped up, or fowled up, and got caught!

The following are just some of the infringements 
that would qualify a Photog for this award:

Not charging batteries before an Outing.
Forgetting the tripod adaptor, Memory Card, etc for a planned shoot.
Going to the wrong meeting point/location or getting the date wrong.

And there’s so much more! 

Anything can and will be used against you when it comes to the Zero 
Pixel Award. So watch your back fellow members!

Not much explaina�on needed here!

THIS MONTHs’ winner is: ina zeeman
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Please would the members whose birthdays are on the JANUARY roster, 
supply eats for our judging mee�ng on

Shane Newman   11
Jenny Aitken   15

Sue Ausmeier   16
Tracey Ze�ler   19

Sue Kuhnert   25
Marius van Tonder   28

Colleen Venter  29
Joan Widdowson   30

3    John Mayor
5    Natascha Weber
8    Howard Gilli�
16  Gail Crouch 
22  Allan Bower
25  Ian Damerell

W E D N E S D A Y  1 5 T H  J A N U A R Y

D E C E M B E R    J A N U A R YD E C E M B E R    J A N U A R Y
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interclub challenge RESULTS
set subject NIGHT LIGHTS
Mcc-WCC

BY natascha weber

For our Workshop evening on the 9th October, we gathered at our usual place, armed with 
snacks and treats for our guests, Mar�zburg Camera Club. A�er 7pm came and went, we were 
very concerned about our compatriots from up the hill, so our chairman gave his counterpart a 
call to check if all was in order... ahem. They had the wrong date! We won’t go into too much 
detail, especially since a Zero Pixel Award has already been awarded, but a new date was set for 
the 13th November.

As the new date was upon us, we checked with MCC that all was in order. And we checked again. 
And of course, again for good measure!

MCC arrived in their numbers at 6:30pm despite the rain (when does it NOT rain on Interclub 
Challenge night!). Once everyone was se�led in and had their places, live judging commenced.

Our judges this year were Harry Locke, Ian Porter and Leon Heyes. Compe��on was s�ff and the 
standard was high. Both clubs produced brilliant crea�ve images.

A�er the judging, Jus�n from Canon gave a short presenta�on on the New Canon Mirrorless Full 
Frame cameras: The EOS R and RP. Yoh! The way forward certainly is mirrorless!

During the tea break everyone climbed into the spread of delicious eats and socialised like old 
friends. A�er tea, the scores were announced and the results were close! 

The winners for the 2019 Interclub challenge, by a mere 4 points (2 more than last year) are 
Westville Camera Club!
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MCC FINAL SCORE: 359

top JUNIOR maritzburg camera club
Spiral - Liesl Couperthwaite

top seNIOR maritzburg camera club
Bonfire Memorial - Doug Couperthwaite
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1st

wCC FINAL SCORE:
363

top images WESTVILLE camera club

top junior: 
Lightning strike - jILL fERrAZ

top senior: 
star lit night - willie henegan
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M I N I M A L I S M

the new interclub challenge set subject is...

westville camera club 16



This challenge requires that the photographer hunt out, or create, a scene which is somewhat out of the ordi-
nary in that the content is cut to a minimum.

It was chosen so as to challenge par�cipants to consider the content of their images very carefully. Google is 
everyone’s friend here but the following phrases come up again and again:

The goal of minimalist art, or photography, is to convey a concept – or an idea – to provoke an emo�onal 
response, or provide a unique visual experience. Composi�onal elements must be kept to a minimum, and 
the ones that are le� should be essen�al for conveying the overall idea, or symbolism, of the photo.

Minimalism commonly includes the following points:
• Apparent simplicity (but perhaps implying complexity)
• Powerful composi�on
• Isola�on
• Use of colour  (or not)
• Lines and shapes
• Nega�ve space

While the subject ma�er is open, judges will be asked to consider the following points:
• The degree to which the minimalist style is achieved. 
• The degree to which a story is told.
• The strength of the composi�on with its various elements and their placement.
• Technical competence.

The subject of the image is open and may come from any of the usual PSSA genres although there is, of 
course, only one category in the compe��on, but with Senior and Junior Divisions.

• The images must be taken at some �me between 16th November 2019 and 10th September 2020.
• Images may be in full colour, reduced colour, black and white, or a coloured monochrome �nt. 
• Edi�ng is allowed but must not be excessive.  The following apply:
 • Exposure, (moderate) colour and tonal changes may be made. 
 • Lens correc�ons, sharpening, and cropping may be done.
 • Images may be flipped horizontally or ver�cally or both.
 • Erasing dust spots and limited cloning of blemishes may be done
 • Moving, removing, or copying and pas�ng, significant elements of an image is to be avoided.   
  (Guideline: Try to do as much as possible in camera.)
 • No merging or copying and pas�ng of mul�ple images, or parts of images, may be done other  
  than in-camera mul�ple exposures, HDR, panoramas, and focus stacking. 
 • Entries must be in the usual club HD format (Up to 1920 x 1080.  Up to 2 Mb).

t h e  S U B J E C T  D E S C R I P T I O N
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t h e  j u d g i n g
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t h e  r u l e s
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Come along, to Gabon
PHOTOS AND STORY BY Judy Mann

I love my husband – for my 50th birthday he gave me 
a fishing trip to…… Gabon. The general response 
when you tell people that you are going to Gabon is 
“Oh, that’s nice”, followed by, “Where is Gabon?” My 
response was one of excitement. African Eden, land 
of forests and beaches, elephants and gorillas, and 
huge fish. A nature lover, fish biologist and a photog-
rapher’s dream des�na�on. My sister Sheila is an 
even more enthusias�c photographer than I am and 
she joined us – so that I would have some company, 
while the guys fished 14 hours a day. 

So where is Gabon? In West Africa, on the equator, 
directly above Congo and below Cameroon, just 
below the bulge of Africa. With a popula�on of less 
than 2 million people, over 70% of Gabon is s�ll 
covered in rela�vely pris�ne, dense tropical forests. 

Oil, both offshore and on land is the reason for the 
country’s wealth, which together with the low popu-
la�on density, gives Gabon one of the highest per 
capita incomes in Africa.  With an annual rainfall of 
over 2m, the country has incredible biodiversity. In 

fact, just the Gamba complex, where we were, a small 
area in the south of the country, is home to thousands of 
species of insects, over 75 different amphibians, over 80 
species of freshwater fish, over 455 species of birds 
(Gabon is home to over 700 bird species), more than 84 

species of rep�les and over 80 
species of mammals. Animals such as forest 
elephants, forest buffalos, gorillas, chimpanzees 
and mandrills are all found in Gabon.

Although trying to find informa�on on Gabon is 
difficult, booking the trip was easy, no visas are 
needed for South Africans and the flights via 
Addis Ababa were uneven�ul. Arrival in Libre-
ville, the capital of Gabon was slightly more chal-
lenging. Gabon is a French speaking country and 
very few people speak English. Unless you speak 
French, an English speaking guide is essen�al. 

We flew south in a Cessna Caravan from Libre-
ville to Gamba, as there are no roads connec�ng 
the areas. The flight was spectacular; flying low 
over hundreds of kilometres of forest is an expe-
rience unlike any other. The dense forest canopy 
is a deep shade of green and the forest is 
crossed with rivers and odd grassy clearings. As 
we neared Gamba the impact of oil drilling 
became more evident with large areas of 
cleared forest and clear lines of pipes. Gamba is 
a town built to support the oil industry. Landing 
at Gamba gave us a taste of things to come as 
forest elephants lumbered away from the land-
ing strip.

The heat was intense as we disembarked for the 
next step of the journey on boats for the one 
hour trip to Se�e Cama, our base for the next 
week. When South Africans think of big rivers 
they think of the Orange or the Zambezi, but the 
Ndogo River and lagoon is nothing like these 
rivers. At �mes the river banks were many 
kilometres apart and sca�ered with forested 
islands. 

Each day brought opportuni�es to either fish, on 
the river or from the beach near the mouth, 
walk in the forest with a guide, or explore the 
mangroves by boat. We did all of the ac�vi�es 
on offer and added to them many long walks 
along the beach. Walks on the beach were both 
exci�ng and saddening. We saw our first forest 
elephants during such a beach walk and also 
enjoyed �me watching troops of red-capped 
mangabey monkeys playing in the trees. We 
were however shocked to see the amount of 
plas�c pollu�on on the beaches – either 
dumped by ships at sea or washed down the 
mighty Congo River. The volume of li�er was a 

clear reminder that plas�c pollu�on knows 
no boundaries and that o�en those most 
affected are not those responsible for its 
produc�on or use. 

We stayed in Se�e Cama, very close to the 
Loango Na�onal Park. With over 230 000ha 
(1 550km2) of forest, savannah, wetland, 
and lagoon ecosystems, and a coastline of 
175km, it is simply unique. Forest 
elephants, slightly smaller than their south-
ern cousins, have some of the most 
impressive tusks and they roam from the 
dense forest down to the beach regularly. 
We saw elephants on the beach, swimming 
in the river and peacefully pulling down 
palm trees. 

The manatees, forest buffalos, chimpan-
zees and the Western lowland gorillas were 
rather elusive but we did spot hippos, 
red-capped mangabeys and pu�y-nosed 
monkeys in the forests. We saw red river 
hogs, forest sitatungas and various species 
of duiker.  Photography was difficult in the 
dense forest, with dappled light and mag-
nificent trees towering over 40m above us. 

The mammals were shy and few came out for 
long enough get good shots. Birding was even 
more difficult as we craned our necks to spot 
African grey parrots and white-crested horn-
bills. 

Some of our most magical �mes were spent 
exploring the mangroves on the banks of the 
Ndogo Lagoon at dawn. As our boat dri�ed 
slowly through the rising mist, flocks of palm 
nut vultures rose above us while cha�ering 
grey cheeked mangabeys peered down at us. 
Sunrises and sunsets were spectacular and our 
cameras worked over�me as we tried to 
capture the changing light reflected off the 
amazing cloud forma�ons. 

The fishermen experienced incredible catches 
of Atlan�c tarpon, giant threadfin, cuberra 
snapper, Senegal kob, Guinean barracuda, Jack 
crevalle and white-fin jacks. Fishing is on a 
strict catch and release basis and catches are 
strictly controlled to ensure sustainable use. 

A�er a week that went by too fast, we le� Gabon with a promise 
to return. The people and nature of Gabon need support, if 
eco-tourism is to beat oil as a money spinner. The government 
of Gabon wants to do the right thing and needs support. We 
can’t wait to explore the other 12 na�onal parks in this safe, 
poli�cally stable, sparsely populated country, covered in beau�-
ful primeval forest.   
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the river or from the beach near the mouth, 
walk in the forest with a guide, or explore the 
mangroves by boat. We did all of the ac�vi�es 
on offer and added to them many long walks 
along the beach. Walks on the beach were both 
exci�ng and saddening. We saw our first forest 
elephants during such a beach walk and also 
enjoyed �me watching troops of red-capped 
mangabey monkeys playing in the trees. We 
were however shocked to see the amount of 
plas�c pollu�on on the beaches – either 
dumped by ships at sea or washed down the 
mighty Congo River. The volume of li�er was a 

clear reminder that plas�c pollu�on knows 
no boundaries and that o�en those most 
affected are not those responsible for its 
produc�on or use. 

We stayed in Se�e Cama, very close to the 
Loango Na�onal Park. With over 230 000ha 
(1 550km2) of forest, savannah, wetland, 
and lagoon ecosystems, and a coastline of 
175km, it is simply unique. Forest 
elephants, slightly smaller than their south-
ern cousins, have some of the most 
impressive tusks and they roam from the 
dense forest down to the beach regularly. 
We saw elephants on the beach, swimming 
in the river and peacefully pulling down 
palm trees. 

The manatees, forest buffalos, chimpan-
zees and the Western lowland gorillas were 
rather elusive but we did spot hippos, 
red-capped mangabeys and pu�y-nosed 
monkeys in the forests. We saw red river 
hogs, forest sitatungas and various species 
of duiker.  Photography was difficult in the 
dense forest, with dappled light and mag-
nificent trees towering over 40m above us. 

The mammals were shy and few came out for 
long enough get good shots. Birding was even 
more difficult as we craned our necks to spot 
African grey parrots and white-crested horn-
bills. 

Some of our most magical �mes were spent 
exploring the mangroves on the banks of the 
Ndogo Lagoon at dawn. As our boat dri�ed 
slowly through the rising mist, flocks of palm 
nut vultures rose above us while cha�ering 
grey cheeked mangabeys peered down at us. 
Sunrises and sunsets were spectacular and our 
cameras worked over�me as we tried to 
capture the changing light reflected off the 
amazing cloud forma�ons. 

The fishermen experienced incredible catches 
of Atlan�c tarpon, giant threadfin, cuberra 
snapper, Senegal kob, Guinean barracuda, Jack 
crevalle and white-fin jacks. Fishing is on a 
strict catch and release basis and catches are 
strictly controlled to ensure sustainable use. 

A�er a week that went by too fast, we le� Gabon with a promise 
to return. The people and nature of Gabon need support, if 
eco-tourism is to beat oil as a money spinner. The government 
of Gabon wants to do the right thing and needs support. We 
can’t wait to explore the other 12 na�onal parks in this safe, 
poli�cally stable, sparsely populated country, covered in beau�-
ful primeval forest.   
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I love my husband – for my 50th birthday he gave me 
a fishing trip to…… Gabon. The general response 
when you tell people that you are going to Gabon is 
“Oh, that’s nice”, followed by, “Where is Gabon?” My 
response was one of excitement. African Eden, land 
of forests and beaches, elephants and gorillas, and 
huge fish. A nature lover, fish biologist and a photog-
rapher’s dream des�na�on. My sister Sheila is an 
even more enthusias�c photographer than I am and 
she joined us – so that I would have some company, 
while the guys fished 14 hours a day. 

So where is Gabon? In West Africa, on the equator, 
directly above Congo and below Cameroon, just 
below the bulge of Africa. With a popula�on of less 
than 2 million people, over 70% of Gabon is s�ll 
covered in rela�vely pris�ne, dense tropical forests. 

Oil, both offshore and on land is the reason for the 
country’s wealth, which together with the low popu-
la�on density, gives Gabon one of the highest per 
capita incomes in Africa.  With an annual rainfall of 
over 2m, the country has incredible biodiversity. In 

fact, just the Gamba complex, where we were, a small 
area in the south of the country, is home to thousands of 
species of insects, over 75 different amphibians, over 80 
species of freshwater fish, over 455 species of birds 
(Gabon is home to over 700 bird species), more than 84 

species of rep�les and over 80 
species of mammals. Animals such as forest 
elephants, forest buffalos, gorillas, chimpanzees 
and mandrills are all found in Gabon.

Although trying to find informa�on on Gabon is 
difficult, booking the trip was easy, no visas are 
needed for South Africans and the flights via 
Addis Ababa were uneven�ul. Arrival in Libre-
ville, the capital of Gabon was slightly more chal-
lenging. Gabon is a French speaking country and 
very few people speak English. Unless you speak 
French, an English speaking guide is essen�al. 

We flew south in a Cessna Caravan from Libre-
ville to Gamba, as there are no roads connec�ng 
the areas. The flight was spectacular; flying low 
over hundreds of kilometres of forest is an expe-
rience unlike any other. The dense forest canopy 
is a deep shade of green and the forest is 
crossed with rivers and odd grassy clearings. As 
we neared Gamba the impact of oil drilling 
became more evident with large areas of 
cleared forest and clear lines of pipes. Gamba is 
a town built to support the oil industry. Landing 
at Gamba gave us a taste of things to come as 
forest elephants lumbered away from the land-
ing strip.

The heat was intense as we disembarked for the 
next step of the journey on boats for the one 
hour trip to Se�e Cama, our base for the next 
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no boundaries and that o�en those most 
affected are not those responsible for its 
produc�on or use. 

We stayed in Se�e Cama, very close to the 
Loango Na�onal Park. With over 230 000ha 
(1 550km2) of forest, savannah, wetland, 
and lagoon ecosystems, and a coastline of 
175km, it is simply unique. Forest 
elephants, slightly smaller than their south-
ern cousins, have some of the most 
impressive tusks and they roam from the 
dense forest down to the beach regularly. 
We saw elephants on the beach, swimming 
in the river and peacefully pulling down 
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The manatees, forest buffalos, chimpan-
zees and the Western lowland gorillas were 
rather elusive but we did spot hippos, 
red-capped mangabeys and pu�y-nosed 
monkeys in the forests. We saw red river 
hogs, forest sitatungas and various species 
of duiker.  Photography was difficult in the 
dense forest, with dappled light and mag-
nificent trees towering over 40m above us. 

The mammals were shy and few came out for 
long enough get good shots. Birding was even 
more difficult as we craned our necks to spot 
African grey parrots and white-crested horn-
bills. 

Some of our most magical �mes were spent 
exploring the mangroves on the banks of the 
Ndogo Lagoon at dawn. As our boat dri�ed 
slowly through the rising mist, flocks of palm 
nut vultures rose above us while cha�ering 
grey cheeked mangabeys peered down at us. 
Sunrises and sunsets were spectacular and our 
cameras worked over�me as we tried to 
capture the changing light reflected off the 
amazing cloud forma�ons. 

The fishermen experienced incredible catches 
of Atlan�c tarpon, giant threadfin, cuberra 
snapper, Senegal kob, Guinean barracuda, Jack 
crevalle and white-fin jacks. Fishing is on a 
strict catch and release basis and catches are 
strictly controlled to ensure sustainable use. 

A�er a week that went by too fast, we le� Gabon with a promise 
to return. The people and nature of Gabon need support, if 
eco-tourism is to beat oil as a money spinner. The government 
of Gabon wants to do the right thing and needs support. We 
can’t wait to explore the other 12 na�onal parks in this safe, 
poli�cally stable, sparsely populated country, covered in beau�-
ful primeval forest.   
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no boundaries and that o�en those most 
affected are not those responsible for its 
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There was great excitement at the 2019 Annual Awards 
Evening, the random prize draw had taken place and 
Sally Thacks had won the 2 night stay at Bentwood 
Co�ages, a prize kindly donated by Ron & Jenny Piper. 
The co�ages are situated in the village of Underberg 
which allows convenient access to the Southern Berg 
and all it has to offer.

A�er an early finish at the office a few Fridays ago, we 
opted for an unusual route to our Underberg des�na-
�on via Umlaas Rd, a quick stop at Richmond Country 
Club for a Toas�e, right at Ixopo  along the scenic route  
through Donnybrook to Underberg.

We were greeted by a very excited Jenny and Kyle her 
son who was to be catering for us over our stay. A�er 
se�ling into our very comfortable self contained 
co�age which was to be home for our stay, we were 
invited to the dining area which is separate from the 
co�ages. Here we were treated to a hearty three 
course meal of Soup, pasta and  something to sweeten 
our evening.

An early drive on Saturday morning to the Himeville 
Wetland and common situated to the west of the 
Himeville Rd. A peaceful start to the day, watching the 
resident water birds going about their ac�vi�es in glori-
ous morning light. A quick drive back to Bentwood for

westville camera club

A WEEKEND IN THE BERG
bentwood cottage BY JOHN THACKERAY

a real farmhouse breakfast, which put us in a very 
relaxed state to take on the day exploring the area. 

We started our drive out towards Sanipass, a u-turn 
just short of the Border-Post and back to the main 
road where we found a coffee shop, superb 
carrot-cake and coffee .

Heading out from there to the southern side of  
Underberg  through Drakensberg Gardens Resort  to 
Garden Castle, where one is really in the mountains. 
Before we knew it, it was �me to head back to Bent-
wood, for a sundowner before our reserva�on at  
Moorcro� Manor Restaurant… A full day indeed !

Thanks again to Ron and Jenny Piper, a weekend to 
remember. 
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A fun and social evening, where we get to wine and dine and celebrate our successes of this past 
year. 

The evening will start o� with a welcome and getting the dull formalities of the AGM proceding 
out of the way.  This normally takes no longer than 30 minutes including election of Committee 
and Honorary Membership Presentation.

A 3 course dinner is then served, bu�et style. The Menu is: Lamb spit with various vegetable and 
salads, and dessert. With full bellies, we then get to sit back and enjoy our guest speakers presen-
tation, after which is the much anticipated Awards. 

Top Image Awards for the Categories are as follows:
 - Open - Junior & Senior
 - Interclub Challenge - Junior & Senior
 - Set Subject - Junior & Senior
 - Nature - Junior & Senior
 - Photojournalism - Junior & Senior
 - Creative or Visual Art - Junior & Senior
 - Monochrome - Junior & Senior
 - Sport - Junior & Senior

Additional Awards are for the following:
 - Top 3 Junior Images of the Year
 - Top 3 Senior Images of the Year
 - Most improved photographer
 - Top Set Subject
 - Henderson Award
 - Winning Image of the Year
 - Top of the Log

With those done, we have the Lucky Draws of all the amazing prizes sponsored by mem-
bers, and other people and companies in the Photographic and non photographic indus-
tries.
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DECEMBER EVENTS

01 December trail
Palmiet Nature Reserve, Westville

06

07 Tugela Falls and 
the Amphitheater Hike

Christmas carols
in the park
ashley park, Gillits

28



westville camera club

DECEMBER EVENTS

13 NDLOVU YOUTH 
CHOIR
GALLERIA MALL

14 Telkom Knockout 
 Final  
 Moses Mabidha STADIUM

12-30 TRAIL of LIGHTS
 Durban botanical gardens
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While it might sound like a good idea to use such tools to calibrate your monitor, aside from 
perhaps se�ng the gamma se�ng, all other adjustments are poten�ally very dangerous and 
that’s for one simple reason – you cannot use your own eyes to adjust colours, brightness or 
contrast, because it is all very subjec�ve. 

People’s percep�on of colour in par�cular is very different and for that reason alone, it is not 
worth touching these built-in or free tools you might find online to calibrate your monitor. And 
if you think you can just sit down with a colour chart and do side-by-side comparisons and 
adjustments, good luck with that process, as it will never work, since even the type and quality 
of the paper are going to make it impossible to make proper comparisons with your monitor 
that is most likely backlit.

In order to accurately profile a monitor, the colours that the screen outputs need to be 
analysed and compared with real colours and that is only possible with a hardware colorime-
ter, such as a Datacolor Spyder. A colorimeter works by analysing colours coming out of a 
display and provides necessary adjustments to colour, gamma, brightness and contrast via 
so�ware. Once the calibra�on process finishes, these adjustments can be loaded via so�ware 
each �me the computer is rebooted. The hardware calibra�on process does not take very long 
and can be performed on a periodic basis without much hassle.

4) How to Calibrate Your Monitor

Before star�ng the process of hardware calibra�on, make sure to start out by rese�ng your 
monitor se�ngs to factory defaults. The reason why you want to do this, is because you do not 
want to start calibra�ng a monitor that already has too many manual adjustments that might 
have been performed before. On some monitors you can revert to factory defaults through a 
menu se�ng, while on others you can press a combina�on of bu�ons to revert to factory 
se�ngs. If you cannot find a way to do it on the monitor, check out the monitor manual to find 
out how you can reset to factory defaults.

At club we o�en hear comments like “My image does not look like this on my screen”, there is 
no detail in the shadow area or that the whites are blown, etc. This is where monitor calibra-
�on comes into play.

Why you need to calibrate your monitor

If there is one thing that’s certain about photos you see on the internet, it’s that nobody sees 
exactly the same thing as you do. In general, most screens are too bright, and have whatever 
default colour profile the monitor happens to ship with. Some are great, others not so much. 
As the monitor gets older, these colours change too. 

There’s also the ma�er of print matching. If you’ve ever printed, and been dissa�sfied with the 
print, it could be that your screen is fooling you when you’re edi�ng.

There is a way to get your screen to a known standard, and doing this means that you know 
you have good representa�ve colour and brightness on your screen, and that you’ve made a 
step toward be�er prints. This is screen or monitor calibra�on.

What is monitor calibration?

To calibrate your screen, you need a colour calibra�on device like X-Rite i1 Display Pro, Dataco-
lour Spyder Pro and the Color Munki, that you place on your screen, and that measures the 
colour being displayed. The process for each is similar and pre�y straigh�orward. First you 
install the so�ware, and run it. Next you a�ach the device. Ini�ally you have to decide the 
se�ngs, but the correct ones are usually suggested. Usually these are 120cd/m2 or less in 
brightness, D65 or Na�ve for Illuminant and 2.2 for Gamma. At the start you may need to set 
the monitor brightness and contrast via the monitors own menu. Finally you just let the 
so�ware run and it will create a profile automa�cally at the end. One thing that’s cri�cal is that 
you need to have your monitor on for a while before star�ng the calibra�on. It takes up to 30 
minutes for the monitor to se�le.

Colour calibra�on should definitely be an essen�al part of every photographer’s workflow. 
Otherwise, it is impossible to tell whether the colours that are displayed by your monitor are 
truly accurate and whether what you see will match the print. 

by Conrad Kelsey
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MONITOR CALIBRATION
1) Why is Colour Calibration Important?

One of the big misunderstandings about colour calibra�on, is that people think that it is only 
needed for prin�ng. Wrong! It is needed for everything – from viewing your and other people’s 
work, to processing your own images in Adobe Photoshop, Lightroom or any other so�ware. If 
your monitor is not properly colour calibrated, you are most likely not seeing everything in 
images you view. For example, a smooth and beau�ful sunset might appear as pale, and a 
black and white picture might appear too dark or too bright.

If you have never properly calibrated your monitor in the past, you will be shocked to see how 
different your and other people’s images will look a�er proper calibra�on, especially if you 
have a lower-end monitor. 

Below are some examples of colour calibra�on issues

2) What Kind of Monitor Do You Have?

Your choice of a monitor is very important for accurate colour reproduc�on. It is important to 
have a reliable monitor for colour calibra�on, because cheap consumer-grade monitors might 
shi� their colours and brightness levels from �me to �me, poten�ally making colour calibra-
�on less accurate and effec�ve over �me. 

Therefore, if you have one of those cheap monitors and do not want to have problems with 
inaccurate colours and tones, it may be �me to replace what you have or buy a be�er monitor 
at the outset. There are many brands of monitors and they have different types of panels, like 
IPS (Inter Plane Switching) and PLS (Plane to Line Switching), which reproduce be�er colours 
and have be�er viewing angles than standard monitors. I have a Dell monitor that comes with 
95% sRGB gamut, out of the box. When I calibrated the monitor the difference was slight, but 
s�ll no�ceable.

3) Visual vs Hardware Calibration

When it comes to colour calibra�on, you will find plenty of free and commercial tools that will 
allow you to calibrate your monitor via so�ware-only visual comparisons, or by using a hard-
ware colorimeter. One of the free tools might come as part of your opera�ng system and is 
usually available for both Windows and Mac pla�orms. For example, Microso�’s “Display 
Colour Calibra�on” is part of all the recent Windows opera�ng systems such as Windows 10, 
which allows you to adjust your monitor’s gamma, brightness and contrast, and even colour 
balance:

Perform the following:
 1. If your monitor and your video card have a DP (Display Port) connec�on, make sure  
 to connect the two with this cable instead of DVI or HDMI.
 2. Make sure that your monitor is in an area where sunlight or other light sources do  
 not reach it directly.
 3. Leave the monitor on for at least 30 minutes to let it warm up.
 4. Make sure that the screen resolu�on is at its op�mal se�ng. If you have an LCD  
 monitor, push the screen resolu�on to the highest allowed number, also known as  
 “na�ve resolu�on”.
 5. Make sure that your video card is outpu�ng in highest bit mode.
 6. Uninstall all exis�ng colour-calibra�on tools and so�ware.
 7. Install colour-calibra�on so�ware that came with the colorimeter (ideally, you want  
 to get the latest so�ware version from the manufacturer’s website).
 8. Run the so�ware and follow the instruc�ons.

Once the calibra�on process is complete, make sure to only use colour-managed so�ware 
applica�ons to view or edit your images going forward.

As you can see from this ar�cle, calibra�ng your monitor is extremely important, especially if 
you are serious about your photography. Don’t skip on colour management and calibra�on 
and if possible, get yourself a good monitor. 

Lastly, if you are also doing your own prin�ng, keep in mind that colour management does not 
end with monitor calibra�on. You will need to calibrate your printer as well.

There are people that do monitor calibra�on for a small fee and I highly recommend that you 
use this service to ensure that what you see on your monitor will be the same as what is 
displayed at club. Also, when our images are sent for judging, the images are judged on 
calibrated monitors, so it will be to your benefit to have your monitors calibrated.
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While it might sound like a good idea to use such tools to calibrate your monitor, aside from 
perhaps se�ng the gamma se�ng, all other adjustments are poten�ally very dangerous and 
that’s for one simple reason – you cannot use your own eyes to adjust colours, brightness or 
contrast, because it is all very subjec�ve. 

People’s percep�on of colour in par�cular is very different and for that reason alone, it is not 
worth touching these built-in or free tools you might find online to calibrate your monitor. And 
if you think you can just sit down with a colour chart and do side-by-side comparisons and 
adjustments, good luck with that process, as it will never work, since even the type and quality 
of the paper are going to make it impossible to make proper comparisons with your monitor 
that is most likely backlit.

In order to accurately profile a monitor, the colours that the screen outputs need to be 
analysed and compared with real colours and that is only possible with a hardware colorime-
ter, such as a Datacolor Spyder. A colorimeter works by analysing colours coming out of a 
display and provides necessary adjustments to colour, gamma, brightness and contrast via 
so�ware. Once the calibra�on process finishes, these adjustments can be loaded via so�ware 
each �me the computer is rebooted. The hardware calibra�on process does not take very long 
and can be performed on a periodic basis without much hassle.

4) How to Calibrate Your Monitor

Before star�ng the process of hardware calibra�on, make sure to start out by rese�ng your 
monitor se�ngs to factory defaults. The reason why you want to do this, is because you do not 
want to start calibra�ng a monitor that already has too many manual adjustments that might 
have been performed before. On some monitors you can revert to factory defaults through a 
menu se�ng, while on others you can press a combina�on of bu�ons to revert to factory 
se�ngs. If you cannot find a way to do it on the monitor, check out the monitor manual to find 
out how you can reset to factory defaults.

At club we o�en hear comments like “My image does not look like this on my screen”, there is 
no detail in the shadow area or that the whites are blown, etc. This is where monitor calibra-
�on comes into play.

Why you need to calibrate your monitor

If there is one thing that’s certain about photos you see on the internet, it’s that nobody sees 
exactly the same thing as you do. In general, most screens are too bright, and have whatever 
default colour profile the monitor happens to ship with. Some are great, others not so much. 
As the monitor gets older, these colours change too. 

There’s also the ma�er of print matching. If you’ve ever printed, and been dissa�sfied with the 
print, it could be that your screen is fooling you when you’re edi�ng.

There is a way to get your screen to a known standard, and doing this means that you know 
you have good representa�ve colour and brightness on your screen, and that you’ve made a 
step toward be�er prints. This is screen or monitor calibra�on.

What is monitor calibration?

To calibrate your screen, you need a colour calibra�on device like X-Rite i1 Display Pro, Dataco-
lour Spyder Pro and the Color Munki, that you place on your screen, and that measures the 
colour being displayed. The process for each is similar and pre�y straigh�orward. First you 
install the so�ware, and run it. Next you a�ach the device. Ini�ally you have to decide the 
se�ngs, but the correct ones are usually suggested. Usually these are 120cd/m2 or less in 
brightness, D65 or Na�ve for Illuminant and 2.2 for Gamma. At the start you may need to set 
the monitor brightness and contrast via the monitors own menu. Finally you just let the 
so�ware run and it will create a profile automa�cally at the end. One thing that’s cri�cal is that 
you need to have your monitor on for a while before star�ng the calibra�on. It takes up to 30 
minutes for the monitor to se�le.

Colour calibra�on should definitely be an essen�al part of every photographer’s workflow. 
Otherwise, it is impossible to tell whether the colours that are displayed by your monitor are 
truly accurate and whether what you see will match the print. 
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1) Why is Colour Calibration Important?

One of the big misunderstandings about colour calibra�on, is that people think that it is only 
needed for prin�ng. Wrong! It is needed for everything – from viewing your and other people’s 
work, to processing your own images in Adobe Photoshop, Lightroom or any other so�ware. If 
your monitor is not properly colour calibrated, you are most likely not seeing everything in 
images you view. For example, a smooth and beau�ful sunset might appear as pale, and a 
black and white picture might appear too dark or too bright.

If you have never properly calibrated your monitor in the past, you will be shocked to see how 
different your and other people’s images will look a�er proper calibra�on, especially if you 
have a lower-end monitor. 

Below are some examples of colour calibra�on issues

2) What Kind of Monitor Do You Have?

Your choice of a monitor is very important for accurate colour reproduc�on. It is important to 
have a reliable monitor for colour calibra�on, because cheap consumer-grade monitors might 
shi� their colours and brightness levels from �me to �me, poten�ally making colour calibra-
�on less accurate and effec�ve over �me. 

Therefore, if you have one of those cheap monitors and do not want to have problems with 
inaccurate colours and tones, it may be �me to replace what you have or buy a be�er monitor 
at the outset. There are many brands of monitors and they have different types of panels, like 
IPS (Inter Plane Switching) and PLS (Plane to Line Switching), which reproduce be�er colours 
and have be�er viewing angles than standard monitors. I have a Dell monitor that comes with 
95% sRGB gamut, out of the box. When I calibrated the monitor the difference was slight, but 
s�ll no�ceable.

3) Visual vs Hardware Calibration

When it comes to colour calibra�on, you will find plenty of free and commercial tools that will 
allow you to calibrate your monitor via so�ware-only visual comparisons, or by using a hard-
ware colorimeter. One of the free tools might come as part of your opera�ng system and is 
usually available for both Windows and Mac pla�orms. For example, Microso�’s “Display 
Colour Calibra�on” is part of all the recent Windows opera�ng systems such as Windows 10, 
which allows you to adjust your monitor’s gamma, brightness and contrast, and even colour 
balance:

Perform the following:
 1. If your monitor and your video card have a DP (Display Port) connec�on, make sure  
 to connect the two with this cable instead of DVI or HDMI.
 2. Make sure that your monitor is in an area where sunlight or other light sources do  
 not reach it directly.
 3. Leave the monitor on for at least 30 minutes to let it warm up.
 4. Make sure that the screen resolu�on is at its op�mal se�ng. If you have an LCD  
 monitor, push the screen resolu�on to the highest allowed number, also known as  
 “na�ve resolu�on”.
 5. Make sure that your video card is outpu�ng in highest bit mode.
 6. Uninstall all exis�ng colour-calibra�on tools and so�ware.
 7. Install colour-calibra�on so�ware that came with the colorimeter (ideally, you want  
 to get the latest so�ware version from the manufacturer’s website).
 8. Run the so�ware and follow the instruc�ons.

Once the calibra�on process is complete, make sure to only use colour-managed so�ware 
applica�ons to view or edit your images going forward.

As you can see from this ar�cle, calibra�ng your monitor is extremely important, especially if 
you are serious about your photography. Don’t skip on colour management and calibra�on 
and if possible, get yourself a good monitor. 

Lastly, if you are also doing your own prin�ng, keep in mind that colour management does not 
end with monitor calibra�on. You will need to calibrate your printer as well.

There are people that do monitor calibra�on for a small fee and I highly recommend that you 
use this service to ensure that what you see on your monitor will be the same as what is 
displayed at club. Also, when our images are sent for judging, the images are judged on 
calibrated monitors, so it will be to your benefit to have your monitors calibrated.
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While it might sound like a good idea to use such tools to calibrate your monitor, aside from 
perhaps se�ng the gamma se�ng, all other adjustments are poten�ally very dangerous and 
that’s for one simple reason – you cannot use your own eyes to adjust colours, brightness or 
contrast, because it is all very subjec�ve. 

People’s percep�on of colour in par�cular is very different and for that reason alone, it is not 
worth touching these built-in or free tools you might find online to calibrate your monitor. And 
if you think you can just sit down with a colour chart and do side-by-side comparisons and 
adjustments, good luck with that process, as it will never work, since even the type and quality 
of the paper are going to make it impossible to make proper comparisons with your monitor 
that is most likely backlit.

In order to accurately profile a monitor, the colours that the screen outputs need to be 
analysed and compared with real colours and that is only possible with a hardware colorime-
ter, such as a Datacolor Spyder. A colorimeter works by analysing colours coming out of a 
display and provides necessary adjustments to colour, gamma, brightness and contrast via 
so�ware. Once the calibra�on process finishes, these adjustments can be loaded via so�ware 
each �me the computer is rebooted. The hardware calibra�on process does not take very long 
and can be performed on a periodic basis without much hassle.

4) How to Calibrate Your Monitor

Before star�ng the process of hardware calibra�on, make sure to start out by rese�ng your 
monitor se�ngs to factory defaults. The reason why you want to do this, is because you do not 
want to start calibra�ng a monitor that already has too many manual adjustments that might 
have been performed before. On some monitors you can revert to factory defaults through a 
menu se�ng, while on others you can press a combina�on of bu�ons to revert to factory 
se�ngs. If you cannot find a way to do it on the monitor, check out the monitor manual to find 
out how you can reset to factory defaults.

At club we o�en hear comments like “My image does not look like this on my screen”, there is 
no detail in the shadow area or that the whites are blown, etc. This is where monitor calibra-
�on comes into play.

Why you need to calibrate your monitor

If there is one thing that’s certain about photos you see on the internet, it’s that nobody sees 
exactly the same thing as you do. In general, most screens are too bright, and have whatever 
default colour profile the monitor happens to ship with. Some are great, others not so much. 
As the monitor gets older, these colours change too. 

There’s also the ma�er of print matching. If you’ve ever printed, and been dissa�sfied with the 
print, it could be that your screen is fooling you when you’re edi�ng.

There is a way to get your screen to a known standard, and doing this means that you know 
you have good representa�ve colour and brightness on your screen, and that you’ve made a 
step toward be�er prints. This is screen or monitor calibra�on.

What is monitor calibration?

To calibrate your screen, you need a colour calibra�on device like X-Rite i1 Display Pro, Dataco-
lour Spyder Pro and the Color Munki, that you place on your screen, and that measures the 
colour being displayed. The process for each is similar and pre�y straigh�orward. First you 
install the so�ware, and run it. Next you a�ach the device. Ini�ally you have to decide the 
se�ngs, but the correct ones are usually suggested. Usually these are 120cd/m2 or less in 
brightness, D65 or Na�ve for Illuminant and 2.2 for Gamma. At the start you may need to set 
the monitor brightness and contrast via the monitors own menu. Finally you just let the 
so�ware run and it will create a profile automa�cally at the end. One thing that’s cri�cal is that 
you need to have your monitor on for a while before star�ng the calibra�on. It takes up to 30 
minutes for the monitor to se�le.

Colour calibra�on should definitely be an essen�al part of every photographer’s workflow. 
Otherwise, it is impossible to tell whether the colours that are displayed by your monitor are 
truly accurate and whether what you see will match the print. 

sk
ill

sp
ag

e

westville camera club

MONITOR CALIBRATION CONTINUED...

1) Why is Colour Calibration Important?

One of the big misunderstandings about colour calibra�on, is that people think that it is only 
needed for prin�ng. Wrong! It is needed for everything – from viewing your and other people’s 
work, to processing your own images in Adobe Photoshop, Lightroom or any other so�ware. If 
your monitor is not properly colour calibrated, you are most likely not seeing everything in 
images you view. For example, a smooth and beau�ful sunset might appear as pale, and a 
black and white picture might appear too dark or too bright.

If you have never properly calibrated your monitor in the past, you will be shocked to see how 
different your and other people’s images will look a�er proper calibra�on, especially if you 
have a lower-end monitor. 

Below are some examples of colour calibra�on issues

2) What Kind of Monitor Do You Have?

Your choice of a monitor is very important for accurate colour reproduc�on. It is important to 
have a reliable monitor for colour calibra�on, because cheap consumer-grade monitors might 
shi� their colours and brightness levels from �me to �me, poten�ally making colour calibra-
�on less accurate and effec�ve over �me. 

Therefore, if you have one of those cheap monitors and do not want to have problems with 
inaccurate colours and tones, it may be �me to replace what you have or buy a be�er monitor 
at the outset. There are many brands of monitors and they have different types of panels, like 
IPS (Inter Plane Switching) and PLS (Plane to Line Switching), which reproduce be�er colours 
and have be�er viewing angles than standard monitors. I have a Dell monitor that comes with 
95% sRGB gamut, out of the box. When I calibrated the monitor the difference was slight, but 
s�ll no�ceable.

3) Visual vs Hardware Calibration

When it comes to colour calibra�on, you will find plenty of free and commercial tools that will 
allow you to calibrate your monitor via so�ware-only visual comparisons, or by using a hard-
ware colorimeter. One of the free tools might come as part of your opera�ng system and is 
usually available for both Windows and Mac pla�orms. For example, Microso�’s “Display 
Colour Calibra�on” is part of all the recent Windows opera�ng systems such as Windows 10, 
which allows you to adjust your monitor’s gamma, brightness and contrast, and even colour 
balance:

Perform the following:
 1. If your monitor and your video card have a DP (Display Port) connec�on, make sure  
 to connect the two with this cable instead of DVI or HDMI.
 2. Make sure that your monitor is in an area where sunlight or other light sources do  
 not reach it directly.
 3. Leave the monitor on for at least 30 minutes to let it warm up.
 4. Make sure that the screen resolu�on is at its op�mal se�ng. If you have an LCD  
 monitor, push the screen resolu�on to the highest allowed number, also known as  
 “na�ve resolu�on”.
 5. Make sure that your video card is outpu�ng in highest bit mode.
 6. Uninstall all exis�ng colour-calibra�on tools and so�ware.
 7. Install colour-calibra�on so�ware that came with the colorimeter (ideally, you want  
 to get the latest so�ware version from the manufacturer’s website).
 8. Run the so�ware and follow the instruc�ons.

Once the calibra�on process is complete, make sure to only use colour-managed so�ware 
applica�ons to view or edit your images going forward.

As you can see from this ar�cle, calibra�ng your monitor is extremely important, especially if 
you are serious about your photography. Don’t skip on colour management and calibra�on 
and if possible, get yourself a good monitor. 

Lastly, if you are also doing your own prin�ng, keep in mind that colour management does not 
end with monitor calibra�on. You will need to calibrate your printer as well.

There are people that do monitor calibra�on for a small fee and I highly recommend that you 
use this service to ensure that what you see on your monitor will be the same as what is 
displayed at club. Also, when our images are sent for judging, the images are judged on 
calibrated monitors, so it will be to your benefit to have your monitors calibrated.
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While it might sound like a good idea to use such tools to calibrate your monitor, aside from 
perhaps se�ng the gamma se�ng, all other adjustments are poten�ally very dangerous and 
that’s for one simple reason – you cannot use your own eyes to adjust colours, brightness or 
contrast, because it is all very subjec�ve. 

People’s percep�on of colour in par�cular is very different and for that reason alone, it is not 
worth touching these built-in or free tools you might find online to calibrate your monitor. And 
if you think you can just sit down with a colour chart and do side-by-side comparisons and 
adjustments, good luck with that process, as it will never work, since even the type and quality 
of the paper are going to make it impossible to make proper comparisons with your monitor 
that is most likely backlit.

In order to accurately profile a monitor, the colours that the screen outputs need to be 
analysed and compared with real colours and that is only possible with a hardware colorime-
ter, such as a Datacolor Spyder. A colorimeter works by analysing colours coming out of a 
display and provides necessary adjustments to colour, gamma, brightness and contrast via 
so�ware. Once the calibra�on process finishes, these adjustments can be loaded via so�ware 
each �me the computer is rebooted. The hardware calibra�on process does not take very long 
and can be performed on a periodic basis without much hassle.

4) How to Calibrate Your Monitor

Before star�ng the process of hardware calibra�on, make sure to start out by rese�ng your 
monitor se�ngs to factory defaults. The reason why you want to do this, is because you do not 
want to start calibra�ng a monitor that already has too many manual adjustments that might 
have been performed before. On some monitors you can revert to factory defaults through a 
menu se�ng, while on others you can press a combina�on of bu�ons to revert to factory 
se�ngs. If you cannot find a way to do it on the monitor, check out the monitor manual to find 
out how you can reset to factory defaults.

At club we o�en hear comments like “My image does not look like this on my screen”, there is 
no detail in the shadow area or that the whites are blown, etc. This is where monitor calibra-
�on comes into play.

Why you need to calibrate your monitor

If there is one thing that’s certain about photos you see on the internet, it’s that nobody sees 
exactly the same thing as you do. In general, most screens are too bright, and have whatever 
default colour profile the monitor happens to ship with. Some are great, others not so much. 
As the monitor gets older, these colours change too. 

There’s also the ma�er of print matching. If you’ve ever printed, and been dissa�sfied with the 
print, it could be that your screen is fooling you when you’re edi�ng.

There is a way to get your screen to a known standard, and doing this means that you know 
you have good representa�ve colour and brightness on your screen, and that you’ve made a 
step toward be�er prints. This is screen or monitor calibra�on.

What is monitor calibration?

To calibrate your screen, you need a colour calibra�on device like X-Rite i1 Display Pro, Dataco-
lour Spyder Pro and the Color Munki, that you place on your screen, and that measures the 
colour being displayed. The process for each is similar and pre�y straigh�orward. First you 
install the so�ware, and run it. Next you a�ach the device. Ini�ally you have to decide the 
se�ngs, but the correct ones are usually suggested. Usually these are 120cd/m2 or less in 
brightness, D65 or Na�ve for Illuminant and 2.2 for Gamma. At the start you may need to set 
the monitor brightness and contrast via the monitors own menu. Finally you just let the 
so�ware run and it will create a profile automa�cally at the end. One thing that’s cri�cal is that 
you need to have your monitor on for a while before star�ng the calibra�on. It takes up to 30 
minutes for the monitor to se�le.

Colour calibra�on should definitely be an essen�al part of every photographer’s workflow. 
Otherwise, it is impossible to tell whether the colours that are displayed by your monitor are 
truly accurate and whether what you see will match the print. 

sk
ill

sp
ag

e

westville camera club

MONITOR CALIBRATION CONTINUED...

1) Why is Colour Calibration Important?

One of the big misunderstandings about colour calibra�on, is that people think that it is only 
needed for prin�ng. Wrong! It is needed for everything – from viewing your and other people’s 
work, to processing your own images in Adobe Photoshop, Lightroom or any other so�ware. If 
your monitor is not properly colour calibrated, you are most likely not seeing everything in 
images you view. For example, a smooth and beau�ful sunset might appear as pale, and a 
black and white picture might appear too dark or too bright.

If you have never properly calibrated your monitor in the past, you will be shocked to see how 
different your and other people’s images will look a�er proper calibra�on, especially if you 
have a lower-end monitor. 

Below are some examples of colour calibra�on issues

2) What Kind of Monitor Do You Have?

Your choice of a monitor is very important for accurate colour reproduc�on. It is important to 
have a reliable monitor for colour calibra�on, because cheap consumer-grade monitors might 
shi� their colours and brightness levels from �me to �me, poten�ally making colour calibra-
�on less accurate and effec�ve over �me. 

Therefore, if you have one of those cheap monitors and do not want to have problems with 
inaccurate colours and tones, it may be �me to replace what you have or buy a be�er monitor 
at the outset. There are many brands of monitors and they have different types of panels, like 
IPS (Inter Plane Switching) and PLS (Plane to Line Switching), which reproduce be�er colours 
and have be�er viewing angles than standard monitors. I have a Dell monitor that comes with 
95% sRGB gamut, out of the box. When I calibrated the monitor the difference was slight, but 
s�ll no�ceable.

3) Visual vs Hardware Calibration

When it comes to colour calibra�on, you will find plenty of free and commercial tools that will 
allow you to calibrate your monitor via so�ware-only visual comparisons, or by using a hard-
ware colorimeter. One of the free tools might come as part of your opera�ng system and is 
usually available for both Windows and Mac pla�orms. For example, Microso�’s “Display 
Colour Calibra�on” is part of all the recent Windows opera�ng systems such as Windows 10, 
which allows you to adjust your monitor’s gamma, brightness and contrast, and even colour 
balance:

Perform the following:
 1. If your monitor and your video card have a DP (Display Port) connec�on, make sure  
 to connect the two with this cable instead of DVI or HDMI.
 2. Make sure that your monitor is in an area where sunlight or other light sources do  
 not reach it directly.
 3. Leave the monitor on for at least 30 minutes to let it warm up.
 4. Make sure that the screen resolu�on is at its op�mal se�ng. If you have an LCD  
 monitor, push the screen resolu�on to the highest allowed number, also known as  
 “na�ve resolu�on”.
 5. Make sure that your video card is outpu�ng in highest bit mode.
 6. Uninstall all exis�ng colour-calibra�on tools and so�ware.
 7. Install colour-calibra�on so�ware that came with the colorimeter (ideally, you want  
 to get the latest so�ware version from the manufacturer’s website).
 8. Run the so�ware and follow the instruc�ons.

Once the calibra�on process is complete, make sure to only use colour-managed so�ware 
applica�ons to view or edit your images going forward.

As you can see from this ar�cle, calibra�ng your monitor is extremely important, especially if 
you are serious about your photography. Don’t skip on colour management and calibra�on 
and if possible, get yourself a good monitor. 

Lastly, if you are also doing your own prin�ng, keep in mind that colour management does not 
end with monitor calibra�on. You will need to calibrate your printer as well.

There are people that do monitor calibra�on for a small fee and I highly recommend that you 
use this service to ensure that what you see on your monitor will be the same as what is 
displayed at club. Also, when our images are sent for judging, the images are judged on 
calibrated monitors, so it will be to your benefit to have your monitors calibrated.
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This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic competi-
tion in 2020. Image submission day is always the Monday before the 3rd Wednesday of the month in 
question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must be 
1080 pixels or both), sRGB color-space and less than 2mb in file size.

SETSUBJECTS 2020

JANUARY 2020 - Boudoir Photography
GENRE: Boudoir Photography
Boudoir photography is a photographic style featuring in�mate, roman�c, and some�mes ero�c images 
of its subjects in a photographic studio, bedroom or private dressing room environment, we are challeng-
ing you the photographer to re-create similar BUT consider that it's for a public forum. Images must 
depict the genre of photography as elegantly, tastefully and classy as we all would feel comfortable to 
see.  
NOTE: NO FULL/BLATANT NUDITY.  Manipula�on is allowed. The commi�ee reserve the right to DQ 
images they deem inappropriate for the club
Submission Deadline: 13 January 2020
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SS QUICK REFERENCE for 2020
MONTH SET SUBJECT SUBMISSION DATE

JAN
FEB
MAR
APR
MAY
JUN
JUL
AUG
SEP
OCT
NOV
JAN
FEB

Boudoir
Power of Colour
We Eat/Drink with our Eyes First
Water
Minimalism
Narra�ve/Story Telling
Ac�on
Double Exposure
Eyes
Fashion & Glamour
Commercial/Product
Personal Photo Project - presented as a Triptych
The Power of Red

13 Jan 2020
17 Feb 2020
16 Mar 2020
13 Apr 2020
18 May 2020
15 Jun 2020
13 Jul 2020
17 Aug 2020
14 Sep 2020
19 Oct 2020
16 Nov 2020
18 Jan 2021
15 Feb 2021



SETSUBJECTS 2020

FEBRUARY 2020 - POWER OF COLOUR
GENRE: Colour Photography
Colour in photography could definitely be seen as the most important factor. It can create mood, emo-
�on, warmth, coldness and much more. Colour in an image can also be impera�ve to the narra�ve of the 
image. For example, if the image is of a warm beach then warm colours in the image can emphasise the 
narra�ve of this. Use colour in your image to create the narra�ve  
NOTE: Basic edi�ng allowed i.e. cloning, dodge & burn etc
Submission Deadline: 17 February 2020

MARCH 2020 - WE EAT/DRINK WITH OUR EYES FIRST
GENRE: Food Photography
A more specific aspect to Food Photography is food that is already “plated” and ready to be served/eat-
en. A more advanced approached to the subject is now required. Consider all aspects of the se�ng, from 
how the food is plated, on what it is placed, the environment, the ligh�ng, the angle and so on. Do all 
aspects of the dish look appe�zing enough to grace the pages of a top-class magazine or poster? This 
subject is not just restricted to plated food, but also beverages. Think of milkshakes, cocktails and more. 
If humans, logos and or brands are present in the photo, they should complement the message but not 
be a dominant element in the story or message of the photo.
RULES: Colour only. Manipula�on is allowed. No text may be added. 
Submission Deadline: 16 March 2020

APRIL 2020 - DCC CHALLENGE: WATER
Water in any form, be it seascape, waterfalls, drops, in a glass, etc. Water is everywhere and is life giving. 
Capture this element in nature, in a controlled environment, or anywhere you see fit. Use fast or slow 
shu�er speeds to get the effects you which to portray. Water should be the point of interest in your 
image or the primary element of your composi�on.
RULES: Colour or Mono. Manipula�on is allowed. Images must be taken at some �me between 1st 
November 2019 and 30th April 2020.
Submission Deadline: 13 April 2020

MAY 2020 - MINIMALISM
The goal of minimalist photography, is to convey a concept or an idea to provoke an emo�onal response 
or provide a unique visual experience. Composi�onal elements must be kept to a minimum, and the ones 
that are le� should be essen�al for conveying the overall idea, or symbolism, of the photo.
Minimalism commonly includes the following points: Apparent simplicity (but perhaps implying complex-
ity), Powerful composi�on, Isola�on, Use of colour (or not), Lines and shapes, Nega�ve space
RULES: The images must be taken at some a�er the 16th November 2019. Colour or Mono. Basic edit-
ing allowed. No Manipula�on allowed.
Submission Deadline: 18 May 2020
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MARCH 2020 - DCC CHALLENGE: ARCHITECTURE
GENRE: Architecture
The photographing of one or more buildings or similar structures, or a por�on of a building. 

Human figures may be shown but must not be dominant. The image should show significant 

architectural features with emphasis on pa�ern, texture and the use of space. 

RULES: Colour or Mono. Manipula�on is allowed. Images must be taken at some �me 

between 1st November 2019 and 30th April 2020.

Submission Deadline: 16 March 2020



SETSUBJECTS 2020

JUNE 2020 - NARRATIVE/STORYTELLING
It is said that every picture tells a story, but here we are looking for a photo that the viewer is able to 
see a real story in the image. It could be a fairy tale, a real-life scene or a story about a person. They do 
not need to be photojournalism or documentary although they can be. 
“Storytelling photography is an image that captures a moment with tension, inspiration, and emotions. It 
tells the story of your subject matter without using motion pictures or words. Contrary to the movies, 
where you have thousands of frames to tell a story, here you have only one shot.”
RULES: Manipula�on is allowed. Colour or Monochrome
Submission Deadline: 15 June 2020

july 2020 - ACTION
GENRE: Action Photography
When the word Ac�on is men�oned, one immediately thinks of sport: freezing the decisive moment!
Ac�on allows one to explore many more op�ons, it could be the playful or aggressive interac�on of 
animals in nature, man’s best friend playing on the beach or even a wave breaking against a rock. The 
classic image of someone blowing seeds off a Dandelion. Frozen in flight!
Ac�on could also be accentuated by panning with a slow shu�er speed, or in the perfect light a combina-
�on of a longer exposure and a flash to freeze the mo�on at the desired moment.
Of course, you could a�empt to capture the perfect Sport ac�on image, a moment in �me showing all 
the desired emo�on and skill that the par�cular sport requires.
RULES: Colour only. Basic edi�ng allowed. No Manipula�on allowed.
Submission Deadline: 13 July 2020

august 2020 - DOUBLE EXPOSURE
Double exposure is a technique that has been used by photographers for years. It combines photographic 
skills, imagina�on and crea�vity. It is a technique that involves combining two exposures to create a 
single image. The technique yields very interes�ng results and allows the photographer to produce ghost 
images and mirror images that tell a story in a unique way that can't be achieved with a single photo.
In film photography, double exposures are made by exposing the same por�on of film twice, resul�ng in 
the second image being superimposed on the first. Some digital cameras are able to do this, but you may 
do this in post-processing if you prefer. Double exposure photography knows no bounds. 
RULES: Colour or Mono. Manipula�on allowed.
Submission Deadline: 17 August 2020

september 2020 - EYES
It is said that Eyes are the window of the soul so delve deep and be crea�ve.  A�empt to capture an 
expression such as affec�on, happiness,  love, hope, surprise, etc. will draw the viewer in to the signifi-
cant story you are a�emp�ng to portray and kindle an emo�on within the viewer. Subject not restricted 
to human eyes. The eyes do however need to be the focal point.  
RULES: Colour or Mono. Manipula�on allowed.
Submission Deadline: 14 September 2020
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SETSUBJECTS 2020

october 2020 - FASHION & GLAMOUR
GENRE: Fashio/Glamour Photography
Fashion photography is a genre of photography which is devoted to displaying clothing and other fash-
ion items. It is most o�en conducted for adver�sements or fashion magazines such as Vogue and Vanity 
Fair. Fashion photography has developed its own aesthe�c in which the clothes and fashions are 
enhanced by the presence of exo�c loca�ons or accessories.
Unlike fashion photography, Glamour photography focuses on beauty and charm. Glamour shoots 
mainly focus on physical beauty rather than on the ou�its and more crea�ve ligh�ng can be used than 
for fashion shoots.
RULES: Colour or Mono. Manipula�on is allowed.
Submission Deadline: 19 October 2020

november 2020 - COMMERCIAL/PRODUCT Photography
GENRE: Commerical/Product Photography
The essence of this genre is to accurately and a�rac�vely capture images that will be used to sell the 
product. These images will typically be used in magazines, brochures, catalogues, billboards etc. Images 
can range from small products to real estate and the goal is to present the best possible photographic 
representa�on to ensure a sale. Considera�on must be given to ligh�ng, background, DOF, angles and 
edi�ng.
RULES: Colour only. Manipula�on allowed.
Submission Deadline: 16 November 2020

JANUARY 2021 - PERSONAL PHOTO PROJECT - presenteD AS A triptych
A personal photography project may be defined as choosing a subject to shoot over and over again over 
�me. It can be as simple as shoo�ng your kid’s spor�ng event every weekend, photographing an intrigu-
ing building near your home six �mes, or crea�ng a series of portraits of your friends.
When star�ng a Personal Photography Project put some thought into your Subject Choice: 1) it should be 
a personal choice. It should be something which you really care about, or something which really excites 
you. Don’t choose a subject based on what others might like. 2) Set a Timeline – Without a �meline your 
project runs the risk on never ge�ng completed. Set a deadline for yourself. The �me can be a month, 3 
months, 12 months or even a week. 3) Set a Goal to stay inspired. Decide what you are trying to achieve 
with your photography project.
RULES: Colour or Mono. Manipula�on allowed. Must be presented as a Triptych within the submis-
sion size guidelines.
Submission Deadline: 18 January 2021
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SETSUBJECTS 2020
FEBRUARY 2021 - THE POWER OF RED
GENRE: 
“Revolutions are ignited by it; the camera loves it and people go to court over it – no other colour has the 
extraordinary appeal of red” - Charlo�e Sinclair
We are hard-wired to red. Red takes no prisoners. It is emphasis itself. It ’s the colour of kings and queens 
and power. It ’s the colour of life and ac�on. It is shame and violence and blushing and rage. It ’s the 
colour of revolu�on, Li�le Red Riding Hood, sports cars and high heels. Your goal is to evoke emo�on 
which is enhanced or portrayed by the colour red.
RULES: Colour only. Manipula�on is allowed.
Submission Deadline: 15 February 2021

Colour only.
Manipula�on is allowed.
All elements in the photo must be made by the author.
No TEXT to be added in the photo.
If humans, logos and or brands are present in the photo, they should compliment the mes-
sage but not be a dominant element in the story or message of the photo.
In the spirit of the topic and theme of this challenge the emphasis should be on food and 
drink ready to eat or drink.
All else as per the KZN Guidelines.

All Entries must adhere to the Entry Guidelines indicated below:

GOOD LUCK ALL!

TOPIC: FOOD OR BEVERAGE 

THEME: we eat and drink with 
      our eyes first

KZN INTERCLUB CHALLENGE 
(interclub cup)
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2020

JANUARY

2020.01.18 - Tafelberg National PDI Salon

FEBRUARY

2020.02.01 - Madiba Bay National (PECC & UCC) 
   PDI & Prints Salon

2020.02.15 - Alberton PDI Salon

2020.02.29 - Western Cape Photo Forum 
   INTL PDI Salon

14 May @ Cape St Francis

6-7 June @ Durban 
           Hosted by Durban Camera Club

MARCH

2020.03.14 - Benoni National PDI Salon

2020.03.28 - Kriel PDI Salon

APRIL

2020.04.11 - Edenvale PDI Salon

2020.04.18 - 17th PSSA Up & Coming 
   Competition

PSSA 2020 SALON CALENDAR

2020 CONGRESS 

h�p://www.pssa.co.za

Follow the link below to the PSSA website for any informa�on regarding the PSSA, salons, upcoming 
local and na�onal photographic events and also to find out why its a good thing to join the PSSA!

Sorry! There are no Salons
over the holiday period.
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The Honours Image is currently being printed and therefore 
about to be “in the post”.  

If you are happy to receive yours, as usual, to your postal 
address, which we have on record then you don’t need to 
do anything.  

If however your mail is not reaching your postal address 
and you would prefer to collect it at your club or receive it 
via another route please urgently let Ria Katzke:  
membership@pssa.co know.

We have decided to collate a list of all members who have 
judging experience and are willing to judge at clubs, 
salons, do remote judging etc. Many outlying clubs rely 
heavily on remote judges so your assistance would be 
most welcome.  

If you would like to be added to the list please contact 
Corine Ross  judges@pssa.co.za giving her your details and 
how and where you would like to judge – please give your 
judging credentials as well. If your club needs judges at 
any time please contact Corine to �nd out who is on the 
list.
 

Kind Regards
FRANCOIS

FROM THE PRESIDENT OF THE PSSA NOVEMBER 2019
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KEEPING TRACK OF Salon ENTRIES & ACCEPTANCES
When I first started submi�ng into Salons, I was fas�dious at keeping track of what images I was entering 
and into which Salons. I also tried to keep track of my scoring versus the scoring of acceptances to get an idea 
of what was clearly not doing well in Salons so that I could exclude them in future.

It worked very well. Probably because I didn’t submit too many images into Salons (maybe 4 or 5), I didn’t 
enter that many Salons (1 a month or so), and I wasn’t ge�ng that many acceptances (maybe 1 per Salon). 
I was happy with my progress!

But for some reason in 2018 I stopped submi�ng. No reason. I just didn’t submit. But I started again around 
the middle of this year. I had, however, packed away my tracking forms, and was quite happily just submi�ng 
away. I knew I had one or two images that I had to put to bed as they had already received 3 Salon Accep-
tances and any more could not be used towards my club tally for Promo�on to the next star ra�ng.

This was a mistake. It also didn’t help that I entered several Salons in a month or before I had received the 
results from a previous Salon. So now I have too many Acceptances for some images. Just to be certain that 
I had the numbers rights, I created a spreadsheet for myself (again) so as to see which images received 
acceptances for which Salon and at which point I’m over the tally of 3 acceptances.

So with hat in hand, I’ve gone to the commi�ee and asked what needed to be done. I now have to have some 
acceptances removed from my tally. That’ll teach me!

I had an interes�ng chat with Geoff, our Vice Chairman and KZN Regional Chairman. When applying for 
Diamond Ra�ngs and the likes, it is then that the salon acceptances are checked in detail. So it is best to keep 
an honest record and count from the start to avoid disappointment and embarrassment later.

To help you in keeping track of your submissions and acceptances, you are welcome to download and use 
these spreadsheets. We have added them to our website on the Resources Page: 
www.westvillecameraclub.co.za/resources/  
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ExcerPt from the 
wcc members handbook

PSSA Salon Acceptances for Promo�onal 
Purposes:
• Three (3) salon acceptance per image will 
   qualify for promotional purposes.
• Na�onal & interna�onal salons will count as 1 
   acceptance.
• Salon acceptances gained at 1 and 2 star ra�ngs 
   can be used for promo�on in 3 Star.
• Salon acceptances in excess of what is needed for 
   promo�on are carried over for promo�on to the 
   next star ra�ng.
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D I  (with a “D”) W A Y N EG U Y  (with a “G”) W A Y N E

2006

4 star

Canon  

70 -200 plus converter

Wildlife Landscapes

Photoshop

More travel, wildlife landscapes

My camera which has taken me to some 
awesome places

Semi re�red accountant

2003

5 star Honours silver

Canon

Canon 70-200 with 2X convertor

Anything that has a story to tell 

Lightroom /Photoshop

To enjoy it

People who see things differently

Re�red teaching and swopped flower 
arranging for a camera 

PH
OT

OG
pR

OF
ILe

S
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S H A N E  N E W M A ND A V I D  D U N C A N

July 2009

Honours Silver

Sony A99ii

Sony Carl Zeiss 16-35mm f2.8

SeaScapes & Motor Sport

Capture One

Within WCC, to get credited with my panels 
for APSSA & DPSSA & to grow my clientele 

base in my photographic business.

The beauty in our God given earth.

Photographer/Pensioner

2007

2

Canon

Canon 24-105

Sport

CS3

Mastering Long exposures 

People

Data Analyst

2 years ago

1

Nikon

Whatever works

Nature

ZPX S                                                    

Acquiring skills

There are so many in the club

VSAT project management – Openserve

M I K E  R H E E D E R
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 STORY &  photo  by ARLENE MULLINS

PLEASE  send in your shot & story.  It’s always fun to read how others have done it

OLD BOTTLES

I love to collect old bo�les, there is something very unique in bo�les and to arrange them in 
different composi�ons is so rewarding.

This image was shot in 100% natural light coming in from the right hand side of a very large 
window in my home. The surface is an old desk top which I sanded down and painted with 
white chalk paint to create a shabby chic look.  Of course this desk top is used o�en.

The bo�les where arranged to capture the most light and especially the blue one which was 
strategically used to stand out amongst the white (clear bo�les).I placed the bo�les from le� 
to right. To lead the eye in from the le� and se�le on the bo�le laying on its side for the eye to 
rest. The flowers where used to create a li�le bit of height and of course interest.

My go to se�ngs were F-Stop 2.8 (my favourite) ISO 100 and speed around 100.  I like to shoot 
on manual to have full control over the image I am taking in order to adjust my se�ngs for 
more or less light.  A tripod was used for this image to allow me to shot using a low speed if nec-
essary.

I love photoshop, it thrills me no end to be able to create and put together what I have planned.  
This feeds my ar�s�c side and my soul.

This image I used the oil filter in photoshop to create its look and feel.  There would have been 
a number of layers and masking and going backwards and forwards to the oil filter, layering one 
on top of the other to achieve the look that made me feel happy.

Finally I end of with applying an overlay which is a piece of fabric that I photographed, and I 
always use the so� light mode.

My photography passion 
is s�ll life.  S�ll life can be 
photographed at one’s 
leisure without pressure. 
The best is on rainy days 
because it is indoors. 

I have no one par�cular 
place in my home to set 
up my shoot,  I simply 
follow the light.  Natural 
light is beau�ful espe-
cially on an overcast day.    
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ed’s F-STOP
Awesome Photography Facts by Craig Hull

 This is almost one of those facts that you wish you didn’t know. 
But once you know it, you can never unknow it. Every two minutes we 
snap more pictures than the whole of humanity did in the 1800s.
 Only a few million images were taken in the 80 years leading up 
to the first commercial camera. In 1999, Kodak reported that we had 
taken approximately 80 billion images.
 The es�mate is that we share 730 billion images a year on 
Facebook, 255 billion on WhatsApp and 22 billion on Instagram. This is 
without coun�ng Snapchat, iMessage and other apps.
 Thanks for all the food images and selfies, guys

5

5

How Many Images Do We Capture Every 
Two Minutes?

Apparently, the le� side of our faces looks be�er in 
photographs than the right side. A study conducted 
by Kelsey Blackburn and James Schrillo from Wake 
Forest University confirms this.
Their study shows that due to the le� sides of our 
faces exhibi�ng a greater intensity of emo�on, we 
perceive it as being more a�rac�ve.

4 Which Side of Our Face Looks 
Better in Photographs

 Photography went through many technological advances 
before we came to the first film nega�ve. 
 It was none other than Fox Talbot who created the first 
nega�ve. It became known as a salted Calotype. Silver iodide and a 
developing agent (a mixture of gallic acid and silver nitrate) mixed 
together created a nega�ve. These made reprin�ng posi�ve images 
easy and quickly through contact prin�ng.
 This event occurred in 1839, but he didn’t announce it un�l 
1841. This is part of the reason why Fox gained the Rumford medal 
of the Royal Society a few years later.

3 The First Negative was Created by…

 Old photographs were taken with 
huge large format cameras, where the technol-
ogy wasn’t quite what is it today. An image 
would take hours to expose properly.
 The subjects didn’t smile because 
they had to stay s�ll for hours. The images 
o�en involved the use of a head brace for 
support. It is understandable that smiling for 
hours was an impossible feat.
 Or perhaps they were all deceased 
family members (remember number 8?)

1 Why Did People Never 
Smile in Old Photos

Joseph Nicéphore Niépce was the 
creator of the first recorded image. He 
is, however, be�er known for his other 
inven�ons, propellers and boats.

2 The Inventor of 
Photography Was 
Better Known for…
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GENERAL INFO:
info@westvillecameraclub.co.za

 
Jen Adam - 072 568 6802   
jen.adam@westvillecameraclub.co.za

WORKSHOP STEWARD: 
John Thackeray - 082 417 8944   
johnthackeray@westvillecameraclub.co.za

ENTRIES STEWARD:

OUTINGS STEWARD:

Conrad Kelsey - 083 570 0217   
conrad.kelsey@westvillecameraclub.co.za

SNAP EDITOR:
Natascha Weber - 079 220 8699   
natascha.weber@westvillecameraclub.co.za

TREASURER: WEBMASTER: 
Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

MEMBERSHIP:
Lucia Phillips - 082 770 1179   
lucia.phillips@westvillecameraclub.co.za

SECRETARY:
Belinda Brodie - 072 426 5656
bee.brodie@westvillecameraclub.co.za

CHAIRMAN: 
Ian Damerell - 084 510 3890   
ian.damerell@westvillecameraclub.co.za

VICE CHAIRMAN: 
Geoff Feldon - 082 464 3221
vice.chairman@westvillecameraclub.co.za

ACTIVE CLUB MEMBERS ONLY:
www.facebook.com/groups/9611149381/

WESTVILLE METHODIST CHURCH:
38 Jan Hofmeyer Rd, Westville, 3629

MEETINGS:
2nd & 3rd Wednesday of the Month
18h30 for 19h00

Your WCC Committee wishes YOU & YOUR FAMILY a
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