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Through all these advances there are s�ll basic princi-
ples that need to be adhered to, to create a great 
image. Composi�on, story, impact, ligh�ng etc. With-
out the crea�ve eye of the photographer and an 
understanding of the elements of a great image, all 
the new gear is just electronic paraphernalia. The 
point I am trying to make is that all the best equip-
ment does not make a great image. A great photogra-
pher makes a great image.

So if you do not have the latest gear, do not despair. 
Make use of the kit you have. You will be amazed at 
what can be achieved with very basic equipment and 
a measure of crea�vity.

For those of you who read to the end of this month’s 
report, I included the tailpiece on equipment mainly 
to provide a staging piece for my monthly selected 
quote. This quote really appeals to me as a photogra-
pher and I needed some context in which to place it.

Happy clicking All.

“..amateurs worry about equipment, professionals 
worry about money, masters worry about light”
– Vernon Trent

Having men�oned spring is just around the corner in 
my last missive, we seem to have been assailed by 
winters last frigid gasps.Roll on summer, long warm 
days and balmy, social evenings.

Once again another full month has gone by. We had a 
great workshop ou�ng to the Umhlanga Pier for some 
last ditch MCC / WCC interclub night light shots. The 
evening yielded some great images and some even 
greater socializing a�er.

Judging night was again well a�ended with a really 
strong set of images submi�ed by members. Well
done to all who submi�ed, the standard is really 
improving.

We had another fantas�c ou�ng this month with an 
in-studio boudoir-style model shoot, held at the 
Gilli�’s studio. A great turnout by members and a 
fantas�c morning spent shoo�ng and learning about 
boudoir photography with some much respected 
input from a well known Johannesburg pro photogra-
pher. Thank you to Conrad and Jen for organising the 
models. An especially big thank you to Shirley for all 
her hard work se�ng up the studio, organising eats 
and all the other work she did for the shoot.

October sees our annual friendly compe��on with 
our Midlands rivals, MCC. This year WCC are hos�ng 
the event so the Ba�le Royale will be held at WCC on 
our normal workshop evening. We are looking 
forward to huge support from WCC on the evening 
for the compe��on as well as to support and 
welcome MCC to our club. This is always a most 
enjoyable event.

I o�en find myself listening to or being involved in 
conversa�ons on the latest camera tech, equipment 
and developments. Photography has seen some mon-
umental improvements over the years in equipment, 
making the art a lot more accessible to a lot more 
people. The new catch phrase nowadays seems to be 
mirrorless is best! Don’t forget the advances in cell 
phone camera technology which now allows every-
one to be a POTY award winner.

CHAIRMANS

westville camera club

IANDAMERELL



image entry

generalclub info
Any digital image entered in a sec�on may not 
at any �me be re-entered in that or any other 
sec�on or medium for promo�onal purposes. 
Previously entered work, either wholly or par-
�ally, may not be entered without substan�al, 
content transforming  modifica�ons.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecu�ve frames represent-
ing the same scene or ac�vity will be viewed 
as the same image and can only be allowed for 
submission once for judging. 
  
Due to �me constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submi�ed they 
will both be judged the following month as 
normal.

SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be found 
in the PSSA sec�on of this months SNAP magazine along with other PSSA 
news.

digital submissions
Digital images to be submi�ed electronically 
via PHOTOVAULTONLINE. 

NEW SIZING SINCE NOVEMBER 2016
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exeed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors names may NOT be 
added to the digital images when submi�ed.
Images to be named with the image �tle only 
(eg: Beach Sunrise).

CLUB BADGES - R50
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MEETINGS TO START PROMPTLY AT 19:00!

9 OCTOBER (Wednesday)
WORKSHOP - INTERCLUB CHALLENGE 
FINALE
We are hos�ng this years’ Interclub Judging eve-
ning, and our fellow Photogs from Maritzburg 
Camera Club will be coming down the hill to join 
us. Please come in your numbers and support and 
make our guests feel welcome.

TALK - BOUDOIR PHOTOGRAPHY
A�er the Interclub results have been announced, 
Rory Baker from Durban Camera Club will give a 
short talk on Boudoir Photography. Par�cularly 
helpful for members that did not join in on the 
Studio Shoot.

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00

16 SEPTEMBER (Wednesday)
JUDGING EVENING 
Review of latest submissions with 
feedback from the selected judges

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00

EXPLORING THE MANGROVES

To Be Confirmed

26 OCTOBER 2019

DIWALI FESTIVAL

Fireworks, fes�val atmosphere, lights, food and 
people celebra�ng. Our Night Lights Challenge 
may be over, but there’s no reason to stop 
photographing at night! Hopefully this past 
year, we have learnt more about the subject, 
and can now take our skills even further!

Details to be send via WhatsApp Group, Email 
and on Facebook Group.

19 OCTOBER 2019

meetings outings
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PHOTOSHOP WIZZARDS COURSE

Learn photoshop and photo edi�ng. Take your 
photography beyond the camera.

DATES SET FOR 2019:
 14 September
 12 October
 9 November
 14 December

TIME: 09:00 - 12:30

Chat to Jen Adam or Wendy Freer for further info



Congratula�ons to the following members who have advanced a ra�ng.

1 Star to 2 Star:
 - Jill Ferraz
  - Sue Kuhnert

2 Star to 3 Star:
 - Sally Thackeray

4 Star to 5 Star:
 - Ann Sartor

STAR MOVERS FOR AUGUST

congratulations!

Salon acceptances
ON THE ROCKS 1ST NATIONAL DIGITAL SALON 2019  RUNNER UP  
         Acceptance              COM      MEDAL 
Jen Adam   2  1
Allan Bower   1  
Geoff Feldon   2
Jill Ferraz    1
Wendy Freer   8
Louis Helberg   2
Willie Henegan   6
Conrad Kelsey   2
Arlene Mullins   3
Shane Newman   3
John Thackeray   2
Natascha Weber     1         1

6TH VPS DIGITAL SALON OF PHOTOGRAPHY 2019
         Acceptance              COM      
Howard Gilli�   3
Shirley Gilli�   10  2
Ciska Venter   7
Pieter Venter   8

westville camera club



Please would the members whose birthdays are on the October roster, 
supply eats for our judging mee�ng on

WEDNESDAY 16th OCTOBER
westville camera club



westville camera club

LAST DITCH AT A 
NIGHT LIGHTS OUTING

 STORY & PHOTOS BY BEE BRODIE
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In an a�empt to seek out the very last Night Light in greater Durban, a 
few Die Hards hit the Whalebone Pier in Umhlanga. 

The wind whisped around us and the mist descended. However, we did a�ract a lot of a�en�on, 
looking super professional with our cameras, tripods, bags, huge lenses and my Canon jacket! 
We all got few good shots, a lot of funny looks from the fishermen and the girl in the (albeit 
yellow) dress paraded down the pier for us. 

The night was never going to be complete without dinner at Julio’s and yes, Legends DO lock cars 
in their parking garage!! 

Thank you WWC for yet another fun ou�ng! You guys s�ll Rock!
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Another month passes by, another exci�ng 
event is organised , so we gather our gear and 
head  towards the Gille�s farm in the rolling 
hills of Shongweni  for our much an�cipated 
Boudoir model  shoot.

Co�age pane windows engulf a dream of a 
studio draped in sheer white voil curtains which 
filter the warm morning sunlight and excite-
ment  abounds as  we gather in the kitchen, 
having a quick chat whilst grabbing coffee and  
a snack before the paparazzi  vie for the shot of 
the day.

Lights, umbrellas, chaise lounge and a most 
invi�ng king size bed awaited our two very 
pa�ent, very obliging beau�ful models dressed 
in an assortment of  not much else except sa�n 
and lace for us to photograph.

BOUDOIR OUT OF OUR COMFORT ZONES
STORY JEN ADAM

PHOTO NATASCHA WEBER

PHOTO NATASCHA WEBER

to our models Michelle and Xylia for braving 
the unknown with much poise and finesse, to 
Robbie and Vicky for all the help and to 
Shirley and Howard for the loan of the amaz-
ing studio and all the organising that went into 
making this one of the most memorable 
shoots/ou�ngs  this year.



Another month passes by, another exci�ng 
event is organised , so we gather our gear and 
head  towards the Gille�s farm in the rolling 
hills of Shongweni  for our much an�cipated 
Boudoir model  shoot.

Co�age pane windows engulf a dream of a 
studio draped in sheer white voil curtains which 
filter the warm morning sunlight and excite-
ment  abounds as  we gather in the kitchen, 
having a quick chat whilst grabbing coffee and  
a snack before the paparazzi  vie for the shot of 
the day.

Lights, umbrellas, chaise lounge and a most 
invi�ng king size bed awaited our two very 
pa�ent, very obliging beau�ful models dressed 
in an assortment of  not much else except sa�n 
and lace for us to photograph.

to our models Michelle and Xylia for braving 
the unknown with much poise and finesse, to 
Robbie and Vicky for all the help and to 
Shirley and Howard for the loan of the amaz-
ing studio and all the organising that went into 
making this one of the most memorable 
shoots/ou�ngs  this year.

westville camera club

Teams of 3 at a �me shoot from every angle 
imaginable sugges�ng sultry,  but tastefully 
seduc�ve poses  to our models who managed 
to remain calm and cheerful right to the end of 
the three hour shoot.  Whilst courtesy was ever 
present, laughter abounded through the studio 
as exuberance got the be�er of mostly every-
one near the end of the shoot whilst  “sneak-
ing”  in a stolen shot in the dying minutes of the 
hour.   I am however posi�ve that in the months 
to come WCC will produce some very beau�ful 
images worthy of merits.

PHOTOs NATASCHA WEBER

PHOTOs NATASCHA WEBERPHOTO jen adam PHOTO jen adam
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ChillinG IN THE HEAT
of Morocco BY BRIAN WILLIAMS

PHOTOS AND STORY



In September 2018 my sister, Nicky, and I decid-
ed to make a photographic excursion to Moroc-
co. Not only was the purpose of the tour to 
renew filial bonds, but, more selfishly for me, 
was the opportunity to tap into her photography 
knowledge. She is professional photographer in 
Cape Town.

Morocco is an exo�c loca�on located on the 
North west coast of Africa with a popula�on of 
35 million. It is a unitary cons�tu�onal monar-
chy, with King Mohammed VI wielding many 
powers. The predominant religion is Islam and 
the official languages are Arabic and Berber 
(only since 2011). French is widely spoken, how-
ever.

Our visit started with the City of Marrakesh 
which is near the centre of Morocco. Within the 
city is the ancient for�fied trading “medina” 
packed with vendors and “souks” (Arab bazaars). 
The main feature of the medina is the large 
Jemaa el-Fnaa square which comes alive at night 
with snake charmers, musicians, story tellers, 
acrobats etc. Marrakesh is popular with the 
French. The designer Yves St Laurent bought and 
restored the Marjorelle Garden. It contains an 
important collec�on of cac� and other plants 
from all over the world. There are several sculp-
tures and museums which are all painted in 
cobalt (Marjorelle) blue. 

Preferring to travel on our own, we hired a car (a 
small panel van) and drove east over the Atlas 
and into the desert to the city of Fes over the 
course of a few days. There are impressive 

passes through the Atlas with amazing scen-
ery. Interes�ngly the town of Ouarzazate is 
the movie capital of Morocco with many 
Hollywood movies being filmed here for the 
desert landscapes. One feels that you may 
run into the French Foreign Legion at any 
�me. A popular tourist and rock-climbing 
a�rac�on are the Todra Gorges.

Fez is the second largest city in Morocco 
a�er Casablanca. It is considered the cultural 
and religious capital. The historic fez medina 
is one of the most extensive and best con-
served towns of the Arab-Muslim world. 
Moroccan leather is world famous and the 
tradi�onal tanneries s�ll operate as they did 
centuries ago. The large stone wells filled 
with dyes, other unmen�onable liquids and 
raw animal skins have some interes�ng 
aromas. 

Street photography can be quite high risk 
with some locals ge�ng quite angry and 
aggressive if the camera is pointed at them. 
The women invariably dislike having their 
photograph taken. One must be quite 
discreet, but it seems the more nervous one 
is the more likely you are to get spo�ed. 
There are various tricks you can use to 
deceive the poten�al models.

westville camera club

Next stop Chefchaoun probably one of the 
most photogenic ci�es in the world. All the 
buildings in the ancient medina are painted in 
blue. This is due to the influence of the Spanish. 
There are hordes of well-fed stray cats that are 
a�ended to by the inhabitants. There is never a 
�me to put your camera down.

Last stop was Tangier, a surprisingly large and 
modern city situated on the Straights of Gibral-
tar. One can stand on the coast on look across 
the Straights to the Spanish coast just 13 Km 
away. I didn’t realize how close Spain was.

Morocco is an exo�c des�na�on well recom-
mended for a photographic trip. The people are 
friendly and are not constantly haggling and 
hassling you, which I have experienced in some 
other Arab na�ons. It was easy to get around, 
although the roads could be be�er in places. 

Nicky and I had SD card loads of pictures. I 
learnt an awful lot about photography thanks 
to Nicky, and broadened my mind regarding the 
life and cultures of others on this fascina�ng 
con�nent of ours.
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OCTOBER EVENTS

6

20

26 UV FOAM-GLOW PARTY
Sugar Rush Park 
Sat 26 Oct 2019

Photo Fair Africa is a photography event 
designed to inspire and educate. Whether you 
are a budding enthusiast or seasoned pro, the 
fair will leave you feeling motivated and rearing 
to dive deeper into the wonderful world of pho-
tography. 

Photo Fair Africa is all about exposing creatives 
to the right channels by forging networks, con-
necting people with brands as well as retailers. 

Exhibitors are bringing great speakers to the 
Fair to share a wealth of knowledge and experi-
ence in all the different fields of photography, 
such as portraiture, wedding, wildlife, commer-
cial, and lifestyle photography



OCTOBER COMPETITIONS

Enter the 2019 Getaway Gallery Photographic Competition

westville camera club

https://www.getaway.co.za/photo/getaway-gallery-competition/  

2019’s Getaway Gallery winner is in for a luxury tropical-island treat at a par�cularly 
photogenic des�na�on off the coast of Mozambique.
The winner and a parter will fly from Joburg to Vilanculos, courtesy of Airlink. From 
there they’ll be transferred by boat to Anantara Bazaruto Island Resort, a private 
paradise in the Bazaruto Archipelago.

The winner also bags two specialist Tamron lenses sponsored by Singer Photograph-
ic.

Grand prize  a trip for two to Anantara Bazaruto Island Resort, in Mozambique 
worth R60 600, plus two Tamron lenses worth R44 000

The closing date for entries is 15 October 2019

The first prize  includes:
* Two return air �ckets on Airlink from 
Joburg to Vilanculos
* Full-board accommoda�on for two 
people for four nights in a beach villa at 
Anantara Bazaruto Island Resort
* Select beverages, including compli-
mentary in-room mini bar
* Horse riding along the beach
* Non-motorised watersports
* A Tamron 150-600mm G2 
super-telezoom lens
* A Tamron 15-30mm G2 ultra-wide angle 
lens

Second Prize  worth R22 000
From Singer Photographic
• A Tamron 100-400mm zoom lens
• A Tamron 70-210mm zoom lens



A High key photo is where the majority of the photo is quite bright. Most of the tones 
fall in the upper-midtones and highlight range, and o�en a large area of the image will 
be white or almost white. This type of image can appear quite clean and clinical, or 
more o�en, so� and dreamy.

High key images can work well for portraits, product photography, and flower photogra-
phy. It's not always the best choice for those subjects, but if you want to go for a feeling 
of delicacy and lightness, then a high key image is a good choice. For landscapes, creat-
ing a high key image can be a bit more tricky, but sand and snow scenes can lend them-
selves well to high key images.

You might think that you can create a high key image just by taking an over-exposed 
photo. While this may work in some situa�ons, it is not necessarily the best solu�on. 
Depending on the ligh�ng you could end up with your subject blown out, but the back-
ground s�ll rela�vely dark.
vv

USING BACK LIGHTING

If you're using natural light as 
your light source, the best �me 
of day for high key photos is 
around sunset or sunrise. At 
this �me of day the sun is low in 
the sky, and creates a so�er 
light that works well for a high 
key image.

Posi�on your subject with the 
sun behind them or slightly 
behind and off to one side. 
Then set the camera's exposure 
about 1-2 stops higher than 
what would be correct for your 
subject. There are several 
different ways you can do this.
The first is to set your camera 
to use spot metering mode. 
This uses just a small spot in 
the frame for determining the 
correct exposure, rather than 
using the whole frame. By then 
metering the subject, the 
camera will calculate the expo-
sure based on the darker 
subject, rather than the bright-
er background.

You can then take a test shot to 
see how it comes out. If the 
image is not bright enough, 
apply some posi�ve exposure 
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HIGH KEY PHOTO TIPS 
EXCERPT TAKEN FROM: 
https://www.discoverdigitalphotography.com/2014/high-key-photography-tips/

SELF PORTRAIT 2014   BY JÁNOS CSONGOR KEREKES ON FLICKR 
(LICENSED CC-BY-ND) 
A GOOD EXAMPLE OF A MORE CLEAN,  CLINICAL STYLE OF HIGH KEY IMAGE



compensa�on. If the subject is quite dark, then you might not need to apply any expo-
sure compensa�on. However, if they are quite bright (e.g. a person wearing light 
colored clothes or a white flower), then likely you will. (The camera calculates the expo-
sure so that the average of the tone in the area where it metered should be gray).

Another op�on is to use manual exposure mode and dial in an exposure a bit brighter 
than what the camera's metering system suggests. That is, use a slightly higher ISO, 
slower shu�er speed, or wider aperture, or some combina�on of those three se�ngs.
If you are going for the dreamy look for your photos, I would suggest using a wide aper-
ture se�ng (e.g. f/2.8), a low ISO (e.g. ISO 100 or 200) and a slightly slower shu�er 
speed than what would be needed for a correct exposure. Because you have a wide 
aperture se�ng, this should let plenty of light into the camera, so you shouldn't strug-
gle with having to use a slow enough shu�er speed that would cause camera shake.

Take a test shot, and if it's not bright enough, then just adjust the exposure se�ngs, and 
repeat un�l you get the image looking how you want.

Because the sun is placed behind the subject this will blow out the sky to white. Your 
subject will be in shadow (no direct light hi�ng the side of them facing the camera). 
This ensures that when you bring up the exposure for your subject, it also brings up the 
exposure for all the other shadow areas in the image. Thus, you are le� with an image 
with very few truly dark areas, and the majority in the upper midtones and highlights.

If you're photographing with ar�ficial ligh�ng, you can achieve much the same effect. 
You can over-light your background so that a lot of light spills forward and around your 
subject. Or you can have a light behind your subject, poin�ng at it. Usually you'll want 
this light to be slightly off-axis so as not to appear in the shot, but some�mes including 
the light in the shot can work well.

You will also need something to reflect the light back at the front of your subject. This 
could just be a wall of the room you are photographing in, or you may need to introduce 
a reflector.

With the back ligh�ng method then you do need to be aware of lens flare, par�cularly 
veiling flare. This type of flare reduces the overall contrast of the image. Now, this is not 
necessarily a bad thing. In fact, I would say this effect o�en works to the benefit of a 
high key image. The hazy low contrast look goes well with the whole dreamy aesthe�c. 
But it may not be something you always want.
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HIGH KEY PHOTO TIPS CONTINUED...

POSING  BY JOE GREEN ON FLICKR 
(LICENSED CC-BY-ND)

CECILIA  BY DANIEL ZEDDA ON FLICKR (LICENSED CC-BY) 
A SOFTBOX WAS ALSO USED TO ADD THE LIGHT TO THE SUBJECT



difficult to do when just relying on backligh�ng and reflected light to light your subject.

Typically you will want to use so�, even, diffused ligh�ng, as this reduces the darkness 
(and harshness) of shadow areas, and also works well with the generally ethereal feeling 
that a high key photo can give. This means either bouncing your ligh�ng from a large 
surface, such as a wall or ceiling, or aiming the ligh�ng through a large diffuser, such as 
a diffusion panel, so�box, or shoot-thru umbrella.

OVERCAST DAYS OR WORKING IN SHADOW

Another op�on is to try photographing your subject on an overcast day. This may seem 
counter-intui�ve, since everything is less bright on an overcast day, but the fact is that 
the cloud cover gives very so�, even ligh�ng. You then simply need to adjust your expo-
sure to purposefully over expose the image.
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HIGH KEY PHOTO TIPS CONTINUED...

BABY - HIGH KEY  BY PHOTO BOOTH ON FLICKR 
(LICENSED CC-BY-ND) 

NAOMI 714.1- HIGH KEY BY ALEXANDER RUSSY ON FLICKR (LICENSED CC-BY-ND)

USING MULTIPLE LIGHT 
SOURCES

Although relying on back ligh�ng is the 
easiest way (in my opinion) of achieving 
a high key image, it's not the only way. 
You can also use mul�ple light sources 
to light your subject and background 
separately. This allows you to get a 
bright background and bright subject, 
without blowing out any details to pure 
white (unless you want to).

Using mul�ple light sources also allows 
you to make your subject brighter than 
the background - something that can be 
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HIGH KEY PHOTO TIPS CONTINUED...

HIGH KEY AT THE CANAL  BY ALBERTO ABOUGANEM STEPHENS ON FLICKR (LICENSED CC-BY-ND)

GIRL IN THE HIGH KEY STYLE   BY NIIKESCH ON FLICKR (LICENSED CC-BY-SA)

Working in a shadowed area, e.g. in the shadow of a building, or in a room lit by indirect 
sunlight has a similar effect. The light is much less direc�onal, and so there is much less 
contrast between areas of shadow and highlight. This allows you to increase the expo-
sure to brighten shadow areas without blowing out important detail in the mid tones and 
highlights.

Next �me you're photographing a subject that you want to give a delicate or ethereal 
feel to, why not try making a high key image?
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SETSUBJECTS 2019
This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic competi-
tion in 2019. Image submission day is always the Monday before the 3rd Wednesday of the month in 
question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must be 
1080 pixels or both), sRGB color-space and less than 2mb in file size.

OCTOBER 2019 - STILL LIFE
GENRE: S�ll life photography                                                                                                                                    
S�ll life photography is a genre of photography used for the depic�on of an inanimate subject. This 
would typically be a small group of objects or common household items. It is the applica�on of photogra-
phy to the s�ll life ar�s�c style. Ligh�ng is everything here, natural ligh�ng being the best form. Use 
reflectors, mesh screens or flash. Composi�on and framing will make or break these images, remember 
some�mes less is more. Check out the masters for inspira�on, Edward Weston, Hiro (photographer) and 
Paul Outerbridge to name a few. 
NOTE: Editing is allowed
Submission Deadline: 14 October 2019

NOVEMBER 2019 - HIGH KEY
GENRE: Black & White Photography
When you say high key you are referring to scenes that possess a lot of white and light tones – a whole 
range of them. These images have very minimal mid-tones and blacks. If you use high key ligh�ng in your 
photos, the mid-tones become white. The whites, meanwhile, become whiter. High key photography is 
not devoid of blacks, it just has very minimal amounts of black in the image. For example, if you’re shoot-
ing a portrait of a person, your subject’s eyes will s�ll have black pupils (not white). You can create this 
effect in camera or in Photoshop.  
NOTE: Monochrome only.
Submission Deadline: 18 November 2019

JANUARY 2020 - Boudoir Photography
GENRE: Boudoir Photography
Boudoir photography is a photographic style featuring in�mate, roman�c, and some�mes ero�c images 
of its subjects in a photographic studio, bedroom or private dressing room environment, we are challeng-
ing you the photographer to re-create similar BUT consider that it's for a public forum. Images must 
depict the genre of photography as elegantly, tastefully and classy as we all would feel comfortable to 
see.  
NOTE: NO FULL/BLATANT NUDITY.  Manipula�on is allowed. The commi�ee reserve the right to DQ 
images they deem inappropriate for the club
Submission Deadline: 13 January 2020



SETSUBJECTS 2019
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PHOTOJOURNALISM-SPORT
COMBINED CATEGORY - NOV 2019

It has been decided by the commi�ee a�er many months of delibera�on to combine the 
Photo Journalism and Sport categories into a sing PJ / Sport category. We receive very 
low submissions to the PJ category and the Sport category also has rela�vely low submis-
sions. We also find the boundaries between PJ and Sport are very blurred which is a 
broad issue experienced by many other clubs.

PJ images will s�ll need to conform to the rules of PJ ie no manipula�on, news worthy and 
current content. Sport images will be viewed and judged as such. 

For those of you who submit to PJ and Sport, your image count will not be compromised. 
You can s�ll submit 2 images to PJ / Sport and 2 images to the Open category. Just 
remember pure PJ images may not do very well in the Open category. This allows you to 
s�ll submit your 4 images in a month. The 5th image is s�ll only for Interclub while the 
compe��on is running.

Please keep this in mind when submi�ng images into this category from November 
onwards.
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Colour only.
Manipula�on is allowed.
All elements in the photo must be made by the author.
No TEXT to be added in the photo.
If humans, logos and or brands are present in the photo, they should compliment the mes-
sage but not be a dominant element in the story or message of the photo.
In the spirit of the topic and theme of this challenge the emphasis should be on food and 
drink ready to eat or drink.
All else as per the KZN Guidelines.

All Entries must adhere to the Entry Guidelines indicated below:

GOOD LUCK ALL!

TOPIC: 
FOOD OR BEVERAGE
PHOTOGRAPHY

THEME: 
we eat and drink
with our eyes
first

NEW CATEGORY 2019/2020
2020 KZN INTERCLUB CHALLENGE 

(interclub cup)



SETSUBJECTS 2020
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send in your suggestions for next year’s set subjects to
info@westvillecameraclub.co.za



2019

OCTOBER

2019.10.12 - SAVAS PDI Salon

2019.10.26 - Vanderbijlpark PDI & Prints Salon

NOVEMBER

2019.11.02 - 17th PSSA Up and Coming Comp

2019.11.09 - AFO PDI Salon

2019.11.23 - Bloemfontein PDI Salon 

2020

JANUARY

2020.01.18 - Tafelberg National PDI Salon

FEBRUARY

2020.02.01 - Madiba Bay National (PECC & UCC) 
   PDI & Prints Salon

2020.02.15 - Alberton PDI Salon

2020.02.29 - Western Cape Photo Forum 
   INTL PDI Salon

MARCH

2020.03.14 - Benoni National PDI Salon

2020.03.28 - Kriel PDI Salon

APRIL

2020.04.11 - Edenvale PDI Salon

2020.04.18 - 17th PSSA Up & Coming Competition

PSSA 2019/2020 SALON CALENDAR

h�p://www.pssa.co.za

Follow the link below to the PSSA website for any informa�on regarding the PSSA, salons, upcoming 
local and na�onal photographic events and also to find out why its a good thing to join the PSSA!

westville camera club



S H A R O N  D E L LP a t s y  D E M M E R S

2018

One star

Canon

More like which lens was in the package,  but 
would like a good macro lens and a 70 – 300

Quirky People & places, land and seascapes 
…oh, maybe food too          

Photoshop CC  ( only recently)

Get much much be�er , have an idea, to 
take before and a�er dog parlour shots

Everybody at WCC! 

Also digital manipula�on gives me 
pleasurable shivers

Helped my Late Husband with the business. 
Re�red Marine Biologist

  About three years ago

Two

Fuji X100

This camera comes with a fixed lens

S�ll life

Lightroom and Photoshop

Landscape

Images submi�ed by our five-star members

Estate agent at Pam Golding Proper�es

westville camera club
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M I K E  M O R G A NM I K E  S A N D

2009

5.5 Star

Fujifilm (Mirrorless)

35mm prime

Street/mono

Capture One

Cover photo on LANDBOU WEEKBLAD

Re�red Goldsmith

January 2018

3 star

Canon 80D

EFS 15-85mm

Land/Seascapes 

Photoshop CC

Just to keep photographing. 

Love of life inspires me

Re�red 

2016

2

CANON

None

Landscapes and Wildlife

Photoshop Elements and DPP

Three Star and Salons

Good use of ligh�ng and composi�on.

Re�red

A L E X  S T E W A R T

westville camera club
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 STORY &  photo  by GARY OUSMAN

EQUIPMENT:       SETTINGS:
Camera: Canon 1DX Mk1            Exposure: 1/8000 Sec  
Lens: 70-200mm 2.8mm      Aperture: F3.5
         ISO: 800

PLEASE  send in your shot & story.  It’s always fun to read how others have done it

take off

 

A�er a long few days of travelling down to East London and showing our dogs, we decided to 
go down to the local lagoon and run our dogs before the long trip home.

It was a such a stunning a�ernoon with fantas�c light. Low �de rapidly reaching it’s lowest 
point and it le� li�le streams all over the lagoon which the dogs loved jumping into and over.

I decided to try and capture a few ac�on shots of our dogs having a ball.
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We are looking for members to serve on the commi�ee star�ng 
in our new year, February 2020. A number of long serving com-
mi�ee members will be stepping down at the end of the year 
and we are looking for new members to serve in their place. 

Please would all interested par�es contact Ian or any of the com-
mi�ee members to offer your valuable service or to discuss any 
queries you may have. 

NOTICE

ATTENTION!
Do you want to join the WCC committe for 2020?

NoYes
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ed’s F-STOP
Awesome Photography Facts by Craig Hull

It was French inventor Gaspard-Félix Tournachon 
who captured the first aerial image in 1858. Nadar, 
as he was otherwise known, was a balloonist who 
frequented the heights above Paris.

He took his camera on one trip. Sadly, though, the 
images no longer exist. 

12

3

THE FIRST AERIAL 
PHOTOGRAPHS NO LONGER 
EXIST

Not only was it taken almost 200 years ago, but it 
took 8 hours to capture! The image was by Joseph 
Niepce and named ‘view from the window’.

The scene took place in Saint-Loup-de-Varennes, 
France. It shows the surrounding castle and other 
buildings. It was a camera obscura that created this 
image.

A projected image from the window hit a sensi�zed 
plate, which was then used to place the image on 
paper. A lot of work went into this image, and we are 
lucky it survived.

11 THE OLDEST SURVIVING IMAGE
IS ALMOST 200 YEARS OLD

more NEXT MONTH

When the Apollo 11 mission took off for the moon, they 
carried 12 Hasselblad cameras with them. They are s�ll 
there, on the moon.

The cameras were deemed too heavy for the return 
journey. The astronauts le� them behind to make space for 
the 25 kilos of rock samples they brought back. They did, 
however, bring the film back with them.

10 THE CAMERAS THAT CAPTURED
THE MOON’S SURFACE ARE
STILL THERE



GENERAL INFO:
info@westvillecameraclub.co.za

 
Jen Adam - 072 568 6802   
jen.adam@westvillecameraclub.co.za

WORKSHOP STEWARD: 
John Thackeray - 082 417 8944   
johnthackeray@westvillecameraclub.co.za

ENTRIES STEWARD:

OUTINGS STEWARD:

Conrad Kelsey - 083 570 0217   
conrad.kelsey@westvillecameraclub.co.za

SNAP EDITOR:
Natascha Weber - 079 220 8699   
natascha.weber@westvillecameraclub.co.za

TREASURER: WEBMASTER: 
Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

MEMBERSHIP:
Lucia Phillips - 082 770 1179   
lucia.phillips@westvillecameraclub.co.za

SECRETARY:
Belinda Brodie - 072 426 5656
bee.brodie@westvillecameraclub.co.za

CHAIRMAN: 
Ian Damerell - 084 510 3890   
ian.damerell@westvillecameraclub.co.za

VICE CHAIRMAN: 
Geoff Feldon - 082 464 3221
vice.chairman@westvillecameraclub.co.za

ACTIVE CLUB MEMBERS ONLY:
www.facebook.com/groups/9611149381/

WESTVILLE METHODIST CHURCH:
38 Jan Hofmeyer Rd, Westville, 3629

MEETINGS:
2nd & 3rd Wednesday of the Month
18h30 for 19h00

westville camera club

your 2019 committee


