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person with the altruis�c inten�on of upli�ing them 
in some way? Or do we take the image thinking that 
we have just got a winner and publish the image look-
ing for accolades from our peers? 

Photography is also voyeurism. Unlike the peeping 
Tom peering through the curtains, an image is perma-
nent and once published or on social media, impossi-
ble to remove completely. What are the consequenc-
es for the unfortunate subject if caught in a compro-
mising pose? We take snapshots of people without 
them knowing. What are the possible implica�ons for 
that person once the image is in the public domain? 
Do we ever consider our "subjects" when we push 
the bu�on? 

The ques�on posed therefore is what is our mo�vat-
ing reason for photographing people in distress or 
the vic�ms of misfortune. Are we doing so in an 
a�empt to highlight their plight and hopefully in 
some way alleviate it? Or are we just capitalizing on 
someone else's misery for a great pic?

The inten�on of this month's column is not to 
lambaste photographers, categorize them or in any 
way make assump�ons or accusa�ons. It comes 
purely from a personal ques�on I ask myself when 
considering photographing a person and as a means 
of possibly entering into a discussion on the subject, 
or promo�ng the ques�on in our own minds when 
we consider the image we are about to take. 

Happy clicking All.

“When you photograph people in colour, you photo-
graph their clothes. But when you photograph people 
in black and white, you photograph their souls!"
– Ted Grant

Spring is just around the corner with the promise of 
new life, the beginnings of the warmer seasons and 
hopefully some much deserved rejuvena�on. There is 
also the joy of extended daylight hours to do more 
stuff outdoors. Of course this also means ge�ng out 
of bed a lot earlier to catch those sunrise landscape 
pics.  

Another even�ul month is behind us with loads of 
ac�vity by all. We had a great model workshop which 
was well a�ended. Another well a�ended judging 
evening with a lot of really top class images submit-
ted. I am also super excited by the number of salon 
acceptances we are ge�ng. Not only from the higher 
star workers but a lot coming through from the 
juniors. Well done guys, there really is nothing scary 
about submi�ng to salons. 

It appears WCC is home to a number of successful 
authors as well with Andrew Pike's book being pub-
lished and going on sale. Well done Andrew and Judy 
Mann for your endeavours. Who is next? 

Whilst out on a lunch �me run this week I encoun-
tered a homeless man on the beach packing up his 
personal belongings in a bag. Looking at this person 
with very li�le worldly possessions and very li�le 
future ahead of him, I began thinking about the 
morality of photographing people in plight. Street 
photography and journalis�c photography are two 
branches where the human element plays a vital role. 
As photographers we look at and appreciate this form 
of art. A monochrome image of a homeless person or 
person in distress well executed can elicit a strong 
feeling of emo�on in the viewer. But what do we do 
whilst viewing the image or a�er? We very o�en 
complement the author and give them kudos for an 
image well taken. How many of us stop to consider 
what may have become of the subject in the image. 
Are we just looking at a strong photograph or do we 
take the �me to empathise with the main subject and 
see them not just as the main point of the image but 
rather a person in need? 

As photographers, when we take these sorts of 
images, do we do it to highlight the status of the 

CHAIRMANS
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image entry

generalclub info
Any digital image entered in a sec�on may not 
at any �me be re-entered in that or any other 
sec�on or medium for promo�onal purposes. 
Previously entered work, either wholly or par-
�ally, may not be entered without substan�al, 
content transforming  modifica�ons.

Proof of originality will rest with the author. 
All images contained within the image, must 
be the author’s own work. 

Exceptions: 
computer manipulated filters, distortions and 
textures. Images may not be manufactured 
using stock material which has previously 
been entered in promotional competitions 
without substantial modification. 
 
Images taken in consecu�ve frames represent-
ing the same scene or ac�vity will be viewed 
as the same image and can only be allowed for 
submission once for judging. 
  
Due to �me constraints only 1 set subject 
photo from each member will be shown and 
judged by the members on the night of sub-
mission.  

When downloading through Photovault the 
first SS image you download will be the quick 
judge image.  If 2 photos are submi�ed they 
will both be judged the following month as 
normal.

SALON SUBMISSIONS
Anyone may enter a Salon. To find out more on how to do so, go to the 
Photographic Society of South Africa’s website [www.pssa.co.za] or ask 
one of the senior club members. The PSSA Salon Calendar may be found 
in the PSSA sec�on of this months SNAP magazine along with other PSSA 
news.

digital submissions
Digital images to be submi�ed electronically 
via PHOTOVAULTONLINE. 

NEW SIZING SINCE NOVEMBER 2016
Width: 1920 pixels max
Height: 1080 pixels max
File Size: not exeed 2MB

BORDERS – thin outlines are allowed but 
larger frames are discouraged.

IMAGE NAMES - Authors names may NOT be 
added to the digital images when submi�ed.
Images to be named with the image �tle only 
(eg: Beach Sunrise).

CLUB BADGES - R50

westville camera club



MEETINGS TO START PROMPTLY AT 19:00!

11 SEPTEMBER (Wednesday)
WORKSHOP - OUTING
NIGHT LIGHTS OF UMHLANGA
Let’s give our Interclub subject one last push! This 
ought to be a fun and rewarding evening out to 
the village, with plenty of subjects for all.

MEET: Please see email, WhatsApp Group & Face-
book for detailst

18 SEPTEMBER (Wednesday)
JUDGING EVENING 
Review of latest submissions with 
feedback from the selected judges

VENUE: Westville Methodist Church
TIME: 18h30 for 19h00

BUDOIR STUDIO SHOOT - Gillitt Studio
A fantas�c opportunity to try your hand at 
studio model photography, and get aquainted 
with Budoir Photography.

We have some models lined up. There will be a 
charge for photographers to cover costs. Pre 
booking essen�al as numbers are limited.

VENUE: Gilli� Studio (direc�ons and details will 
be announced via the WhatsApp Group, Face-
book and eMail.

21 SEPTEMBER 2019

meetings outings
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PHOTOSHOP WIZZARDS COURSE

Learn photoshop and photo edi�ng. Take your 
photography beyond the camera.

DATES SET FOR 2019:
 14 September
 12 October
 9 November
 14 December

TIME: 09:00 - 12:30

Chat to Jen Adam or Wendy Freer for further info

TIME: 09:00 - 12:00   COST: R180 per person

PHOTO CREDIT: https://www.mariefranceasia.com/lifelove/315963-315963.html



congratulations!

Salon acceptances
WORCESTER FIRST NATIONAL DIGITAL SALON 2019  RUNNER UP  
         Acceptance              COM      MEDAL 
Jen Adam   4  1
Allan Bower   2  1
Shirley Gilli�   12  1           1
Louis Helberg   3
Marie Helberg   2  1
Kazale�e Pike   3  
Ann Sartor   3
Ciska Venter   12  2
Pieter Venter   5  1

3RD PRETORIA PHOTOGRAPHIC SOCIETY NATIONAL DIGITAL SALON 2019
         Acceptance              COM      
Allan Bower   2  1
Graham Gillet   1
Howard Gilli�   3
Shirley Gilli�   8
Willie Henegan   6  1
Grant Hutchison   2
Betsy Key   2
Lucia Phillips   1
Andrew Pike   1
Des Porter   3
Andre Roos   1
Ann Sartor   2
Ciska Venter   7
Pieter Venter   8
Di Wayne    2
Natascha Weber   4

westville camera club



03    Ina Roos

08    Ann Marie Greyvensteyn

10     Nick Bolam

12     Mike Morgan

12     William Henegan

                20     Lynn Johnson
 
                     24     Marie Helberg

                     26     Benine du Toit

TO YOU!

Please would the members whose birthdays are 
on the September roster, supply eats for our 

judging mee�ng on

WEDNESDAY 18th SEPTEMBER

westville camera club
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I was amazed to see how many members 
enjoyed shoo�ng models/people.  It is surprising 
that more members do not shoot using off 
camera ligh�ng.  

I some�mes wonder if it is the set up �me and 
amount of equipment needed that puts mem-
bers off shoo�ng in this way.  It is perceived as 
far easier to shoot with an on-board flash or 
natural ligh�ng.  

I personally experienced major improvement in 

LIGHTING
WORKSHOP

 BY BEN MYBURGH

my own photography once the finesse of shoo�ng 
with off-camera ligh�ng was taught to me.  There are 
so many ligh�ng techniques that can be used to light 
the subject and each one has its merits and a differ-
ent end result.

Something that is very important in this type of pho-
tography though is the ability to communicate with 
your model and to get the end result that both of you 
require.  Not everyone is a natural poser and some 
direc�on is o�en necessary.   

I find that researching images to suit the genre is a 
great advantage and I usually ask my models to do 
the same – that way, the shoot is planned with firm 
guidelines in place.  I find this was the problem with 
most of the novices.  They seemed to not know how 
to pose the model or were hesitant to take the 
crea�ve lead.  I realised that this ability only comes 
with PRACTICE!

I also no�ced that many members shoot in land-
scape mode.  In model photography, most photos 
are shot in portrait mode.  This requires a lot of 
a�en�on to composi�on, making sure not to chop 
off limbs and fingers, as well as using a crea�ve focal 
point, like the model’s eyes. 

Don’t be scared to come in close to your subject 
and try different and dynamic angles. Shoo�ng 
in portrait mode also means that you have to 
move focus points and this is where I discov-
ered that not many members know how to 
move their focus points in-camera.  The most 
important lesson here is 

My advice to members is start shoo�ng off 
camera flash, and experiment with placement 
of one or mul�ple lights.

Start off simple – both technically and cost wise.  
Invest in a set of triggers and receivers and 
umbrella/diffusers and find what works best for 
you and what you want to shoot.

Find a pa�ent model who is willing to put in a 
good few hours of posing while you prac�ce 
various ligh�ng techniques.  

The workshop environment is restric�ve for 

one-on-one coaching and o�en ques�ons may not 
be asked or overlooked due to the large number of 
members a�ending.   Members are encouraged to 
take the knowledge ini�ated by the WCC and use it 
to further their photographic abili�es.

PHOTO MIKE MORGAN
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camera ligh�ng.  
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amount of equipment needed that puts mem-
bers off shoo�ng in this way.  It is perceived as 
far easier to shoot with an on-board flash or 
natural ligh�ng.  

I personally experienced major improvement in 
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with off-camera ligh�ng was taught to me.  There are 
so many ligh�ng techniques that can be used to light 
the subject and each one has its merits and a differ-
ent end result.

Something that is very important in this type of pho-
tography though is the ability to communicate with 
your model and to get the end result that both of you 
require.  Not everyone is a natural poser and some 
direc�on is o�en necessary.   

I find that researching images to suit the genre is a 
great advantage and I usually ask my models to do 
the same – that way, the shoot is planned with firm 
guidelines in place.  I find this was the problem with 
most of the novices.  They seemed to not know how 
to pose the model or were hesitant to take the 
crea�ve lead.  I realised that this ability only comes 
with PRACTICE!

I also no�ced that many members shoot in land-
scape mode.  In model photography, most photos 
are shot in portrait mode.  This requires a lot of 
a�en�on to composi�on, making sure not to chop 
off limbs and fingers, as well as using a crea�ve focal 
point, like the model’s eyes. 

Don’t be scared to come in close to your subject 
and try different and dynamic angles. Shoo�ng 
in portrait mode also means that you have to 
move focus points and this is where I discov-
ered that not many members know how to 
move their focus points in-camera.  The most 
important lesson here is 

My advice to members is start shoo�ng off 
camera flash, and experiment with placement 
of one or mul�ple lights.

Start off simple – both technically and cost wise.  
Invest in a set of triggers and receivers and 
umbrella/diffusers and find what works best for 
you and what you want to shoot.
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good few hours of posing while you prac�ce 
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members a�ending.   Members are encouraged to 
take the knowledge ini�ated by the WCC and use it 
to further their photographic abili�es.

PHOTO JEFFREY GOVENDER
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bers off shoo�ng in this way.  It is perceived as 
far easier to shoot with an on-board flash or 
natural ligh�ng.  
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with off-camera ligh�ng was taught to me.  There are 
so many ligh�ng techniques that can be used to light 
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ent end result.
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direc�on is o�en necessary.   

I find that researching images to suit the genre is a 
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in portrait mode also means that you have to 
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ered that not many members know how to 
move their focus points in-camera.  The most 
important lesson here is 

My advice to members is start shoo�ng off 
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Start off simple – both technically and cost wise.  
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umbrella/diffusers and find what works best for 
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Find a pa�ent model who is willing to put in a 
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PHOTO TRACEY ZETTLER

PHOTO JEFFREY GOVENDER

 “get to know your 
    
    camera and settings”
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I have a very small collec�on of old cameras at 
home. Nothing par�cularly special, elaborate 
or even vintage. But I’ve been thinking about 
turning this li�le dump of cameras into a collec-
�on... over an extended period of �me, of 
course.

I love the old vintage cameras, and could kick 
myself for not buying a gorgeous medium 
format camera in Cape Town two years ago. I 
had it in my hand. I was umming and ahhing 
over it, but I eventually put it back on the shelf.

Thinking back many years ago, my dad had 
bought one at an auc�on, (not sure of the make 
though). It worked, however finding the film for 
it was challenging. What happened to it, no one 
knows.

This past week I found an opportunity I just 
couldn’t pass up. I was going to get my very 

WHO DOESN’T LOVE VINTAGE CAMERAS

STORY NATASCHA WEBER

own Rolleiflex Vintage Camera.
Well... Sort of...

...my old bar fridge was ge�ng a vintage 
camera makeover!

I used an image I found on the internet of the 
front of the camera for the fridge door. I did 
some tweaking, fixing, edi�ng and composi�ng 
un�l I was happy. I had a hard �me finding 
images of the sides of the camera, and the few 
I did find where very low res. So I recreated the 
look in Adobe Illustrator for the sides of the 
fridge/camera.

I then had the images printed on vinyl and ma� 
laminated them. I spray painted the plas�c 
parts of the fridge black as I was sure the vinyl 
wouldnt s�ck well to it. Then I got some skilled 
hands to clad the vinyl prints onto my li�le 
fridge.

Voila! I have my very own Vintage Camera! 
Albeit larger-than-life, and it doesn’t take 
photos. But it’s gorgeous to look at and it sure 
does keep the beers cold!!!

PHOTO CREDIT:  https://www.turbosquid.com/3d-models/rolleiflex-film-camera-3d-model-1195562
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My fridge BEFORE. Almost vintage itself!

My fridge AFTER!

Pride of place in our new
OFFICE STUDIO!

The skilled hands that made it happen
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SETSUBJECTS 2019
This is the list of Set Subjects (themes) for the Westville Camera Club Monthly Photographic competi-
tion in 2019. Image submission day is always the Monday before the 3rd Wednesday of the month in 
question. i.e the Monday before Judging night. 

Image dimensions are 1920 x 1080 pixels (the width must be either 1920 pixels or the height must be 
1080 pixels or both), sRGB color-space and less than 2mb in file size.

SEPTEMBER 2019 - FOOD
GENRE: Food photography 
Food photography is a s�ll life specializa�on of commercial photography, aimed at producing a�rac�ve 
photographs of food for use in adver�sements, packaging, menus or cookbooks. Some means of crea�ng 
these images are use natural ligh�ng as much as possible and be aware of shadows. Neutral backgrounds 
help and keep angles in mind when shoo�ng. Give the subject some breathing space, take cognizance of 
colour and decorate your scene in harmony with your dish.  
NOTE: Editing is allowed
Submission Deadline: 16 September 2019

OCTOBER 2019 - STILL LIFE
GENRE: S�ll life photography                                                                                                                                    
S�ll life photography is a genre of photography used for the depic�on of an inanimate subject. This 
would typically be a small group of objects or common household items. It is the applica�on of photogra-
phy to the s�ll life ar�s�c style. Ligh�ng is everything here, natural ligh�ng being the best form. Use 
reflectors, mesh screens or flash. Composi�on and framing will make or break these images, remember 
some�mes less is more. Check out the masters for inspira�on, Edward Weston, Hiro (photographer) and 
Paul Outerbridge to name a few. 
NOTE: Editing is allowed
Submission Deadline: 14 October 2019

NOVEMBER 2019 - HIGH KEY
GENRE: Black & White Photography
When you say high key you are referring to scenes that possess a lot of white and light tones – a whole 
range of them. These images have very minimal mid-tones and blacks. If you use high key ligh�ng in your 
photos, the mid-tones become white. The whites, meanwhile, become whiter. High key photography is 
not devoid of blacks, it just has very minimal amounts of black in the image. For example, if you’re shoot-
ing a portrait of a person, your subject’s eyes will s�ll have black pupils (not white). You can create this 
effect in camera or in Photoshop.  
NOTE: Monochrome only.
Submission Deadline: 18 November 2019



SETSUBJECTS 2019
JANUARY 2020 - Boudoir Photography
GENRE: Boudoir Photography
Boudoir photography is a photographic style featuring in�mate, roman�c, and some�mes ero�c images 
of its subjects in a photographic studio, bedroom or private dressing room environment, we are challeng-
ing you the photographer to re-create similar BUT consider that it's for a public forum. Images must 
depict the genre of photography as elegantly, tastefully and classy as we all would feel comfortable to 
see.  
NOTE: NO FULL/BLATANT NUDITY.  Manipula�on is allowed. The commi�ee reserve the right to DQ 
images they deem inappropriate for the club
Submission Deadline: 13 January 2020

FEBRUARY 2020 - POWER OF COLOUR
GENRE: Colour Photography
Colour in photography could definitely be seen as the most important factor. It can create mood, emo-
�on, warmth, coldness and much more. Colour in an image can also be impera�ve to the narra�ve of the 
image. For example, if the image is of a warm beach then warm colours in the image can emphasizes the 
narra�ve of this. Use colour in your image to create the narra�ve 
NOTE: Basic edi�ng allowed i.e cloning, dodge & burn etc 
Submission Deadline: 17 February 2020

westville camera club

Any source of illumina�on at night. 

Night being a�er Sunset & before Sunrise between the blue hours of the two and not the 
Golden hours. 

Your light source can be anything from man made such as light bulbs, candles, fire and 
fireworks, to starlight and moonlight. 

Get crea�ve and push your limits.

NIGHTLiGHTS
INTERCLUBCHALLENGE 2019

LAST MONTH OF CHALLENGE



SETSUBJECTS 2019

PHOTOJOURNALISM-SPORT
COMBINED CATEGORY - NOV 2019

westville camera club

It has been decided by the commi�ee a�er many months of delibera�on to combine the 
Photo Journalism and Sport categories into a sing PJ / Sport category. We receive very 
low submissions to the PJ category and the Sport category also has rela�vely low submis-
sions.. We also find the boundaries between PJ and Sport are very blurred which is a 
broad issue experienced by many other clubs.

PJ images will s�ll need to conform to the rules of PJ ie no manipula�on, news worthy and 
current content. Sport images will be viewed and judged as such. 

For those of you who submit to PJ and Sport, your image count will not be compromised. 
You can s�ll submit 2 images to PJ / Sport and 2 images to the Open category. Just 
remember pure PJ images may not do very well in the Open category. This allows you to 
s�ll submit your 4 images in a month. The 5th image is s�ll only for Interclub while the 
compe��on is running.

Please keep this in mind when submi�ng images into this category from November 
onwards.
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Colour only.
Manipula�on is allowed.
All elements in the photo must be made by the author.
No TEXT to be added in the photo.
If humans, logos and or brands are present in the photo, they should compliment the mes-
sage but not be a dominant element in the story or message of the photo.
In the spirit of the topic and theme of this challenge the emphasis should be on food and 
drink ready to eat or drink.
All else as per the KZN Guidelines.

All Entries must adhere to the Entry Guidelines indicated below:

GOOD LUCK ALL!

TOPIC: 
FOOD OR BEVERAGE
PHOTOGRAPHY

THEME: 
we eat and drink
with our eyes
first

NEW CATEGORY 2019/2020
2020 KZN INTERCLUB CHALLENGE 

(interclub cup)



2019

SEPTEMBER

2019.09.14 - Rustenburg PDI Salon

2019.09.28 - 7th Swartland PDI & Prints Salon

OCTOBER

2019.10.12 - SAVAS PDI Salon

2019.10.26 - Vanderbijlpark PDI & Prints Salon

NOVEMBER

2019.11.02 - 17th PSSA Up and Coming Comp

2019.11.09 - AFO PDI Salon

2019.11.23 - Bloemfontein PDI Salon 

2020

JANUARY

2020.01.18 - Tafelberg National PDI Salon

FEBRUARY

2020.02.01 - Madiba Bay National (PECC & UCC) 
   PDI & Prints Salon

2020.02.15 - Alberton PDI Salon

2020.02.29 - Western Cape Photo Forum 
   INTL PDI Salon

MARCH

2020.03.14 - Benoni National PDI Salon

2020.03.28 - Kriel PDI Salon

APRIL

2020.04.11 - Edenvale PDI Salon

2020.04.18 - 17th PSSA Up & Coming 
   Competition

2020.04.25 - Boksburg PDI Salon

PSSA 2019/2020 SALON CALENDAR

h�p://www.pssa.co.za

Follow the link below to the PSSA website for any informa�on regarding the PSSA, salons, upcoming 
local and na�onal photographic events and also to find out why its a good thing to join the PSSA!

westville camera club



h�p://www.pssa.co.za

Follow the link below to the PSSA website for any informa�on regarding the PSSA, salons, upcoming 
local and na�onal photographic events and also to find out why its a good thing to join the PSSA!

h�p://www.pssa.co.za

h�p://wearewhiteriver.com/sabie-waterfalls/ h�ps://tandasa.co.za/loca�on/mpumalanga-travel-and-accommoda�on/sabie/

westville camera club

The Photographic Society of South Africa will be holding their annual Na�onal Congress in Sabie. The 
Congress is open to everyone so if you are an avid photographer or are interested in photography, the 
Congress will be offering an amazing learning experience. 

The speakers are some of the top photographers in South Africa including, Chris�an Kotze (Olympic and 
Press photographer), Mar�n Barber (Fine art photographer), Willem Oets (captures emo�on using natu-
ral light), Obie Oberholzer (one of SA’s most renowned photographers), Paul Bruins (Nature) and Kim 
Wolhuter of “Man, Cheetah, Wild” fame. There will also be workshops presented by Charlaine Gerber 
that should not be missed.

Come capture the beauty of Sabie.



C I S K A  V E N T E RA L I S T E R  S T E N H O U S E

2018

2

Canon 7D

18 - 55       

Wildlife/nature

Adobe CS6 / Canon DpP4

Ge�ng more crea�ve

The love of the out doors

Re�red IT Specialist

2009

Honours Pla�num

Canon 7D Mark II

MP 65 Macro Lens or my 15-85 Lens

Macro & Avian

Photoshop

Sea Skapes

Veda of ODP (macro Queen)

Home Execu�ve

westville camera club
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A L L A N  B O W E RA N D R E W  P I K E

2019

Two Star

Canon EOS 5D Mark IV

Canon 100-400mm
\

Wildlife / Travel

Lightroom

Ensure that all my photography
has soul / Conquer Macro

Bruce Mor�mer, 
Landscape Photographer

(h�p://www.brucemor�mer.co.nz/in-
dex-photographs.html)

Mari�me and Ports A�orney / 
Part-�me Author

Can’t remember

4

SONY A99 & A77ii

TAMRON 24-70 f2.8

Wildlife

Photoshop CC

Mirrorless

Wildlife photographers who are prepared to 
trek for kilometres and sit in one spot for 8 

hours just to get that winning image.

We used to import and wholesale furniture, 
décor and gi� wares but now semi re�red, 
but sell gi�ware and décor at markets and 

direct to the public.

2019 

1

Canon 60D

100 - 400mm

Wildlife

Photoshop CC

Trying to improve my photos of birds in flight 
and my macro photography

Anything to do with the bush, wildlife and 
conserva�on

Unemployed

J I L L  F E R R A Z

westville camera club
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We are looking for members to serve on the commi�ee star�ng 
in our new year, February 2020. A number of long serving com-
mi�ee members will be stepping down at the end of the year 
and we are looking for new members to serve in their place. 

Please would all interested par�es contact Ian or any of the com-
mi�ee members to offer your valuable service or to discuss any 
queries you may have. 

NOTICE

ATTENTION!
Do you want to join the WCC committe for 2020?

NoYes
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ed’s F-STOP
Awesome Photography Facts by Craig Hull

Daguerreotype was a photographic process created 
by Louis-Jacques-Mande Daguerre. The en�re 
process from start to finish was very complicated, 
but without it, we wouldn’t be where we are today.

As it was the first image capturing device, it makes 
sense it was also the oldest. A camera made by 
French manufacturers Susse Freres (Susse Brothers) 
in 1839 sold in 2007 for almost $800,000.

16 THE DAGUERREOTYPE WAS THE 
FIRST CAMERA CAPABLE OF 
RECORDING AN IMAGE

This might be hard to believe since many 
brands have a great connec�on between 

their product and their name.

For example, Canon means a rule, law or principle. 
Ilford takes its name from its birthplace and 
   Olympus is the home of the 
   Greek Gods.

   George Eastman, the founder 
   of Kodak said that the le�er ‘K’ 
   sounded strong, so he formed a 
   word around it.

15 KODAK HAS NO REAL MEANING

We all know when the first SLR camera was invented (look at 
number 20). It wasn’t un�l 120 years later was the auto-focus 

feature added.

The camera manufacturer that did was Polaroid. This might surprise you as 
they get their fame from instant cameras and film.

13 POLAROID PRODUCED FIRST AUTO-FOCUS SLR

more
NEXT MONTH

than you think. You might think that 
funny cat photos are a trend that began 

a few years ago. Although it is s�ll one of the most 
popular searches in Google, it originally started in 
the 19th century.

This viral trend was born in the 1870s, when Harry 
Pointer captured his own cats, and started it all. 
Someone please thank that man!

14Cat Photos Are a Lot Older 



GENERAL INFO:
info@westvillecameraclub.co.za

 
Jen Adam - 072 568 6802   
jen.adam@westvillecameraclub.co.za

WORKSHOP STEWARD: 
John Thackeray - 082 417 8944   
johnthackeray@westvillecameraclub.co.za

ENTRIES STEWARD:

OUTINGS STEWARD:

Conrad Kelsey - 083 570 0217   
conrad.kelsey@westvillecameraclub.co.za

SNAP EDITOR:
Natascha Weber - 079 220 8699   
natascha.weber@westvillecameraclub.co.za

TREASURER: WEBMASTER: 
Karen Fischer - 084 707 9090
karen.fischer@westvillecameraclub.co.za

MEMBERSHIP:
Lucia Phillips - 082 770 1179   
lucia.phillips@westvillecameraclub.co.za

SECRETARY:
Belinda Brodie - 072 426 5656
bee.brodie@westvillecameraclub.co.za

CHAIRMAN: 
Ian Damerell - 084 510 3890   
ian.damerell@westvillecameraclub.co.za

VICE CHAIRMAN: 
Geoff Feldon - 082 464 3221
vice.chairman@westvillecameraclub.co.za

ACTIVE CLUB MEMBERS ONLY:
www.facebook.com/groups/9611149381/

WESTVILLE METHODIST CHURCH:
38 Jan Hofmeyer Rd, Westville, 3629

MEETINGS:
2nd & 3rd Wednesday of the Month
18h30 for 19h00

westville camera club

your 2019 committee


